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FRANK VAN DER STUCKEN, 








2 
Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER, 

No. 15 East s7th Street, New York City. 








Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principies of Dr Hans von Billow, 
19 East 16th Street, New York 


FRANK A, DOTY, 
Pupil of Dudley Buck and A. R 
Organist and Teacher of Orga. and Piano. 
for engagements. 


Parsons, Church 
Is open 


Address, 190 8th Street, Troy, N. Y. 


GEORGE SWEET, 


OPERA, ORATORIO, CONCERT, 


487 sth Avenue, New York 
FRANCIS FISCHER POWERS, 
BARITONE, 
| 573 Madison Avenue, New York 
{ 96 Clinton Street, cor. Remsen, Brooklyn 
Resumes Teaching October 9 
( Will receive callers from 4 to 5 r. mM. only.) 


Srupios: 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, Mass, 





Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 


AMERICA OF ** LAMPERTI’S METHOD.” | 


Call at 31 West 4ed Street, New York, f 





Dre. CARL MARTIN, 
BASSO. 
Concert, Oratorio and Vocal! Instruction. 


Siudio, 19 East 16th Street, New York 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso, 
Firat prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Faicke speaks Eng- 


lish, German and Spanish. Address, 6s Avenue Victor | 


Hugo, Paris, 

Miss ESTHER BUTLER, 

CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 

ag8 West 49d Street, New York. 


EDWARD SCHLOMANN, 

Late of the Metropolitan Opera, New York 
CONCERT SINGER (Basso), 

Teacher at the Scharwenka Conservatory. 

VOICE CULTURE. ( Method Garzia). 

Sreciactias— Breathing, Tone Production and Artis- 
tic Singing. German Songs. 

Address, Steinway Hall, New York City. 

Studio, 14 Livingston Place. 


Mr, and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near orst Street, New York. 


Mr. CARL V. LACHMUND, 


Professor at the Scnarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York. 





Mr 











E, A. PARSONS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
457 Hast s7th Street, New York, 








C. WHITNEY COOMBS 
Has returned to New York after thirteen yeas of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address, Chickering Hall, sth Avenue, New York. 


Mrs. OGDEN CRANE, 

Voca CuLture or ITALIAN SCHOOL, 
New York Studio, 9 East 17th Street. Sebastian Som- 
mers, Piano Wareroom, Tuesda and Fridays. 
Brooklyn Studio, joo Fulton Street, Chandler's Hall, 
Wednesdays and Saturdays. 

‘ermanent address, 46 East 46th Street, 
Bayonne City, N. J, 


EMILIO AGRAMONTE, 


Musica! Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

110 Lexington Ave., New York 








THE MUSICAL COURIER. 











EDMUND J. MYER, 
Vocal Instruction. 


Author of ‘Truths of Importance to Vocalists,” 
“Voice Training Exercises,” * The Voice from a 
Practical Standpoint,”’ *‘ Vocal Reinforcement,” &c. 

Summer Term at Round Lake, N. Y. 
Studio, 36 Kast 23d Street, New York. 


THE VOICE, 
Its Production, Training and Cultivation, 


By Mr. HARRY PEPPER, 
Pure School of Ballad Singing taught; Ladies and 








| Gentlemen prepared, coached, &c., for the stage, 

opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO,” THE HARDMAN,” 

| 128 5: h Avenue, New York. 


| Mme. EMILIE BENIC DE SER- 
RANO. 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 

| Vocat Iwstirurs, 

| With branches in Piano and Harmony 


| N, B,—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and chora] branches, Sig. Serrano would 

| accept the direction of a choral society 
323 East 14th Street, New York. 


| Mure. ADELE LAEIS BALDWIN, 


Contralto 
Concert and Oratorio. Vocal Instruction, 
Studio, 561 sth Avenue, New York, 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East roth Street, New York. 
Send for pamphlet; also to be had at the principal 
music stores. 
Mme, CLARA POOLE, 


Concert, Oratorio, Opera. 





Prima Donna, Contralto ; 
Permanent address, 
Grand Opera House, Philadelphia, Pa. 


| ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York, 








Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


|M. ISIDOR PHILIPP, 
| 





— 
| PHILIPP ROTH, 
Violoncello Virtuoso, 
| Author of the “Violoncello School,"’ published by 
Breitkopf & Hiirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany. 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio, 
ddress care L. M. Rusen, 
23 Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M, E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, s7th St. and 7th Ave , New York. 


W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, III, 
HELEN VON DOENHOFF, 


Contralto. 
Accepts engagements for concerts and opera. 
manent address, 











Per- 


Care of Steinway Hall, New York. 


ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


“ : Vocal losmipetion. 
articular att ntion to the English language in song. 
Address, STEINWAY HALL. . 
Studio, 26 East 23d Street, New York, 


AMERICAN CONSERVATORY 


OF MUSIC, 


Chickeri: Hall, Chicago, Ill, Catalogue mailed 
free on application 
JOHN J. HATTSTAEDT, Director. 














FREDERIC E. BRISTOL, 
Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street 
7th Avenue, New 
FRANK DE RIALP, 
Vocal Teacher, 
E! Pardo, Brink Pond, Milford, Pa. 


J. H. McKINLEY, 


CONCERT AND ORATORIO 
234 West sad Street, New York. 


and 
York City. 











 fgerpratagaged three two-cent stamps 
for a copy of Book No, 1 of 


“YOUNG AMERICA PUZZLES," 


A book containing eleven original 
problems of rare merit. Address 


BEN. W. HITCHCOCK, Publisher, 


385 Sixth Avenue, New York. 


N. J. COREY, 
Musical Lectures, with pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 





Mr. JAMES SAUVAGE, 

Late Brimo Baritone Carl Rosa Grand Opera Co, 

Medallist--Bronze, Silver and Gold—and_ Associate 
Volos Beasuctlon and Singten, Gopching peceotiog 

oice uction an ing. acco 
to the best traditional renderings in standard on 
torios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvace. 

Studio, 9 East r7th Street, New York. Receive 
callers Mondays and Thursdays only at 3 to 4 P. M. 








GHICAGO CONSERVATORY 


—OoFr— 


MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Leading Bands. 
G|ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor. 
ADDRESS : 
164 West 86th Street, New York. 











STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, ‘GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music, 

4, Opera School: Perfect education for the stage. 

ce, Choral classes. 

d. Lectures: History of music and composers. 

Puincipa, Teacners; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Khrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violw ; Louis Liibeck, 'cello. 





Schubert Conservatory of Music. 


All branches of Music taught 
petent teachers only. 





by com 


Send for Catalogue. 


216 57th Street, Chicago, Ill. 


FREDERICK VINAL, Cc. J, SCHUBERT, 





TREAS, AND SEC'y, Pres 
Founded A G | A S Founded 
1838. s , 1838. 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 


SPECIALTY: 


TopicalSongs trom GermanComicOperas, 


Complete stock of the Editions Peters 
and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 





ASK FOR CATALOGUE, 


CAPPA'S BAND. 


N. Y¥. Seventh Regiment Band of 
Fifty-five Musicians, 


Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union Sq.. New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 








WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 














GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 
142 West 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, KX. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 








THE VIRGIL PRACTION CLAVIER. 


three 


free, 





THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 


on purchase. Send for circular concerning 
Purchase Plan. 


‘* The only perfect ally of the piano for teaching 
and practice,’’—JULIE Rive KING, 

Used and recommended by the greatest artists 
and teachers. 
TECHNICAL DIFFICULTIES and in MEMORIZING, 


New Departure 


with the privilege of purchase on easy terms after 


A Power in the mastery of all 


. CLAVIERS RENTED 
* AT A DISTANCE, 


First quarter’s rent applied 
ental 
New illustrated Catalogue sent 
Special rates to teachers on Claviers for 


months’ trial. 


personal use. 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS ann IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPEHLIE & CO., ls 


ROBT. COCEHS ck CO., 
J. B. CRAMER c& CO., 


ELOPWOOD c& 


HUTCHINGS &« ROMER, 
JT. & 7. HOPEKRINSON, } 


oOREwW , 


z 


pa 





New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(3™ Please write for these lists and catalogues. 





of 


THE MUSICAL COURIER. i 








CONSERVATORY OF MUSIC, SONDERSHADSEN, Thuringia, Germany. 


(Under the patronage of the Court,) 





OMPLETE education in musical oe including solo singing for opera and concert, Annual Dues: 





Vocal Department, $50 Instr 


$125 a year and upward (soo marks). Sees edmienion for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





+ $28 (250 marks), Cost of living in good families, 





LL. M. RUBEN, 
23 UHM SQUARE, NEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 
SUMMER SESSION 


Root’s Training School 
for Teachers of Singing. 


QEO, F. nee President, 
REDERIC W. ROOT, Director. 

Teachers Pts. in the following departments: 
Notation, Bear gf Music Reading, 

Sch , Church Music, 
Private and Class Voice Training, 

Solo Singing, Harmony and Composition 
as set forth in *’ The Normal Musical Handbook,”’ 
“The Teachers’ Club,”  Root's New Course in Voice 
Culture and Singing,” &c. 

School in session at the Silver Lake Assembly, W 4 
ming County, N. Y., in the summer, and at 243 
bash Avenue, Chicago, during the school year, 

For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat tess Rev. 
WARD PLATT, Hornellsville, N. Y. 


LESSONS BY MAIL. 


HOWARD VOICE METHOD, 


Lessons by iwail give the pupil separate, then com- 
bined control of just those hall dozen gentile efforts of 
tongue, palate, lower jaw, inner cheek, ani throat 
and respiratory organs which evolve the powerful 
and beautiful tone of artistic singing. 


Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard’s published works. 

“You certainly may use anything I ever have 
written regardi the lessons, for they are TRULY 
WONDERFUL, as aff my pupils agree. I have had most 
marked success since | have been using the few that I 
have received of them.”—Mary M. Ritchie (Voice 
Teacher), Caldwell Female College. Danville, Ky. 


Address JOHN HOWARD, 
36 West Twenty-sixth St., New York. 


Edwin Ashdown 


“LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 


New York Office, 1 & 3 Union Square, 


LINCOLN BUILDING. 


FIVE WEEKS’ 
INSTRUCTION 


IN THE 


VIRGIL CLAVIER METHOD. 


A Summer Piano School in New York. 























Teachers and Players who wish to learn the Clavier 
Method, and at the same time greatly improve their 
own layin , will have an opportunity, beginning 
Mo y, July 11, of five weeks’ stu y oad the 
direction of the author of the method, Mr. 
Virci. It has already been demonstrated tee far 
greater artistic results, in the same length of time, are 
obtained by this method than by any other. Teachers 
ot the piano who would keep pace with the times 
should look into the merits of this system. 

New York's low Summer prices for board reduce the 
cost of living belo w that of any of the Summer resorts, 
and our facilities for practice are much better and 
cheaper than can be obtained elsewhere. 

For further information, terms, &c., address at as 
early a date as possible 


THE VIRGIL PIANO SCHOOL, 
26 W. 15th Street, New York. 





«ce e THR ..-:* 


TOWERS SCHOOL OF VOCAL MUSIC, 


NEw YORE. 
pirectror, JOHN TOWERS, vor or 


PINSUTI, London, RULLAK and MARX, Berlin. 
Open ber next. Interim address, care of 


| ARTISTS IN EUROPE. 





Leading Concert Agent, 


DANIEL MAYER. 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, Mile, SZUMOWSKA, YSAYE, Mrs. 
BELLE COLE, Mr. BEN DAVIS, YOUNG 
GERARDY, EAMES, Miss MACINTYRE BAR- 
TON McGUCKIN, Mr. NORMAN SOLMOND, Mr, 
PLUNKET GREENE and other world renowned 
artists, 





THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1 892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS: 
J. ELLER, Oboe. F. BERNHARDI, Bassoon, 
O, OESTERLE, Flute. C. PIPER, Horn. 
C. REINECKE, Clarionet. G. E. EAGER, Piano, 


The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
143 Second Avenue. 





ESTABLISHED 1867, 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon abridged History of Music 
and other valuable information, will be sent rrez on 
application, 


ADOLF NIEMANN, 


MANUFACTURER OF 


Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 











This is a school devoted exclusively to the study of 
the PIANO, 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional methods of the PRACTICE CLAVIER A 
SPECIALTY, 

By this method art’stic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Piactice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAL, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 





Of all kinds furnished for every occasion, 
at the regular standard rates, 





WALTER W. THOMAS, Manager. 


Mut. EMMA RODERICK, 


Rapid Devel tand C I Education of the 
Voice. 123 West goth Street, New York. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 














WILLIAM C. CARL, 
Concert Organist. 


Pupil of M. Alex, Guilmant, Paris, and Organist of 
First pf bend ‘ian Pe gy a9 New York, Recitals 


ene Instruction (Piano and 
So udio, oP Chickeriog Hall. Organ lessons on 
the large Roosevelt Organ First 








"G. “Scumenn, 35 Union Square, New York, 


Church, Address 35 Union Square, New York. 


Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK. 


XAVER SCHARWENKEA, Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 
EMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music, The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr, Philipp Scharwenka for Theory and Composition, A § y 
for the education of teachers, [liustrated lectures on ‘‘ History of Music’’ every Saturday. Students ana 
Faculty Concerts a special feature. e 

Fashionable and ac ible locality, as also spacious and finely appoi 
Concert Hall. Pupilscan enter at any time, 


Address for terms and particulars 


EMIL GRAMM, Ceneral Manager. 


IMPORTANT! 


of LONDON, England, 
beg respectfully to announce that they 
g are NOW PUBLISHING SONGS by 
P ‘ the leading composets of the day. 


SOLE AGENTS FOR.ENOCH & SONS, LONDON, 








d studios, includ 





@ an elegant 











Lists on application. 


3 EAST FOURTEENTH ST., NEW YORE. 


Mme. ROSA LINDE, , 
Prima Donna Gonftralto. 


CONCERTS, ORATORIO. FESTIVALS OR OPERA, 


ADDRESS 


| H. Wolfsohn’s Agency, 301 B, 14th St., New York, 





Oa ae, | 











MACEKAR «& NOEL, 
MUSIC PUBLISHERS, 


22 Passage des Panoramas, PARIS, FRANCI . 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIERRETTE.” 


Pantomime in three acts and four tableaux. Score, with libretto, net 8 francs ($1.60). 
L. LAMBERT, “*‘CAPRICE MAZURKA" for piano. 


A. PARENT, “SILENCE, THE CHILD IS SLEEPING.” 
A. PARENT, “ BRUNETTE.” Melody (high and low edition), 


Melody for voice, violin and piano, 





Silver Medal, Paris Exposition, 1878, Gold Medal, Antwerp Exposition, 1885. Two Silver Medais,London, 188. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1p. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Pancis. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 


PETIT 6: 
OCTAVE 
Bld Ol) PETIT BIJOU PIANO CO., 


10 East 15th Street, NEW YORK, PIANO 


HERSCHEL FENTON, 
—— DEALER IN -—— 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No, 61 NASSAU STREET, NEW YORK, 
” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c, gt 

















it will pay you to handie them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 











THE MUSICAL COURIER. 


J. RAYNER, 
MAHOGANY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade, 


WesTeRNn ESTABLISHMENT : 


FULTON and MORGAN STS,, 


CHICAGO, 


BLUMENBERG, 





PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS. 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 
SUMMER SCHOOL 


Or THE-- 


Motropolitan College of Music 











ALBERT MORRIS BAGBY, 
— oc Hall, New York. 


Mme, L. CAPPIANI, 


Vocal Culture, 123 West yoth Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 








Mme. 


























EASTERN ESTABLISHMENT | 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 








GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, | yj;QOLONCELLO VIRTUOSO, 
31 LINKSTRASSE, 
BERLE: GERMANY. 


Permanent Address, care of this Paper. 





and their excellence has been universally commented upon. 





N Ori © E. 
Bras Bri Vener 
Electrotypes of the pictures of the following named artists will be sent, pre- 

paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti 

Ida Klein 

Sembrich 

Christine Nilsson 

Scalchi 

Trebelli 

Marie Roze 

Alfred Griinfeld 

Kjelka Gerster 
Nordica 

Josephine fered 

W. C, Car 

Emma Thursby 

Teresa Carrefio 

Kellogg, Clara L.—2 

Minnie Hauk—2 

Materna 

Albani 

Emily Winant 

Lena Little 

Murio-Celh 

Valesca Franck 

James T. Whelan 


Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Richard Arnold 
Josef Kheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 


a Gy oe inson, M.D. 


E.S 

Paderewsni 
Stavenhagen 
Arrigo Bolto 


John Lund 

Edmund C. Stanton 
Heinrich Gudebus 
Charlotte Huhn 
Wa. H, Rieger 





Viger Coed. 

bert M. Bag 
W. Wangh ia 5 
Mrs, W, Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanley 
Ernst Catenhusen 
Heinrich Hofmann 


Jessie Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 





William W, Gilchrist 

Ferranti 

Johannes Brahms 

Meyerbeer 

Moritz Moszkowski 

Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Mi +e Banner 

ag S. N. Penfield 
F, W. Riesberg 

Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 





G. unt 

Georges Bizet 

John A, Brockhoven 
‘ood 


Pauline |’ "Allemand 


OPENS JULY 1,°1692. FLORENCE pb ARONA, Eduard Strauss Rosa Linde Heinrich Boetel 
Lamperti's famous pupil. Klean preres Roocy #, Abbey ae Pee pA a 
Boarding accommodations. All advantages} CARL LE VI NSEN, bap paw a Dotti coaine Weiner Jennie Dutton Rerline Maaeouen” 
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O you know that composer-conductor Frank Van 

der Stucken was the coiner of those two happy 

titles, Pagina d’Amore” and “Symphonic Prologue?” 
They both certainly filled a long felt want. 





HEY do nice and generous things across the water 
T that would not be thought of here. The Minister 
of the Fine Arts in Paris has granted a life pension of 
1,200 frs, yearly to the daughter of the recently de- 
ceased composer Ernest Guiraud, and a like sum to 
the widow of the late Ferdinand Poise. 


HE following paragraph, taken from a_ serious 
criticism in one of the Knoxville, Tenn., daily 
papers of last week, is so excruciatingly funny that 
we can reproduce it without further comment. Here 
goes: “ Prof, Charles Garratt played two piano selec- 
tions, one of his own composition and one of Chopin's 
—and old Chopin would have been jealous if he had 
been present.” 


T is the season of roof gardens and vaudevilles. 
| The classics are enjoying a well earned vacation, 
and the merry operetta, Gilmore and the Casino are 
occupying the attention of sensible, music loving 
folk. This is as it should be. Time enough next 
fall for Bach, Brahms, Wagner and Parkhurst. Hur- 
rah for a/ fresco entertainments and the amber Pils- 
ner. Carpe diem, 

tesnatnictedetapencnonn 
HE New York “Herald” recently contained the 
following cablegram : 

A terrible tragedy took place in the little theatre which is known as the 


Théatre d’ Application, 
The wife of an obscure tenor named Peralde, who could not bear to 


hear her husband hissed by the audience, died suddenly in the lobby, her 
husband meanwhile continuing to sing and play his part on the stage. 

The body was removed to one of the boxes, and by the manager’s or- 
ders the play was not interrupted. When the occurrence became known 
much indignation was expressed by the audience. 

There would be a large mortality in America 
among many tenors’ wives if their husbands were 
hissed every time they sang badly. This is putting 
the case brutally, but then truth is ever brutal, par- 
ticularly when applied to that most sensitive of all 


plants, the tenor, 








O one has been a greater example of the truthful- 
ness of the old adage that the prophet is not 
valued in his own country than Hector Berlioz, whose 
opera “ The Trojans” will be produced for the first 
time in its entirety in Paris by the end of this month, 
Berlioz was considered a great, if erratic, composer in 
Germany before France was aware of his talent, and 
he is even at this late day appreciated more and 
better in the United States than he is in his native 


country. 
Souecrss seems 


HE proverbial mountains seem to have been labor- 
Be ing to produce a particularly ridiculous mouse 
in the case of the recent Paris Conservatoire reform 
movement. Much has been talked about the great 
improvements the committee appointed to look into 
the affairs of that famous institution wanted to bring 
about. Up to the present time of writing, however, 
the only order issued is to the effect that ‘all female 
pupils taking part in the commencement exercises 
must be dressed in white mousseline.” If properly 
executed this order will certainly greatly elevate the 
plane of music study at the conservatoire. 


HE music critic of that enterprising and mercurial 
journal, ‘The Music and Drama,” of Philadel- 
phia (about the liveliest bit of life in the city of 
hearses and horse cars), gave vent recently to his 
feelings on a certain subject. This is what he wrote: 


The Bos'on ‘* Transcript,” in an editorial the other day, called attention 
to the fact that audiences always want new pieces on their programs, but 
always prefer ihe old ones when it comes to an actual hearing. It isa 
very curious distinction that, while we soon grow surfeited with an old 
book, we scarcely ever weary of an old song. There are just enough 
exceptions in both cases to prove the rule. It is a general truth that no 
book in the world would be read over again, from choice, half as many 
times as we are disposed to hear over one of our favorite musical selec- 
tions. Of course we do read the same things over again, and sometimes 
from choice, but there is always a limit to it, while there seems to be no 
limit to the enjoyment of faailiar music. Sometimes we read things over 
from curiosity, to see if we have missed anything at perusals. Such was 
not my experience a few weeks ago when I took up the April number of 
Chicago’s new magazine, “ Music,” and read therein Mr, Constantin 
Sternberg’s sketch entitled ‘A Reminiscence,’’ which appeared in the 
Philadelphia ‘‘ Musical Journal” originally, as I then supposed and still 
hope, more than a year ago. Doubtless the proprietors of ‘* Music” 
thought they were publishing an original article, and evidently the author 
thought it was good enough to do duty a second time and be just as good 
as new. But for my part I would much rather hear Mr. Sternberg play 
over again a Grieg concerto than read one of his reminiscences a second 
time after beginning with the impression that it was new matter. 


How about this, Mr.Sternberg? Apropos of * Mu- 


sic” a Chicago journal got off the following predic- 
tion; 

The journalistic graveyard is yawning for that monthly book styled 
** Music,” published in this city by a gentleman whose conspicuous suc- 
cess as a failure in everything he has undertaken makes hima bright mark 
for the grim destroyer ot ill considered newspaper enterprises. ‘* Music’’ 
started out several months ago as a long winded, strictly musical journal. 
It announced with quite a serious air that it would have nothing to do 
with the trade department of the divine art, because it was debasing, or 
words to that effect. It is now endeavoring to bolster itself by adding 
trade talk, In another month it will probably be anxious to add bicycles 
and sewing machines to the list, And then the funeral ceremonies and 
much mourning among the mournful mourners, A strictly musical paper 
is a good thing to talk about. And to let alone. 


ERE are further details about Moritz Karasowsky, 
Chopin’s biographer, clipped from an English 
contemporary. As Niecks’ biography was an im- 
provement on Karasowsky'’s, so was the latter a great 
improvement on Liszt's rhapsodical but misleading 
monograph about Frederic Chopin : 


Moritz Karasowsky, who died at Dresden last mouth at the age of 
sixty-eight, will be chiefly known here as the author of an excellent biog- 
raphy of Chopin, which, at any rate until the issue of the larger work by 
Professor Niecks, was the standard book upon the subject. Karasowsky 
had an eventful life. Born in 1828 at Warsaw, he practiced as a professor 
of the violoncello and teacher until the outbreak of the insurrection of 
1863 drove him to Dresden. While in his native city he became intimately 
acquainted with Mrs. Chopin, the mother of the composer, and it was at her 
suggestion that he undertook to arrange Chopin's correspondence, These 
letters, together with many other relics—for example, the portrait painted 
by Ary Schiffer, a service of Sévres porcelain presented by Louis Phil- 
ippe, a casket presented by the Rothschilds, table covers, &c., worked by 
Chopin's pupils, and other things—had been purchased at the sale of Cho- 
pin’s effects in Paris by a wealthy Scottish lady, Miss Stirling. They 
were safe enough in Scotland, but on her death they passed to Mrs, Cho- 
pin, and after her demise in 1861 to htr daughter. When the insurrection 
of 1863 broke out a bomb was fired from one of the houses at the carriage 
of the governor, and the enraged soldiers sacked Miss Chopin’s room, 
hacking off the legs of furniture, tearing to pieces the portrait, and scat- 
tering the correspondence to the winds. Afterward, at Dresden, Kara- 
sowsky recovered some of the letters,and thus, with the materials given 
him by Chopin’s sister, he was enabled to write the biography, an English 
version of whicn, from the pen of Lady Emily Hill, was published in 1879 
by Mr. W. Reeves, of Fleet street. In the second German edition the 
materials were compressed and the volumes reduced from two to one, but 
in 1882 a far superior edition was published in Polish, which contained 
Chopin's then hitherto inedited correspondence with Fontana, The 
French biography of Mrs. Audley was based upon Karasowsky’s work, 
as also to a great extent were Mr. Bennett's “ Primer” (which likewise 
contained the reminiscences of Mr. A. J. Hipkins) and Dr. Hueffer's 
essay. Karasowsky for twenty-eight years was a member of the opera 
orchestra of Dresden and was also a well-known teacher of the violoncello 





in that city. 
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BOUT his book, “The Meistersinger,” John P. 
Jackson has the following to say: 

I began the translation some years ago when Carl Rosa 
had an idea of producing it in English. I had already sup- 
plied him with the English versions of ‘' Flying Dutch- 
man,” **Rienzi,’”’ ‘*Lohengrin’’ and ‘*Tannhduser.”” I 
finished the work at odd times since, a good portion 
of it when on my Siberian journey, thanks to the delay 
in getting my books through the St. Petersburg custom 
house. My only literature consisted during my sledge 
journey of several thousand miles, going as far north as 
the Lena Delta, of a dozen volumes of ‘ Great Criminal Cases 
of History,” lent to me by an exile in Yakutsk, and the 
text book of Wagner’s ‘' Mastersingers"’ and were my only 
companions and consolation, During the time I was con- 
valescing recently I had time to revise the translation and 
to make it ready for publication. It will have a striking 
cover, with a profile portrait of Wagner that existed in 
America probably before Columbus discovered the con- 
tinent. The translation will make about forty-eight pages, 
the same size as his ‘Parsifal,’’ ‘‘Tannhduser"’ and 
‘*Lohengrin.”’ 

This portrait in stone certainly bearsa striking re- 
semblance to the Bayreuth master, and its facsimile 
is not the least interesting feature of Mr, Jackson's 


new book. 





THANKS, 
HE San Francisco “ News Letter” evidently 
knows a thing or two, for in its issue of May 20 
may be found this strictly truthful compliment : 


Tue Musicat Courier, of New York, is one of the ablest journals of 
musical criticism published in the United States. Its reviews, while 
crisp, are respectful and analytical, and are apparently untrammeled by 
fear or favoritism, In a late number Tue Musicat Coveter pays a high 
compliment to our gifted young townema”, Samuel G. Fleishman, both as 
pianist and composer, After referring with kindly sympathy to his late 
unfortunate attempt in this city the Courter says; “ While in this city 
last season Mr. Fleshman made a most favorable impression personally, 
and his symphonic poem, ‘Hero and Leander,’ played by Mr, Seidl at 
Lenox Lyceum, proved to be the work of a talented and promising com 


poser.” In regard to Tue Musicar Covater's concluding advice, though 
d ubtless based on sound judgment, it may be, in this case, perhaps 
hardly justified, at least on a single trial of the young musician's nerve. 


‘For such sensitive natures as Mr, Fleishman's there is but one course to 
pursue, no matter how often urged by zealous, well meaning, but bad ad- 
visers, sternly to refuse to appear in public." There are many now 
adorning both the dramatic and the musical stage who have suffered simi- 
larly at the opening of their career, and Mr. Fleishman should hardly feel 


discouraged from at least a second attempt to please an audience by his 
talents, which have had an unusual development of nine years under two 
such masters as Urban and Moszkowski, In any case, his path as a com- 
poser is open before him, and will, no doubt, be a brilliant one 


The market is overstocked with pianists of no 
mean calibre, but composers endowed with Mr. 
Fleishman’s gifts are rare; therefore, with the fact of 
his extreme nervousness well in view, TH& MUSICAL 
COURIER reccommended him to let the concert stage 
remain for his more robust nerved fellow pianists and 
to devote his sole energies to composing, ‘ Hero 
and Leander” contained much promising stuff, and 
there is little doubt but that he can do greater 
work in the future. His unfortunate début may be 
a blessing in disguise after all. 





THE N. Y. M. T. A. 
| agpowe means the New York State Music Teach- 


ers’ Association. Its fourth annual meeting 
will be held at Syracuse June 28, 29 and 30 next, 
Xaver Scharwenka, composer-pianist; Hans von 


Schiller, pianist; Amy Fay, pianist; A. O. Bauer, 

pianist; Edward Elliot, pianist ; Marie Benedict, 
pianist ; Carl Figué, pianist; George M. Chadwick, 
pianist ; Julie Geyer, pianist; Mrs, J. H, Schieber, 

soprano; Mrs. Gerrit Smith, soprano; Mrs. Grace 
Haskell-Barnum, soprano ; Ada B, Sherman, soprano ; 

Frances Schmitthenner, soprano ; Mrs. H. H. Saw- 

yer, contralto; Mrs, Clara Barnes-Holmes, contralto ; 
Tom Ward, tenor; David G. Henderson, tenor; Fred 

Reddall, basso; W. E. Kisselburgh, Jr., baritone ; 

Gerrit Smith, organist; Geo, A, Parker, organist ; 
William C. Carl, organ virtuoso; Horton Corbett, 
organist ; Charles H. Morse, organist; John Hyatt 
Brewer, organist ; Conrad L. Becker, violinist. The 
Schmidt-Herbert string quartet (consisting of Louis 
Schmidt, Henry Schmitt, Franz Kaltenborn and Vic 

tor Herbert), W. J. Dowsell, violinist, and Bertha S. , 
Bucklin, violinist, will all participate. It wil! be an 
important meeting. 

The following gentlemen will read papers at the 
meeting : 

Mr. Albert Ross Parsons, of New York A. C, M., 
past president M. T, N. A., “ The Association for the 
Promotion of Musical Art,” exarniner American Col- 
lege of Musicians, Subject: ‘How to Teach Piano 
Playing to Little Children.” 

Mr. A. K, Virgil, of New York, director Virgil School 
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of Music. Subject: 
Foundational Instruction 
the Prevailing Methods.” 
Mr. John Tower, of New York, director Tower School 
of Vocal Music, Subject: “The Use and Abuse of 
Singing.” 
Mr. Frank de Rialp, of New York. Subject: “Vo- 


“How the Clavier Method of 


and Practice Differs from 


cal Culture,” 

Mr. Charles H. Morse, of Brooklyn, organist of Plym- 
outh Church. Subject: «Church Music.” 

Mr. Gerrit Smith, of New York, Mus. Doc., organist 
South Reformed Church, Subject: “Organ Pedal- 
ing.” 

Mr. John Hyatt Brewer, of Brooklyn, organist La- 
fayette Avenue Presbyterian Church, Subject: « Meth- 
ods of Teaching and Playing the Cabinet Organ.” 

Mr. H. E. Holt, of Lexington, Mass,, author of the 
“Holt System of Sight Singing,” publisher of many 
theoretical books. Subject: “ Sight Reading.” 

Reports from the various specialist committees will 





be presented by the respective chairmen, 
ACADEMY OF OPERA. 

N academy of opera will be opened at Chickering 

Hall October, 1892, with a view of bringing 

together and giving a practical training to singers 

with cultivated voices who would like to join the op- 


eratic profession. 

Mr, Frank van der Stucken will personally supervise 
the rehearsals and take charge of the musical de- 
partment of the organization, while an excellent stage 
and acting director will attend to the histrionic edu- 
cation of the members. A fencing master and com- 
petent “repetiteurs " will also be attached to the in- 
stitution, 

During the season of 1892-3 the following well- 
known operas will be in study : “Carmen” (Bizet), 
“ Fra Diavolo "(Auber) “Mignon " (Thomas), ‘‘ Martha” 
(Flotow), “ Faust" (Gounod), “The Bohemian Girl” 
(Balfe), “ll Trovatore” (Verdi) and “ Cavalleria 
Rusticana” (Mascagni). 

These operas are in the repertoire of all the leading 
English Gpera companies and their usefulness in re- 
gard to future engagements will be readily recog- 
nized, 

It is the intention of the direction to produce these 
operas with chorus and orchestra during the season 
1892-3, 
academy as will seem most fitted to appear before 


in order to bring out such members of the 


the public, 

Special arrangements will be made for professionals 
who want to add to their répertoire of operas in Eng- 
lish, and for all singers who would like to study any 
other operas in addition to those mentioned above. 

The regular rehearsals will be held at the auditorium 
and on the stage at Chickering Hall, and for the gen- 
eral rehearsals and performances a well equipped 
theatre will be secured. 

The year of study will begin on Monday, October 
10, 1892, and end on Saturday, May 28, 1893, 

Personal application for examination, terms, and 
regulations will be received at Chickering Hall from 
Monday, September 26, daily between 9 A, M. and 1 
rp. M, All written communications to be addressed to 
the * Academy of Opera,” care Chickering Hall, New 
York city. 





Marcato —Mr. ©. B. Marcato’s school for vocal culture 
closes for the summer season June 6 and will reopen Sep 
tember, Mr. Marcato sails for Europe early in July. 

Otto Singer and ‘' Tristan,’’—Mr. Otto Singer is writing 
an interesting series of Wagner articles in the Cincinnati 
‘‘Courier.’’ In the last number he remarks: ‘ Louis 
Ehlert, one of the best writers on musical subjects, though 
not at all a Wagnerian, said in reference to ‘ Tristan:’ 
‘This work is so original, so ingenious, that whole gen- 
erations of Kapellmeisters would not have been able to 
produce even one page of this wonderful score.’ Indeed 
‘Tristan’ was a surprise to the whole musical world. It 
belongs to those great works in the history of music which 
show, like Beethoven's ‘Sinfonie Eroica,’ unexpectedly a 
new, never thought of world, All the symphonies of 
Haydn and Mozart, as well as Beethoven's first two, had 
nothing in them that could predict the enormous step 
Beethoven took when writing his No, 3. So it is with 
‘Tristan.’ None of Wagner’s other works indicated such 
an offspring of Wagner's genius. This work is so far above 
the level of the average musical comprehension of the 
present time that it cannot by any means be popular. But 
its time will come, and there may be also a whole school of 
composers who follow the style of ‘Tristan.’ But for this 
we may have to wait a long time.” 
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THE RACONTEUR. 


Tears, idle tears, I know not what they mean 
Tears, from the depth of some divine despair, 
Rise in the heart and gather in the eyes, 
When looking on the happy autumn fields, 
And thinking of the days that are no more. 


* Go. but revoiced the cry of anterior 

humanity, a cry that by some subtle, atavistic process 
is echoed to-day, and which will be heard so long as the hu- 
man heart throbs. The days that are no more seem far 
sweeter to us than the now; the days when Mozart was 
king, when the sunshine danced over the notes we were so 
laboriously conning. ‘Oh! the beautiful days when we 
were so unhappy,’’ say the French, and is it not so? 
Those charmingly miserable hours when art first wooed 
and fired our young imaginations, when we felt, mute and 
inglorious Miltons as we were, that we could conquer all if 
we but got the chance, the hearing. How youthful brain 
and brawn bent to the task! How counterpoint and 
Cramer, Kreutzer and Bach seemed like so many huge ob- 
stacles to be demolished, and that beyond lay the crisp air, 
the sunshine, the bafflingly beautiful visions, the tonal 
castles in Spain that have never been reared, which mocked 
us asina mirage. To scale the hilly steeps of Parnassus, 
to make real and tangible those dreams of purple splen- 
dors, what joy! What did we notforswear? Tothe young 
artist, yet in embryo, the most binding ties of blood, the 
most momentous interests of life, seem as naught compared 
with the exquisite, fragile creations of art ; but then all that 
was in the happy days that are no more, and now that world 
that seemed so inconsequential, so remote, exacts from the 
victim of art double penalties for his neglect of her, and 
art goes by the board for bread, position—in a word, a 
fatal word, disillusionment has set in, and the artist re- 
nounces the ideal for the material. 


What a never ending fruitful theme the failures of 
artistic mankind furnish for us! The successful composer, 
the pianist who has ‘‘arrived,’’ the popular singer, the 
violinist who thrills his audience, the man who makes a 
song that lays the human soul bare, the composer whose 
opera is in everyone’s mouth, the lucky ones en jin who 
have o’ertopped their brethren in the race azureward and 
have grasped at fame and, perchance, plucked a tiny laurel 
from her inaccessible brow, all these possibly and probably 
knew what the fight meant, but in the fruition the toils of 
the chase are forgotten, Cooling breezes of prosperity 
blow away the deadly drops of sweat that are distilled in 
every Gethsemane of art, and all but the present, the o’er- 
mastering, joyful present, is dropped into the limbo of ob- 
livion and the sighs of the unsuccessful strugglers below 
are unheeded, Arcadia is a lovely land, but a selfish one. 
Its dwellers reck no longer of their unfortunate brothers 
and sisters who word mainly in the vineyard and for whom 
the vintage is not. Alas! the unhappy days that are no 


more, 





I have met them, known them, lived with them, 
‘Les Misérables,’’ these toilers of the sea of art, and I fain 
would be a Hugo to write of their sad, noble, bitter, un- 
heroic, degraded, miserably happy lives. There is Von 
Wilder, the composer, of course you know him? Is he not 
always buttonholing you about that symphony opera of his 
that is to be a synthesis of all the arts, a gigantic work 
which will epitomize the grandeurs of Michael Angelo, 
Beethoven, Wagner and Makart. How often have I not sat 
entranced by the burning eloquence of that divine egotist, 
Von Wilder, for whom the world is merely a series of spokes, 
whose central hub is his ofus magnum, his symphonic music 
drama, ‘‘ Jabberwock, the World Destroyer."’ He is an 
egotist, yes, yet of himself he recks not. He is a shabby 
temperament, who eats and drinks without tasting, walks 
without heeding his destination, in a word a composer, but 
one who has not arrived and never will. I met him the 
other day in Upper Broadway, in the very shadow of that 
huge yellow music barn, the Metropolitan Opera House. 
He slipped along with his eye introverted, his fists clenched, 
hislinensoiled, ‘Across his sea of mind the thought comes 
streaming like a blazing ship upon a mighty wind.” He 
was composing or rather dreaming. He saw the stage set 
for his great world music drama, a hundred instruments 
pealed forth the prologue of the second act, all was ele- 
mental, seething, bubbling with giant energy and then—a 
warning shout from the driver of a hansom and Von Wilder 
came back to earth hastily and just in time to prevent his 
being run down. He bumped against a fashionably attired 
young man, whose opera was all the rage, and haughtily 
apologized; then each went upon his way. Which would 
you rather be, the natty, popular composer or Von Wilder? 
Poor deluded dreamer! he will roam the town until the 
‘*Dark Mother of All’’ will tap him gently on the shoulder 
and then—perchance dreams of a more enduring character. 


. 
* . 
Then there is your unendurable unsuccessful com- 


poser, the hen minded man who feels he is about to 
‘‘arrive ’’ to-morrow, next week, month or year, perhaps. 
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What a jaunty, self opinionatedgnuisance he is, to be sure. 
With him it is always ‘‘Nothing succeeds like success ”’ 
and its dismaying corollary, ‘* Nothing fails like a failure.” 
Of course he knows Von Wilder—* Poor fellow, an idealist, 
a dreamer, not a practical man like myself, you know—lI, 
who unite the keen business sense of the Yankee with the 
genius of the Old World.’’ But, somehow or other, there 
is no ‘‘blend”’ in the two and our bustling composer meets 
his Waterloo in every musical form, from symphony to song, 
that he essays. But failure to his hard, vulgar nature means 
merely success deferred, and so he goes, boring his friends, 
amusing his enemies, treading on everyone’s toes and ob- 
structing the cause of music with his tiresome, firmless, 
soulless, pretentious and wholly unoriginal de-compositions. 


* 
* * 


I sincerely hope, if for nothing else but to vindicate 
Emerson’s grand doctrine of compensation, that there will 
be reserved in the Walhalla of Art one of those pleasant 
fragrant meads, which Dante describes in his ‘‘ Vision of 
Purgatory,’’ for the exclusive use of unsuccessful pianists. 
Be sure it is a largeone, else it will never accommodate its 
legion of unwilling guests. I say ‘‘ unwilling” advisedly, 
for lives there a pianist with a soul so dead that he (or she) 
will acknowledge that they are unsuccessful ? Perish the 
thought. And yet must I tell the hard, bald, cold, incon- 
trovertible truth? Leaving aside accidental public suc- 
cesses, how few pianists are there after the rack of the 
season whom one could call truly successful? Successful 
artistically, successful with the public, successful in con- 
forming to their own high artistic ideals? Last season 
three or four possibly, and if that is too exacting run over 
the list of artists who are successfnl in a private sense and 
again you are forced to admit that all the fingers of both 
hands are not exhausted by the list. 


No one deserves, despite the popular fun poked at 
him, a pleasanter place in the future than the unsuccessful 
pianist, for no one has striven harder, aimed harder, toiled 
more incessantly and dreamed nobler dreams. I salute 
you, unknown heroes of the keyboard, who have not 
wrested from it its lovely secrets of tone, because you have 
no musical talent, only that and nothing more. Neverthe- 
less I admire your courage, audacity, the total uncon- 
scidusness of your idiocy, as you sit in front of an orchestra 
and fumble a concerto by Rubinstein, Chopin or Saint- 
Saéns. How you do clang the unhappy keys—and, God !— 
what hideous noise you make. You drivel in cantadbi/e and 
plash noisily, like a duck under water, in heroic passages. 
You are the type of this brutal, money making, materialistic 
age. You play the piano and lecture about your playing 
to make money so that you may eat, drink, be merry, 
clothe yourself in purple and fine linen, live in a fine house 
and let art go starving in an alleyway. Yet I salute you. 
You are the most successful of all unsuccessful pianists 
and your soul is a potato and your brain a hardened, 
dried up sponge. 

The type of the striving; aut easily discouraged musician 
is to be found everywhere. He teaches because he can’t 
play and secretly despises his profession, just as the born 
teacher revels in it and proudly proclaims its usages. The 
musician who has genuine ability, without that something 
that forces one to sit stolidly for years working, is the first 
one to sneer at the patient practicer, but in reality he 
envies him his gift of application. He becomes intensely 
critical in strict ratio with his non-performances. He is at 
every concert, with eyebrows uplifted, nostrils dilated, and 
his covert shrug of shoulder shivers many an artistic 
reputation. He knows in his inmost heart that he could 
do better than the man playing on the platform ; that is, if 
he ‘had his technic.’’ He has lacked no opportunities, 
has studied with a half dozen famous teachers, and has 
become perforce an art cynic. He never worked and he 
despises it in others. He is like some ‘‘ men endowed with 
highest gifts, the vision and the faculty divine, yet want- 
ing the accomplishment of verse.’’ In plain English, he is 
lazy, and, like all lazy people, bitterly critical of the worker. 


The meek, gentle, modest pianist whose soul is a 
convulvus deserves one’s sympathy more than the brazen 
keyboard clutterer. This one sighs not for the gleam of 
footlights, roars of enthused audiences, or of carriages 
unharnessed and rushed homeward by a score of crazy 
admirers. No, he is a yearner for the sweets that are dis- 
tilled laboriously in the darkened chamber of his heart. 
He eagerly inhales the dangerous odors of the Chopin 
floral conservatory, and life is a long drawn out opium 
dream, rudely interrupted at times, but narcotized,by epium- 
like music, which destroys all hopes of true success in art. 
To such a one rainbow dreams are frequent visitors and the 
end of the day sees not one link added to the chain of 
labor. It is all reveries, twilight musings, and waste of 
time. Pianists of this sort despise such external realities 
as technic and believe that their God-given talent will aid 
their mushy touch and tone, and that psychics and not 
physics make an artist. They elbow half truths all their 
lives and they are failures, but not spiritual ones. What 
they need is more meat and less syllabubs, more skeleton, 
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less flesh, less nerves, more muscle, more sand, less senti- 
ment. Their name in this anemic land of ours is legion. 


Don't forget the conductors who fail because they 
would make better pianists, brickmakers, bank clerks 
and composers. Do they not obtain in every large city in 
this great North America? By hook or crook they man- 
age to get before an orchestra and wave, poke, beat, saw, 
jerk, thump poor old Father Time into a state of abject 
rhythmical desuetude. They get, by lucky patronage, by 
perseverance, by frigid impudence, an orchestra together, 
and then, though denied every attribute of a conductor, 
they pose as contemporaries of Nikisch, Seidl, Thomas or 
Van der Stucken. I don’t know but that the pseudo con- 
ductor is more of a nuisance to his fellows than the pianist 
without talent; his opportunities for mischief are of such 
an extended scope, he can make such dire disorder in a 
symphony and can force the very angels to weep by his 
distorted readings of the classics and his erratic wave of 
baton. Out upon him! 






* 
. 
But of all the unmitigated rascals, who deserves no 
sympathy, yet gets it all, who should be belabored until he 
works day and night, and yet who is féted and caressed, 
commend me to your downright lazy, good, natured sun- 
shiny fellow of universal talent, who starts out as a 
wonder child and ends as a fat-laughed inmate of the café. 
How he does play,sing and compose! When astiff, pedantic 
old teacher comes to him with a laboriously constructed 
composition, full of correct mistakes, he invariably enjoys 
pulling it to pieces, setting up the theme edgewise and 
turning out an ambrosial drink fit for the gods to quaff! 
No use of arguing with him; he is too incorrigibly talented 
to heed you. Other men spend ten years perfecting a trill 
or mastering difficult octave figures, and then your talented 
fellow stands over him and laughingly does it all in a flash, 
without a turn of his wrist. Presto! it’s done, and the 
other wonders vaguely how it happened. Then the talent 
goes to the Wirthschaft to drink and the wonder goes to his 
hive to work. The drone has the talent, the bee the labor! 
Oh, the pity of it all! 


. 
. * 

But all these failures are not so distressing as the 
man who would be, the man who knows it all and writes in 
the newspapers about music. He infuriates the earnest 
musician, makes the humbug musican sneer in his sleeve, 
harms art, morals and manners ; all because he fancies he 
is born with that rarest bf all gifts—critical acumen, He 
sets false gods on pedestals, publishes volumes about non- 
entities {generally using himself as a Lei/motiv), and cor. 
rupts all the pure sources of art with his banalities and 
hopeless opposition to the new. He knows not of the 
classics about which he so glibly phrases ; he will have 
none of the new because he is suspicious of anything that 
is not stamped by the approval of at least one century. 
He preaches Bach and can’t play his third invention, and 
despises Tschaikowsky and didn’t know that he had written 
three concerted pieces for piano and orchestra, Of all the 
successful failures that flourishes on this planet the worst 


is the incompetent music critic. 
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Jules Duprato.x—The French musical school has lost in 
Jules Duprato another of its masters. It is, after Lalo, 
Guiraud and Poise, its fourth loss in six weeks. He was 
born at Nimes August 20, 1827, At seventeen years of age 
he went into the conservatoire, and four years later he 
won the Rome Prize. The Opéra Comique produced his 
first work, ‘‘ Les Trovatelles.’’ In 1856 it produced ‘ Pa- 
querette,’’ and the Bouffes-Parisiens ‘*M. Landry.’’ The 
Opéra Comique then produced ‘Salvator Rosa,” and in 
1863 ‘‘ La Déesse et le Berger,’’ an exquisite work,’’the rights 
for the representation of which were purchased after six 
performances by an oversensitive, enthusiastic woman, 
who enjoined the public performance of the work. 

In 1866 Duprato was appointed a professor at the con- 
servatoire. He produced in 1866 at the Fantaisies- 
Parisiennes ‘‘ Le Baron de Groschaminet’’ and ‘' Le Chan- 
teur Hozentin;'’ in 1867, at the Opéra, ‘‘La Fiancée de 
Corinthe ;’’ in 1874, at the Opéra Comique, ‘* Le Cerisier.”’ 
He composed several melodies on sonnets of various poets. 


E. A. MacDowell. — Mr. MacDowell will, as usual, give 
lessons in piano and compositions during the summer 
every Wednesday at his residence, 13 West Cedar street, 
Boston, Mass. 

A New Composer. — A new one act opera, entitled ‘* Pag- 
liaci,’? the words and music of which are by a new Italian 
composer, Cavallo, is said to have met with success in 
Milan. 

Paderewski Still tll. — Doctors in Paris having failed to 
cure Paderewski of nervous exhaustion, he has paid a visit 
to London to consult a specialist. He is determined to 
play at the recital in St. James’ Hail on June 14. 

Courier Callers.—Among the callers at THe Musica. 
Courter offices last week were Prof. and Mrs. Richard 
Burmeister, from Baltimore, who left last Saturday for an 
extended stay on the Continent ; W. Edward Heimendahl, 
also from Baltimore, who, we are glad to say, is in consider- 
ably better health than when last he visited New York ; 
Frank-Van der Stucken, the energetic ‘‘ Arion’’ conductor, 
and Louis Blumenberg, the great violoncello virtuoso, who 
last Saturday safely returned from his concert trip through 
Europe. 

Siegfried Wagner Expected.—Siegfried Wagner had on 
April 1 arrived at Singapore on his trip around the world. 
He will, after a short visit in China and Japan, sail for 
America, and preparations for his entertainment in New 
York are already being made by local Wagnerites. 

Mendelssohn’s Daughters in England.—Mendelssohn’s 
daughters, Mrs. Wach, who has not been in England for 
nineteen years, and Mrs. Benke were at Westminster Abbey, 
London, during service on the afternoon of Mayg. The 
anthem was the glorious church song, Mendelssohn’s 
‘*Hear my prayer.’’ The ladies expressed themselves 
delighted with the performance of this masterpiece, and 
told Professor Bridge they preferred the solo as taken, and 
it must be allowed beautifully sung, by ‘a leading abbey 
boy. 

Ambroise Thomas Can’t Sleep.—A bad account comes 
from Paris of the veteran head of the French conservatoire. 





Of the pianist who can’t play, the composer who 
can’t compose, the conductor who doesn’t conduct, I will 
not speak of. I am principally interested in dissecting the 
unsuccessful heroes of music, the brave ones who have 
staked their all and lost through lack of talent, or an over- 
plus of sensitivity, or for temperamental reasons too nu- 
merous to dwell upon. They have burned their ships be- 
hind them and faced the unknown land of art with no 
other chart but their inclination, and if disaster has pressed 
hard upon them why have aught but pity and intense 
sympathy for them? Cher J/ecteurs, are we not all failures 
at some time in our life, and often, too, when life seems to 
shower its best gifts upon us? I think of poor old pathetic 
Von Wilder and his almost unearthly aspirations, and I 
question seriously my prejudgment of him. His soul life 
was richer, fuller, wider, more intense than that of the 
successful young opera composer, whose merry jingle had 
set the feet of the whole town to twitching. 

As Boyle O'Reilly so truly says: ‘‘I’d rather live in 
Bohemia than in any other land, for only there are the 
values true and the laurels gathered in all men’s view.’’ It 
is so hard to say a man’s life is a failure when he, like the 
moon, presents but one side to our view. But the moon 
has its librations, and then for a moment we glimpse an- 
other land, so perhaps that which the world accounts a 
failure is often spiritual victory. ‘+O Time and Change!” 
sings W. E. Henley in his new stirring verse, ‘‘ Song of the 
Sword :” 


O Time and Change, they range and range 
From sunshine round to thunder! 

They gl nce and go as the great winds blow, 
And the best of our dreams drive under ; 

For Time and Change estrange, estrange— 
And, now they have looked and seen us, 

O we that were dear we are all too near 
With the thick of the world between us. 


O Death and Time, they chime and chime 
Like bells at sunset falling ! 

They end the song, they right the wrong, 

hey set the old echoes calling ; 

For Death and Time bring on the prime 
Of God's own chosen weather, 

And we lie in the peace of the Great Release. 
As once in the grass together. 













centenary of his birth, six years hence. 
committee are the composer Cagnoni and Mr. Piatti, the 


aged seventy-eight, of Antony Wallerstein, a German com- 
poser whose waltzes and other dance pieces were highly 
popular thirty years ago. 
Antonin Aulignier, the doyen of the organists of Paris. 
deceased, who had attained the great age of ninety-two, 
was formerly in business as a music publisher. 


concerts of the Imperial Russian Music Society at St. Peters- 
burg, in place of Anton Rubinstein, the violinist Leopold 
Auer has been selected. 


have been engaged for a few performances at the Vienna 
Court Opera House this summer. 
formance will be in Gounod’s ‘* Romeo and Juliet,’’ with 
Miss Lola Beeth in the part of the heroine. 


master, has gone with his family to his large estate at ‘ El 
Pardo,’’ Brink Pond, Milford, Pa., to recruit his energies 
after an unusually successful season and in anticipation of 
one equally as busy next fall. 
his summer school at this beautiful 
after July 4, and many of Mr. de Rialp’s pupils have taken 
advantage of the opportunity to continue their studies. 


have just lost their only child. They are at present in 
California, Mr. Vetta’s health being far from good, 


Mr. Ambroise Thomas suffers distressingly from insomnia, 
He iseighty-one years of age, and has not been able to 
pay thorough attention to his duties at the conservatoire 
for some time past. He has now been director for twenty- 
one years. 


A Monument to Donizetti.—A monument to Donizetti 
is about to be erected at his birthplace, Bergamo, at the 
The heads of the 


violoncellist. 


Death of Musicians.— The death is announced at Geneva, 


The death is announced of Mr. 
The 


Rubinstein’s Successor.—As director of the symphony 


The De Reszkes for Vienna, —The two De Reszké brothers 


Their principal per- 


Frank de Rialp.—Frank de Rialp, the well-known vocal 


Mr. de Rialp will conduct 
spot. It will open 


Bereaved.—Mr. and Mrs. Frank Vetta (Lizzie McNichol) 


Organ Loft Whisperings. 





Boy CHORISTERS AND CHOIR MASTERS. 





Some to church repair, 

Not for the doctrine, but the music there, 
i pam eighty Episcopal churches in this city 

have chorister boys in their choirs, some sixty of 

these employing chorister boys exclusively, with an addi- 
tion of about fifteen of the Catholic denomination. Each 
of these uses from sixteen to forty boys—the Cathedral 
fifty. Considering the incessant demand, owing to change 
of voice—which is like the blossoming of morning glory 
flowers on a vine—and the fact that the sentiment toward 
boy choirs is steadily on the increase, sufficient ground 
surely is offered for the establishment of some form of 
training that shall not only make this order of music of as 
high a standard as possible, but leave the boys with a solid 
foundation for a future musical career. 

In Oxford, England, the boys are given the full coliege 
course in return for direct vocal training. The emulation, 
which is intense, is certainly conducive to good choral per- 
formance. 

One of the most lovable and well loved choir masters in 
the city is Mr. W. S. Chester, of St. George, whom Dr. 
Rainsford calls his ‘* vicar general ’’ in church work, 

Young, tall, athletic, magnetic, with gentle, winning 
manners, a large heart, ready, sensible tongue, in full sym. 
pathy with boy nature in general and choir boys in par- 
ticular, a thorough musician of classic tendencies, practical 
and artistic in one, Mr. Rainsford may well regard him an 
able coadjutor. Church music, not the organ alone, is his 
specialty. He believes the movement toward boy choirs is 
steadily growing, and is heart and soul desirous of some 
agency for vocal training that shall leave him the definite 
church work to do. Fully realizing that he cannot make 
the boys representative musicians with his opportunities, 
his choir numbers about seventy-five men, women and boys, 
equally divided, and he works toward having the best pos- 
sible ensemble with this material. 

The boys’ compass usually runs from F to A, with an 
extreme of CtoCinalt. The ages range from ten to sev. 
enteen. The change of voice, occurring from fourteen to 
sixteen, is the greatest source of trouble and discourage- 
He is obliged to keep a small reserve from which 
This band is in such condi- 


ment, 
to draw at a moment's notice, 
tion that ten of the seniors might drop out at any time 
and not be missed by the congregation. One of his best 
sopranos, though abcut seventeen years, shows yet no 
sign of change, and an examination of the vocal chords 
shows no tendency toward it. 

Besides a small salary the boys are made the recipients 
of many helps and favors, which, with the musical educa- 
tion and the enjoyment they seem to find in it, makes the 
position a desirable one. Mr. Chester is very careful in his 
selection of boys, manliness, vigor and stability being the 
requisite adjuncts of musical instinct and voice. He keeps 
their life under his eye, visiting them at their homes and 
otherwise keeping in touch with their actions. Much of 
his material is drawn from the East Side and from boys of 
German parentage, who generally combine most of the 
qualities desirable. He regards the moral effect upon well 
trained choir boys as invaluable. They voluntarily become 
regular in attendance upon church and Sunday school, 
make good business records and often become able church. 
men. 

Women and boy voices can be brought into the most 
perfect and helpful accord, the strength and weakness of 
each being complemented by the other, in the harmonies. 
With the institution of vestments for women the churchly 
character of the boy surpliced choir can be perfectly 
He has separate rehearsals for the boys and 
Mr. Rainsford is deeply interested in 


maintained. 
the regular choir. 
his work. further particulars of his choir were given in 
the Courter of last week. 

Back of the Hotel Royal ruins on Forty-second street and 
Sixth avenue, before the constantly open door of which 
the green trees of Bryant park reverently nod and bow, 
stands the church of St. Ignatius. This is one of the most 
ritualistic, most prayed in anc best cared for churches in 
the city. A band of ambitious churchwomen 
engaged before its beautiful white marble aitar, railed in 
brass, polishing and decorating the sacred particles. 

Mr. Charles Baier, brother of the amiable assistant or- 
ganist of Old Trinity, is choir master. Like Mr. Chester 
he is young, good looking and fascinating, but with brown 
tints in place of the blonde, and a suspicion of boyishness, 
a lurking drollery in the slender face, and frequent little 
joke dashes in conversation, in place of the more serious 
dignity of the organist of Stuyvesant square. Although 
engaged in the banking business he does not feel the ad- 
dition of three heavy rehearsals a week, besides the inci- 
dental demands of so responsibl« a position. 

The choir consists of forty voices—four sopranos, four 
altos (women), five tenors, eight bassos (men), and nineteen 
boys. One rehearsal a week is devoted exclusively to the 
vocal training of the boys. This Mr. Baier finds altogether in- 
sufficient, and is strongly in favor of a school for the curing 


are ever 





of faults to which boy throat flesh is heir, Dr. Arthur 













neg reerur prem mane 2 nme ae 


8 


THE MUSICAL COURIER. 








Ritchie, the rector, a rigorously conventional churchman, 
keeps one ecclesiastical eye fixed upon the very human 


aide to worship who occupy his chancel, and is invariably 


present at the full rehearsal on Friday evening, with vigi- 
lant scrutiny detecting any evidence of boyhood that may 
crop out, and sending it back to its lair with a glance. 


None but music of a high and dignified class and the 


elaborate masses of Mozart, Gounod, &c., are sung here. 


Although relieved of the search, selection, transposition, 
&c., of the unritualistic director, the responsibility of pre- 
senting ‘‘classic’’ music according to tradition with de- 
cidedly ** modern’ material is a much greater responsi. 


bility to the Episcopalian musician. 

The boys of St. Ignatius are paid on a business scale and 
are desirous of securing and keeping their positions. A 
strict rule here, not in force in any other church choir in 
the city, makes regular attendance upon Sunday school a 
condition of membership. The influence of a churchgoing 
habit is unquestioned in the minds of Dr. Ritchie and his 
organist. The influence of the study of an elevated class 
of music is also apparent to a careful observer. 

The basement of the church affords good barrack room 
in space and appointment, although a little more light might 
add to the general cheerfulness. A fine gymnasium with 
drill master, under control of the St. Ignatius Society, is 
utilized by the young singers at a nominal sum, generally 
defrayed by “fines for trivialities.’’ For thrift, steadiness 
and musical instinct, Mr. Baier by all odds favors the Ger- 
man element The Sunday and public 
schools furnish the material. The applications usually 
keep the ranks full, but in special cases a search has to be 
made, In the public school singing a spirit of music is 
unconsciously fostered, but the intonation is noticeably 
bad. The best material is the boy who is making a spe- 
cialty of some instrument, then all things work together. 

Twelve Mr. Baier considers too late to commence choir 
training. The most useful age is from nine to fifteen. 
Cigarette smoking is not only strictly forbidden but closely 
Not only church but home discipline would 
Cigar- 


in boy choirs, 


watched for. 
be vigorously meted out to the captured offender. 
ettes are death to musical tone at any age, and would ma- 
terially shorten the choir life of the boy. 
The quartet of this choir is very good. 
tenor soloist, was a boy chorister here. 
able travel and éclat as a ‘star chorister "’ he returned, 
and has been singing tenor for two or three years. The 
soprano, Mrs. Fred. Schilling, a pupil of Fursch-Madi, is 
The contralto goes to Europe this 
Mr. Baier himself 


Mr. Mook, the 
After consider- 


wife of the basso. 

month to study in Paris and Germany. 

served his novitiate as boy chorister in Old Trinity. 
FANNIE EDGAR THOMAS, 
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Bruli’s “Gringoire,’’—Ignace Brill'’s new opera, 
*Gringoire,"’ has been accepted for performance at the 
opera houses of Bremen, Breslau, Brinn, Cassel, Halle, 
Hamburg, Koenigsberg, Leipsic, Magdeburg, Prague, 
Wiesbaden and many others; altogether thirty-two opera 
houses, Director Jahn, who heard the work in Munich, 
also intends to bring it out at the Vienna Court Opera 
House, 

Chaminade in London —The French composer, 
Miss Chaminade, will give a concert in London of her own 
charming songs toward the end of this month. 

** Cavalleria” in Russian, — The ‘Cavalleria Rus- 
ticana’’ was performed for the first time in the Russian 
tongue at the Opera House, Moscow, three weeks ago. 
The various parts were sung by the pupils of the Phil- 
harmonic School. 

A Present from Pavia,— They do not seem to set 
much value on music at the University of Pavia. Recently 
the valuable musical library, consisting of some 10,000 
numbers, theoretical and practical, was presented to the 
authorities of the Milan Conservatorio, by order of the 
Italian Ministry of Public Instruction. 

The Pope's Circular,—The recent circular of the Pope 
was, it is rumored, suggested by an unfortunate mistake in 
the Nicene Creed made by a composer, and which ob- 
viously need not be more particularly referred to here. At 
any rate, a code of rules will shortly beydrawn up by the 
Vatican, and the opinions of eminent musicians of all 
countries have been sought upon the questions: 1. What 
special and definite instructions should be promulgated to 
determine the kind of music which is best fitted to excite 
the devotion of the faithful? 2. What measures should be 
taken both to preserve to the sacred music its proper 
character, and also to prevent any changes taking place in 
the nature and order of the religious services through the 

music? 3. Whether it would be advisable to propose a 
code of rules for sacred music as a universal guide to the 
whole church? English musicians, it is understooi, have 
not been consulted in the matter, partly because few of 
them are members of the Roman Catholic faith, This, of 
course, is not the first time that a Pope has busied himself 
in the reform of church music. The ‘Missa Paps Mar- 
celli'’ was composed in 1565 by Palestrina as the au- 





thorized pattern for the church music of that period 
(certain vicious schools of composition having been con- 
demned by the Council of Trent), and it was dedi- 
cated, though after the pontiff’s death, to Pope Mar- 
cellus II, 

Rubinstein’s ** Moses.”’—Anton Rubinstein has at 
last finished his ‘* sacred opera,” **Moses.’’ The work fills 
two evenings, each of four ‘pictures,’’ which have the 
following contents: ‘*Birth of Moses,’’ ‘The Bondage of 
the Jews in Egypt,’’ ‘* Moses in the Desert,’’ ‘‘ Jehovah in 
the Fiery Bush,” ** The Crossing of the Red Sea,’’ ‘* Prom- 
ulgation of the Ten Commandments,’’ *‘The Jews in the 
Desert,’’ ‘‘Moses’ Death and the Conquering of the Prom- 
ised Land.”’ 

Bemberg’s “ Elaine” in London.—Bemberg, the 
young pupil of Massenet, whose first grand opera, founded 
on the Arthurian legend, was so recently intended for pro- 
duction at the Royal English Opera House, left London for 
Paris after having laid the train for the production of 
‘*Elaine.’’ The arrangement come to with Sir Augustus 
Harris has yet to be finally determined by the course of 
events, but it is projected to produce the work on June 20 
and to give three performances during the opera season, 
which has commenced so auspiciously. The principal 
members of the cast will probably be as follows: ‘ Elaine,”’ 
Melba;"’ the ‘‘Queen,’’ Deschamps; ‘:Sir Launcelot,’”’ 
Jean de Reszké; the ‘‘ Hermit,’’ Edouard de Reszké. Mel- 
ba and Jean de Reszké have long been identified with the 
opera, and it has always been understood that in the event 
of its production at a grand opera house these artists would 
create thetwo most interesting réles.—** Pall Mall Gazette.”’ 


Women Wind Instrumentalists,—The London 
‘*Telegraph’’ wants girls to learn to play wind instru- 
ments. Speaking of a recent performance of ‘‘ Messiah ”’ 
selections by the Gloucester Cathedral Orchestra jit says: 
‘*The band, made up chiefly of local amateurs, included 
forty performers, of whom all but three were ‘strings.’ 
This immense disproportion as between ‘strings’ and 
‘wind’ shows how necessary it is to promote the practice 
of orchestral wind instruments in amateur circles. , There 
is no reason whatever why ladies should not take them up 
—apart, of course, from physical considerations, to be deter- 
minedindividually. Ayoung lady may conceivably object to 
puckering up her mouth asa flutist or distending her cheeks 
behind the reed of a clarinet, but the sex now does so 
much formerly denounced as unfeminine that there is hope 
for the orchestral ‘wind’ as an annex to woman’s fast 
growing domain.” 

Miss Wiborg Engaged.—The court opera singer 
Miss Eliza Wiborg, of Schwerin, has on brilliant terms been 
engaged for the Royal Opera in Stuttgart from May, 1893. 
Miss Wiborg only some years ago finished her studies with 
Miss Natalie Haenisch, of Dresden. The young lady has 
also been engaged for Bayreuth this summer to take the 
part of ‘‘ Elizabeth ’’ in ** Tannhdauser. 
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Mr, Dean’s Lectures,—Mr. Frederick Dean's last course 
of lectures on the ‘‘ History of Music’’ at the Scharwenka 
Conservatory is announced. Early in October last Mr. 
Dean began this series of lectures on music and musicians 
and has traced the history of his beloved art from the ear- 
liest times down to the present. In this the last course he 
deals with the living composers of all nations, America and 
England excepted. Italy will be represented by Verdi and 
Mascagni ; Germany by Brahms and Scharwenka; France 
by Gounod and Massenet ; Russia by Rubinstein and Tschai- 
kowsky, and Hungary by the music of the gypsies. These 
last lectures will be given on successive Saturday and 
Wednesday mornings in June, beginning last Saturday. 

Some Dates for Next Season.—The dates for the Sym- 
phony Society concerts next season are announced for 
Saturday evenings, November 19, December 3, 1892, and 
January 7, February 4, March 11 and April 15, 1893. The 
public rehearsals will occur on the Friday afternoons pre- 
ceding these dates. The Oratorio Society concerts occur 
Saturdayevening, November 26; Friday evening, December 
30, 1892; Saturday evening, February 18, and Saturday even- 
ing, April 8, 1893. The public rehearsals will be given on 
the afternoons of the preceding dates. Mr. Walter Dam- 
rosch will conduct the concerts and rehearsals of both so- 
cieties and they will take place at Music Hall. This will be 
the Symphony Society's fifteenth and the Oratorio Society’s 
twentieth season, 

Carnegie Music Hall. — Carnegie Music Hall is to have 
an addition in the near future which will make it the tallest 
building in the neighborhood and which will vastly im- 
prove the already stately structure. The matter was 
decided some time ago by Mr. Carnegie and the details 
will be carried out at a total cost of about $500,000. 

When completed the Music Hall will be as much higher 
than the Osborne as the latter is now higher than the Music 
Hall. Seventy-five feet will be added, together with a 
tower 284 feet high. This latter will be on the property at 
the southwest corner recently acquired, and is to accom- 
modate the elevator service. The addition to the height 
will give 300 extra rooms and will include an entirely new 
concert hall, which is designed to seat about 600 people. 

The plans for the improvement are in process of com- 
pletion by Architect W. B. Tuthill. The additional height 
will be carried up on the lines of the main building and 
will continue the brick and terra cotta, with perhaps a few 
minor alterations. 

The arrangement of the interior will be a decided inno- 
vation. It will be divided into a mass of studios for 
artists and series of living apartments of graded form and 
accommodation. In connection with each studio will be 
accommodations varying from a single ante-room and a 
bedroom up to a salon, or parlor, dining reom, three bed- 
rooms, bathroom and kitchen, giving a complete living 
apartment in connection with the studio. 

Another feature will be a spacious restaurant, to be fitted 
up in elegant style. This is intended for the convenience 
of the occupants and may be reached from the first floor 
by large and swift elevators. The work may be com. 
menced this fall or possibly deferred til! next spring. 

Mr. Hopper Makes a Speech.—The De Wolf Hopper 
Company closed its season at the Broadway Theatre last 
Saturday night, After Mr. Hopper had sung ‘This Little 
Pig Went to Market’ there was tremendous applause and 
calls for a speech. When the hand clapping subsided the 
comedian thanked the audience for its applause and the 
public for the support it had given him. He said that he 
had made arrangements to retain ‘‘Wang”’ next season, 
and when he returned in the fall for his fourteen weeks’ 
engagement he would produce it and would also revive 
“The Lady and the Tiger,’’ for which he said there 
was a call. The new opera Messrs. Goodwin and Morse 
have written for him he will not produce, he said, until 
next May. 

He Secures “‘ Boabdil.’’—Mr. Oscar Hammerstein, who 
is making elaborate preparations for a season of first-class 
opera in English at his new theatre in Thirty-fourth street, 
the Manhattan Opera House, has just secured the American 
rights of Moszkowski's new opera ‘‘ Boabdil,’’ recently pro- 
duced with great success in Berlin. 

Mr. Neuendorff's Summer Concerts,—Mr. Adolf Neuen- 
dorff’s summer season of concerts at the Lenox Lyceum 
will begin to-morrow evening. The numbers of the open- 
ing concert include the ‘ Rienzi,’ ‘* Egmont”? and ‘ Mig. 
non” overtures, the *‘ Ride of the Walkyries’’ and Strauss’ 
waltzes ‘‘ Koenigslieder’’ and ‘‘ Kunstlerleben.”” A cool- 
ing apparatus has been placed in the building. It consists 
of a big fan, which forces air into a chamber filled with ice 
and lined with pipes containing ice water. Leaders will 
carry the air to various parts of the hall. A different pro- 
gram will be given nightly during the season. 

“ L’Amico Fritz,’’—The first performance of ‘‘L’Amico 
Fritz’’ in this country will be given to-night at the Grand 
Opera House in Philadelphia. It was at this house that 
Mascagni’s other work, ‘Cavalleria Rusticana,’’ was first 
presented in this country, and some of the people who took 
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part in that production will take part in the one on Wednes- 
day. The opera will be produced under the direction of 
Mr. Gustav Hinrich. Koert-Kronold will be the **Suzel ;’’ 
Guille, ‘*Fritz;’’ Del Puente, ‘‘ David,’’ and Miss Clara 
Poole, ‘*Beppo.’’ Mr. Richard Karl, Mr. Charles Storey 
and Miss Henriette Dreyer will complete the cast. 

The Musurgia.—The Musurgia Society of New York has 
chosen the Music Hall for its concerts next season. Three 
concerts will be given, the first on November 29, the sec- 
ond on February 7 and the last on April 18. Rehearsals 
will be held in the south hall in Music Hall building on 
each Monday evening, beginning September 19 and ending 
April 17. 

Mettke in Knoxville —Hans Mettke, the violoncellist, 
has moved from St. Paul to Knoxville, Tenn., where he is 
evidently being appreciated, to judge by the success of his 
concert there at McArthur’s Music House last week. This 
is what a Knoxville daily paper says of him: 

The program was certainly out of the ordinary, and the superior excel- 
lence of the music was assured when it was seen that the club is composed 
of Messrs. Ernest Garratt, first violin; Harper ‘Chamberlain, second 
violin; Chas. Garratt, viola, and Hans Mettke, ’cello. 

Knoxville is familiar with the ability of all these gentlemen except tha 
of Professor Mettke, but he soon gave evidence of being strictly a genius, 
and he demonstrated that a ‘cello is a royal instrument for music. 

The most interesting feature of the evening was the next number, when 
Professor Mettke put everybody in raptures with a couple of ‘cello pieces, 
one by Schubert and the o.her by Popper, This time the audience would 
not be put off as 1t had been with the other numbers. To appear and bow 
would not go, and the professor played again, and it was agreed no ‘cello 
music had ever been heard here before. 

He also played a couple of piano selections that were very fine, both of 
his own composition, One entitled “ Sweet Sixteen’ was played with the 
left hand alone, 

A Genuine Glose Program.—Here is the program of a 
piano and song recital given by that talented couple, Mr. 
and Mrs. Adolf Glose, pianist and soprano, and their youth- 
ful daughter Gussie, a promising pianist. The affair was 
recently given at Mason & Hamlin Hall, 158 Fifth avenue. 


Duo, for two pianos, grand fantaisie, 


“Midsummer Night’s Dream”’........ .... . Mendelssohn-Ketterer 
Miss Glose and Mr. Glose. 
ee §* Re DOawader Thee iii i. ai Rubinstein 
{* Fruehlingsnacht’’...........sccseeseeseves Schumann 
Mrs, Adolf Glose. 
Piano solo,....... 3 Magic Fire Music”......... ...... Wagner-Brassin 


CUMIN CHUUE TININD. boca vctaisccescncoes cons Bach-Joseffy 
Mr. Adolf Glose. 
Prelude, ** Lohengrin"’........ 


Duo for two pianos.... « Siegfried’s ** Funeral March”’. Lsainenn 00 Wagner 
* Ritt der Waiktiren”’.......... ) 
Miss Glose and Mr. Glose. 
Songs _.. §* Fruehlingslied ’’....... AS Gable den eddies oS 
(* Die Helle sonne Leuchtet"’.. ) 
Mrs. Ado!f Glose. 
ne ee, ** TANI, «00 nn a certnsinana btndannse .Verdi-Liszt 
Miss Glose, 
Duos for two pianos... /“ Titamia”’...........26+-.45. seeeeee Wely 
(“Salut a Pesth’’.... . ... ... Kowalski 
Miss Glose and Mr Glose, 
Bee ig a cuithes §* Becawee I Love Vou ’’........seccesceess Dr, Hamlet 
‘** Indian Love Song”’............... .......De Koven 


Mrs, Adolf Glose. 
Theme with variations..... Beethoven-Saint-Saéns 
Miss Glose and Mr, Glose, 
Burmeister’s Farewell Recital.—Here is the program 
of Richard Burmeister’s farewell recital before his piano 
pupils, May 31, at the Peabody Institute, Baltimore : 


Sarabande and Chaconne, from the opera “* Al- 
Te dieu aeshd cnneens 00 ewvnerae hess se; enhh< G. Fr, Hiindel, 1685-1759 
Piano transcription by F. Liszt. 
Piano sonata in E flat major, op, 81 L. van Beethoven, 1770-1828 
Two piano compositions— 


Nocturne in D flat major, op. 27, No, 2..... ) Fr. Chopin, 1810-1849 


Etude in A minor, op, 25, No, 11........... ‘ 
Piano concerto in D minor, op. 1.............. 0000 e eee R, Burmeister, 1860 
Accompanied on a second piano by Mr. Arthur Qehm. 


Murio-Celli’s Vacation.—Mrs. Murio-Celli, the popular 
vocal teacher, will take her annual rest at her own villa on 
the Narrows avenue, Bay Ridge, L. L., opposite Staten 
Isiand, instead of taking her usual trip to Europe. Mrs. 
Murio-Celli needs much rest, but she has several pupils who 
will reside with her, as she wishes to prepare them for her 
fall operatic entertainment with Patti’s male artists, chorus 
and orchestra, under Arditi. Last season Mrs. Murio-Celli 
brought forward several of her advanced pupils, among 
whom were Miss Roma Davey, Miss Adelaide Little and 
Miss Rosella Einstein, who have done great credit to their 
teacher, 

Dead,.—Gustave Hirsch, the violinist, died last Saturday. 
Before coming to this country he had been the leader of 
the orchestras at many of the prominent theatres in Stock- 
holm, Sweden. 

Parma.—Mr. L. G. Parma, director New York German 
Conservatory of Music, will sail July 5, and will be away 
until September. During his absence a large brownstone 
building next to the college will be added to the present 
college. 

A Scharwenka Pupils’ Concert.—A concert was given 
by the pupils of the Scharwenka Conservatory in Behr 
Brothers Hall last Friday evening, the following students 
taking part: Misses Singer Rose and Taussig, of the piano 
department, and Miss Catherine Tennien, contralto. The 
feature of the concert was an ‘‘Adigo Romantia,’’ fora 
string quartet, composed by Miss Balthasar, of the class in 
composition under Mr. Philipp Scharwenka, which was well 
played by a quartet composed of members of the faculty. 


Duos for two pianos, 





It is a very creditable work for a beginner, lacking per- 
haps in variety. Miss Rose made a strong impression by 
her playing of the Beethoven sonata (op. 27, No. 2), and 
the others also did well. This was the last of the concerts 
that have been given every second week during the season 
and as usual a large audience was present, 

Mrs. Ogden Crane’s Pupil.—At the morning service at 
the First Presbyterian Church yesterday Miss Blanche 
Trevey, of Rockville, sang a solo. It was without doubt 
one of the finest ever heard in that church. Miss Trevey 
has a wonderfully sweet voice of great compass and under 
perfect control, She sings with an ease that is delightful 
and an-expression that is most pleasing. The big audience 
was carried away with her solo and was most enthusiastic 
in its praise.—Crawfordsville “Argus,’’ Ind., May 30, 1892- 

New England Conservatory of Music.—Martin Roeder, 
the composer, conducted the following choral numbers at a 
pupils’ concert of the New England Conservatory of Music, 
Boston, May 31: ‘*Hear my prayer,”’ Mendelssohn; two 
melologues (recitation, with musical accompaniment), a, 
“The Castle by the Sea,’’ Uhland-Longfellow ; 4, ‘* Mid- 
night Review,’’ Zedlitz-Mangan, by Martin Roeder, and 
Act II. of **Orpheus and Euridice,”’ for solo and cherus, 
Gluck. The affair was a great success. 

Edmund J. Myer’s Summer School.—Round Lake, N. 
Y., will be the situation of Edmund J. Myers summer 
fchool of music. It is to be ‘‘a school for the teacher, 
singer and student of the singing voice.”’ 

The Decline of the Flute,—The decline of the flute’s 
popularity is thus accounted for by a London critic: 
‘*Modern orchestral composers have permitted the oboe 
and clarionet to elbow their way to the front, to the exclu- 
sion of a companion whose ancestry dates back to ancient 
Phrygia. Gluck, who flourished before the days of the 
clarionet and who only had at his disposal a coarse toned 
obee, was well content—notably in his ‘Orfeo’ and 
‘ Alceste ’—to write fine melodies for the flute, while Han- 
del, too, found its ‘soft, complaining ’ tenes full of expres- 
sive qualities. With the invention of the clarionet, how- 
ever, and the perfecting of the oboe the flute lost a great 
deal of its orchestral individuality. Composers, finding 
reed effects readier to their hands, became chary of ac- 
cording prominence to an instrument whose unsuppcrted 
voice savored somewhat of antiquity and whose timbre 
lacked the color and character of the other members of 
the woodwind family.”’ 

The Time and Place of Action.—It is stated that the 
incidents of ‘Cavalleria Rusticana ’’ actually occurred at 
the village of Raccaja, on Easter Sunday morning, 1880, 
betwen the hours of 9 o’clock and noon, so that the action 
of the opera is scarcely more rapid than that of the life 
drama it reproduces. 

Don’t Jump at Conclusions,—‘' L’Echo Musical ’’ tells 
a good tale, showing how dangerous it is to jumptoa hasty 
conclusion. ‘'Gentlemen,’’ said a doctor to a group of 
students gathered around the bed of a patient in one of the 
Paris hospitals, ‘‘I have often remarked what a disastrous 
result is produced by the playing of wind instruments. 
We are here in presence of a case of enormous enlargement 
of the lungs, and I am not surprised to learn that the 
patient was a member of a brass band.’’ ‘*My friend,”’ 
continued the professor, addresing the sick man, ‘* you 
were a member of a wind band?’’ ‘+ Yes,doctor.’’ ‘+ Now 
tell these gentlemen what instrument you played.”’ ‘I beat 
the great drum,’’ responded the patient. 

Frank Taft at Worcester.— Frank Taft has just been 
engaged as solo organist for the next Worcester festival, 
at which time he is to play for the first time a grand 
chceur for organ and orchestra that he has written 
expressly for the eccasion and dedicated it to the Worces- 
ter County Musical Association. He is again engaged to 
play at Belden Point this season. 

ANTED—A pupil of Cappiani (certificate) wishes a 
position as voice teacher ina college. South pre- 
ferred. Address * D.,’’ care this office. 
ANTED—A position as musical director at a college 
or head of piano department, or teacher of ad. 
vanced pupils at a conservatory ; fifteen years of experi- 
ence and continual success. ‘‘South,’’ care of MUSICAL 
CourRIER. 
ANTED—A first-class soprano soloist desires a posi- 
tion in a church choir; has had ample experience. 
Address L. B., care of this office. 
ANTED—Professional organist and choir master de- 
sires position, quartet, chorus or boy choir. Thor- 
ough musician, fifteen years’ experience. Will give refer- 
ences and testimonials. Address ‘‘L. A.,’’ THe Musicau 
Courier office. 
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[From Our Special Correspondent. | 
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FOURTH DAY. 


Yesterday afternoon an atmosphere rosy with fluttering 
amorettes, Psyche and her butterflies, Aurora and her bud- 
ding hours, Venus with that sly armor bearer Cupid, Flora 
flooding all with flowers and perfume suggested by the 
presence of upward of 4,000 of the belles of Ohio, In- 
diana and Kentucky. In the evening stern monastic and 
ascetic worship song on the one hand, iconoclastic Protestant 
chorals on the other, provided for the good of our souls, 
To-night we have had chivalry, the heroes of romance and 
those pithy and significant legends of urmutter Germania 
and Scandinavia no longer seeming to be myths but typi- 
cal history of human soul development. It was a grand 
idea to give ‘‘Euryanthe’’ excerpts as a prelude to Wag- 
ner’s great scenes, for that is Weber’s greatest creation 
and least, if at all, known to Cincinnati. Furthermore, 
Wagner had a deep seated veneration for Weber, dating 
from his early boyhood, and he was beyond a doubt in- 
finitely influenced by this magnum opus. Both men have 
strong points in common-—the love of nature's vast 
temples, forest, gorge and cave, ancient rites, the dwarfs, 
Bergmannchen, gnomes, giants and all the supernatural 
forces of legend and mythology. 

Wagner practically learned that lesson, how to con- 
dense the yeast of the whole musical loafin the overture or 
Vorspiel, from Weber, and inthat Gluck, Weber and Wagner 
have followed each other at the festival, A great object 
lesson in musical metaphysis has been given, whether 
the critics recognize it as a fact or no. We find in 
‘‘Euryanthe”’ in the song contest between ‘‘ Adolar’’ and 
‘* Lysiart’’ the prototype of ‘‘Wolfram ’’and ‘‘ Tannhauser,”’ 
in ‘*Siegfried’’ and ‘‘Hagen,”’ (or ‘‘ Telramund’’) we rec- 
ognize the family likeness to ‘Adolar’’ and ‘Lysiart ; 
‘*Eglantine”’ is born anew in ‘‘ Ortrud ;’’ we see her the 
first spur to Wagner for that wondrous defense of ‘ Elsa’’ 
by ‘Lohengrin. In ** Faust”’ we find again 
the apparitions as wellas in ‘‘Genoveva’’ Ly Schumann, 
Some have said here, ‘We do not care to hear these excerpts, 
we who care for these things have heard them entire, 
elsewhere.’’ Yes, that may be true, but we must remember 
that thousands have not, and this rare education opportu- 
nity is being seized with an enthusiastic avidity that com- 
pliments the sagacity of the author of this particular 


” Even more. 


program. 
12 Midnight. 


Gigantic house, every seat taken, 1,000 to 1,500 repos- 
ing on their feet. The chorus was particularly 
to-night in the only work allotted to them, The ten- 
ors in the chorus of knights showed the impossibility of 
making thirty-nine tenors sound like a balance to sixty 
The tone was heady and nasal, and showed 


peor 


eight basses. 
up the really weak spots most disastrously. 
particularly impressed with any of the soloists to-night. 
Lloyd, while an admirable oratorio specialist, does not 
conceive the spirit of ‘‘ Tannhauser,”’ and I found his read- 
ing of that frenzied and impassioned delirium of the sense 
intoxicated Henry altogether too controlled and Anglican. 


I was not 


His vocalization was perfection, his histrionic limitations 
were all too apparent. Ludwig did marvelously well as 
‘*Wolfram,’’ and has indeed improved in public estimation 
day by day. Of ‘‘Parsifal’’ I can only say to hear that 
music is to feel one’s self a god. That is music for the 
holiest of holies in paradise. Mr. Dippel has a peculiar 
talent, somewhat colorless to my mind, and even in his 
solos in ‘* Parsifal’’ made but faint impression upon me. 

The palm goes to Act III, of * GotterdAmmerung.”’ 
Mielke, who had been incapacitated by acute rheumatism 
and tonsilitis(?), sang the ‘‘ Brannhilde ’’ with rare power, 
but fell farshort of her mighty reading of the ‘* Ocean, thou 
mighty monster.’ Mr. Thomas let the orchestra loose to 
such a chaotic degree that, to teil the truth, I heard her 
but little. The tremendous audience—the most colossal in 
size and quality, many said, that Music Hall has ever held— 
were not in sympathy with Wagner’s grand, sublime but 
gloomy scenes. Cincinnati is incapable as yet of appre- 
ciating music to this degree, and I heard such expressions 
without number: ‘‘ Thank God it is over at last,’’ ‘‘I don’t 
like it; do you?’’ &c. De Vere did more to the taste of 
the audience as ‘‘ Euryanthe”’ (pronounced in a hideous 
and unclassical manner ‘‘Uryanthe”’ by the singers), what- 
ever the dramatic superiority of Mielke may be. I per- 
sonally was in the seventh heaven with ‘‘ Furyanthe,”’ 
‘Parsifal,’’ ‘‘Tannhauser’’ and ‘* GotterdAmmerung ’’ 
excerpts, and would want nothing more to my taste. The 
facts of the case are that, superb as the orchestral rendi- 
tions were, tothe mass of the audience it was Greek— 
noise. 

The applause was more than slim—in fact well nigh en- 
tirely lacking. After the ‘‘ Parsifal’’ divine Good Friday 
Spell it took about a minute for the audience to wake up ; 
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whether on account of apathy or deep religious impres- 
sions received I can searcely say. Plain it is that Wagner 
in his truer and loftier moments is a sealed book to Cincin- 
natians as yet. 


FIFTH AND LAST DAY. 


I am sorry to have to say that the great dailies seem to 
take the divine flood of Wagner music and the avalanche 
of a house as a fit subject for levity and buffoonery. Shame 


on you, gentlemen. Choose a more fitting object for your 
feather brained attempts and calithumpian or circus ring 
wit than the greatest success of your May festivals. There 
were 1,250 standing room tickets sold at the door last night 
and about 5,200 people had seats. The ** Enquirer’’ made 
Theodore Thomas yesterday A. M., making the grossest of 
misstatements, ¢. ¢., that Thomas has been taken to task in 
Chicago and would live his last year there next year. I 
wrote a plain statement of facts concerning the guarantee 
fund for three years and the alacrity with which the guar- 
antors had paid the deficit as a matter of course, and also 
named the fact that no great educational orchestral ven. 
ture can be self supporting at the outset. Boston could 
not make symphony pay for years, and in Europe the best 
orchestras and operas must of necessity be subsidized. I 
It was not printed. 


” 


sent it to the ‘‘Commercial Gazette. 





The peculiar ‘* Hostias,”’ with its antique missal-like theme 
andthe continual refrain, ‘‘ Libera me,’’ pleased vastly ; the 
only weak spot was in the & capella passages, where the 
prompting on the organ was painfully remindful of an 
amateur singing society. The ‘ Pie Jesu,’”’ simple as it ap- 
pears on paper, offers, evidently, rare difficulties, for that 
number was the stumbling bleck of all; it was very, very 
badly rendered! The ‘‘ Agnus Dei” is again one of those 
peculiar phrases of traditional Romish melody, strongly sug- 
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The final **Et lux perpetua’’ was again firingly sung. 
Throughout the whole requiem, beginning it and ending 
it and throughout dominating it, is a broad, melancholy 
It may be termed the four 
The lovely quartet, ‘‘ Re- 


| cordare,’’ was exquisitelyjsung by De Vere, Ritter-Goetze, 


| work, 


Lloyd and Lamson, who did throughout nobly in this 
It was undoubtedly the popular success of the fes- 
tival, and the requiem of Dvorak is beyond a doubt the 


| greatest sacred work—of a possible popularity—produced 


| deed. 


I care not a straw myself, but does this not prove that there | 


Can it be 


that Cincinnati is jealous of Chicago and would like to 


is a kind of a conspiracy here against Thomas? 


garrote the great orchestral missionary’s work there? 
I had a long talk with Bush-Foley, ex director of the 
There has been a good deal of talk 
The plain facts are as follows: When 


chorus, last night. 

about his going out. 
the directorate of the association deciled to remodel and 
examine voices for the chorus, he consented to do that 
work and carry it on for a time, as such men as Mees, John 
Lund, and Ehrgott did not wantit. It was a thankless job 
and an unpopular one. He went out at the end of the year. 
True he did have a little unpleasantness with Thomas some 
In the 


dire emergency the association secured Blumenschein, of 


good time back, but thatis neither here nor there, 


Dayton, who has done all that could be expected of mortal 
in one winter, Another point. I find I did the hard working 
tenors an injustice last night. I dislike doing an injustice 
and hasten to explain. Many copies of the vocal parts were 
lost ; fifty new ones were ordered ; the boys coming in at 
night saw the nice clean new copies on the table and 
eagerly seized upon them, to their misfortune. 

The necessary elisions and skip marks had not been 
made, and when they came te that chorus of knights—poor 
fellows—they were dismayed; they could find the 
place, and although they got through somehow or other 


not 


the result was dreadful to hear. Poor fellows, it was an 


unfortunate mishap! The cause was that members will 


take books home and lose them. This is an object lesson 
in order and obedience to law. I would like to mention 
here that when with Liszt in Weimar I had the high honor 
of seeing the first page of the manuscript autograph 
partitura of ‘ Parsifal’’ as it came from the mighty Wagner 
and was sent to his dearest friend, supporter, well nigh 
brother, Franz Liszt ; and, furthermore, the last page of 
‘* Parsifal ’ was delivered to Liszt while I was in his apart- 
ments at the Hofgirtnerei in Weimar. I wonder if those 
eventful pages are at the Vienna Exhibition. 

This afternoon brought the symphony No. 5 of Tschai- 
kowsky, which was probably the most perfectly played of 
The ‘‘Lenore”’ No. 3 
overture I did not like in the peculiar afternoon matinée 
It seemed out of place, and then so many doors 
and windows were open that the tone was very woolly and 
Mielke 
Dippel did some 
good cut and dried singing in a perfunctory and unen- 
thused style in the ‘ Florestan,’’ and the pathetic effects 
expected as a tradition in the phrases ‘‘Ich murre nicht” 


anything the orchestra has given. 
business. 


seemingly lacking in unanimity of the string corps. 
sang ‘*Abschenlicher”’ in grand facon. 


and “Ich habe meine plicht gethan” were not brought 
out. This young man has not had a fair opportunity at 
this festival, as he has had only small parts to fill. His 
voice is pleasant, but his vocal delivery is dry. He was 
very gallant to the lady vocalists, a very cavalier, and 
seemed to please the ladies by his military bearing hugely. 
The audience was large. I met students and professors 
from Knoxville, Tenn.; Hartsville, Ind., and Wittenberg 
College, Springfield, Ohio, and other institutions of the 
Southwest and South with which I am acquainted. 

To-night we had the most eventful first performance of 
this year in America— 

DvoraAk’s REQUIEM. 


‘Being as it were a contentemente in a never content- 
ing subjecte ; a bitter pleasaunte taste of sweete seasoned 
with sower ; and, all in all, a more than ordinarie rejoyoe- 
yng in an extraordinarie sorrow of delytes.”’ 

A deep, thoughtful, melodious, reverential and pleasing 
work! Thoroughly religious, but intensely dramatic. It 
is a greater success here than was his ‘*Stabat Mater.”’ 
The chorus did magnificently in the tumultuous * Dies 
ire'’ with its sepulchral and pp. ‘tuba coget.’’ The 
offertorium with its mighty fugue (alla breve), sung with 
superb élan by the choir, was the success of the evening. 





(as a novelty) in America in many years. 

The eighth symphony was very indifferently played in- 
In the last movement the first and second violins 
came into actual antagonism. The * Meistersinger ’’ quintet 
was such an overwhelming success with the audience that 
when Thomas began the chorus ‘‘ Awake,”’ from that same 
opera, a duel arose between the audience and the perform- 
ers ; the applause rose to thunder. Thomas stopped, evi- 
dently irritated, and made a little speech: ‘As the direc- 
tor of these ten festivals I have an agreement with the di- 
rectors that there shall be no encores. I would grant one 
with pleasure, but I have not the right.” 

The festival has ended with intense enthusiasm in the 
air; the chorus had a meeting of their own just before the 
beginning of the second part in their quarters, and uproar- 
ious cheers and bravos came to the curious ears of the au- 
dience. Blumenschein, who has done most excellent work, 
has evidently won the hearts of the chorus, and as a genial 
good fellow they gave him an ovation. To him, Messrs. 
Hobart, Loomis and Bowler is due the great success of the 
festival. 
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I may here say that your special representative—all alive 
as your men ever are—was positively the first critic or 
newspaper man to get these figures from official sources, 
and only the fact of your paper being a weekly prevents 
you and him from giving them first to the public. 

The influx of visitors has been very great. From Pitts- 
burgh, Cleveland, Dayton, Lexington, Louisville, and even 
Chicago and New York, they came. Philo Otis, president 
of the Chicago Apollo Club, is here and seemingly the 
united musicians and directors of Ohio, Indiana and Ken- 
tucky. The ‘‘Enquirer’’ laments the notable absence of 
strangers, and, strange fact, on that very day three dailies 
gave each half a column of strangers’ names attending 
the festival. Comment is unnecessary. A handsome sur- 
plus will remain in the coffers of the association, as this 
has been one of the great financial successes of the ten fes- 
tivals, but it is all needed to maintain the chorus until the 
next festival. 

To-night I fully believe that the directors have decided 
upon re-engaging Thomas for an eleventh festival. Krehbiel 
has been very gracious and encouraging, and has been 
wise in adopting a more generous tone of criticism. He 
objects to Mr. Bour’s ‘' tiny tinkling ’’ oboe tone and claims 
that the present orchestra is not the peer of Thomas’ New 
York organization. Wait until they have been together 
another year! Wilson states that he will give the Cincin- 
nati people some unpleasant truths in his Boston letter. 
As long as they are well taken, Mr. Wilson, they will do 
good. These festivals are of vital importance to the future 
artistic development of three States and can in no wise be 
dismissed with a dash of the pen. 

I am told that the habit of retrospect is my worst, but 
let me say thattofully grasp the full growth of Musica we 
must delve into the dimly lighted nooks and crannies of 
her past, and mayhap that which has gone before is full as 
portentous as that to come, for, in many respects: ‘As it 
was in the beginning, it is now, and ever shall be, for ever 
andever. Amen.’”’ 

We feel greater pleasure in hearing ‘‘ Erlking ”’ after 
standing on the very spot on that dear old Land- 
strasse without Jena where Goethe wrote that immortal 
ballad; nor does it lessen our interest to hear that 
Schubert's body divertissement when in taverna was the 
whim of blowing his equally glerious setting in the form of a 
parody through a comb. That sweetest songster may have 
emptied the ink bottle over ‘* The Trout ”’ in lieu of the con- 
tents of the sand box strewer, but fortunately that cannot 
obliterate its sweet spring-like flow of melody. Beethoven 
did wrap the ** Kyrie ’’ of his mighty mass around his boots 
at moving time, but that makes it no less solemn. He did 
write a good part of that arch tone drama ‘ Fidelio ”’ seated 
in the fork of a giant oak, and these homely facts give us 
but a tender feeling of familiarity with these master works. 

We like to know that 800 copies of ‘‘The Wanderer” 
were sold by Diabelli in nine months; that the two move- 





ments of the Schubert unfinished symphony in B minor 
were not heard until more than forty years had passed, 
when Herbeck found the handwriting in Huttenbrenner’s 
library and gave it at the ‘‘ Society of Music Friends ;’’ that 
the lovely symphony in C was played in 1828, laid on the 
shelf, and that Schumann visiting the composer’s brother 
Ferdinand in 1858 had it sent to Leipsic, where it was 
heard in the Gewandhaus in 1859 (March 22); that his great- 
est mass was refused a performance by Capellmeister 
Cybler, because ‘‘the mass was good, but not in the 
emperor’s favorite style;’’ that in his latter days the 
composer was wont to sleep over night with his horn specs 
on his nose, and that he caught the theme of his delicious 
Hungarian divertissement from the croning of an old Slav 
Volkslied by a kitchenmaid over her hearth; that Vogl sang 
‘‘The Erlking ’’ for the first time on March 7, 1821, in the 
Ash Wednesday charity concerts; that the author thereof 
loved the music of anold mill wheel better than any other ; 
that Liszt smoked common scelti Romani cigars ; that Jadas- 
sohn smokes in class and has a fine canon technique in the 
lisp, and that Reinecke has thirteen children (has had three 
wives) and goes by the euphonious sobriquet in the secret 
symposii of his pupils of ‘‘ Die Kinderfabrik.’”’ 

I wager a bajochho against a guilder that nine students 
out of ten would like to know that the Italians were wont to 
discriminate 'twixt the overture—commonly (in the days of 
yore) named sinfonia—and the symphony proper by calling 
the latter ‘‘sinfonia classica’’ or ‘tin quattro tempi;”’ 
that Bulow was nicknamed by the Milanese (astounded at 
his burr-like memory) ‘*La biblioteca ambulante ;’’ that 
Salimbeni, Mara’s great rival, had all her arias played to 
her on the violin by Benda, Concertmeister of Frederick the 
Great, in order to assimilate the instrument’s beauteous 
singing tone and her cantilena style of delivery, which was 
famous ; that the beautiful, broad style of the early Italian 
vocalists—e. g., Porporino, Faustina Bordoni Hasse, the 
famed contralto Todi, the lustrous Gertrude Elizabeth 
Schmeling (7. ¢., Mara, the first to place the Teutonic prima 
on an equality with the reigning Italians), and Senesino, all 
so famous for their inimitable singing of soulful adagios—is 
lost, save possibly in the noblest movements of Wagner ; 
that we had three great early schools or methods of song : 

a, Pistocchi and Porpora, grand masters of the broad, 
weighty, declamatory style (teachers of Faustina Bordoni 
Hasse). 

4. Gasparini and Bernacchi, the unrivaled preceptors in 
the coloratura school (teachers of Gertrude Elizabeth 
Schmeling, known to the world by her married name, 
Mara). Astrea, of Frederick the Great’s time, was possibly 
the most startling result of this school. 

c. The great eclectic school of vocalism from 1700 to 
1730, combining the excellences of schools a and 4, repre- 
sented by Senesino, Francescini and Mrs. Cibber. All may 
digest the above tabulatura with profit, for from these three 
parent trunks of vocalism all subsequent offshoots have 
sprung. I have frequently been asked the origin of the 
oboe, clarinet and bassoon, and although much light has 
been thrown upon the stringed instruments the history of 
the most interesting family of reeds is but dimly illumi- 
nated. Inas far as I can ascertain by the most diligent re- 
search we may trace the reed from the calamus (of Ovid.) 
We are told that the ancient tibia or aulos was in reality 
more a reed thana flute. Thence down through the flute 
a bec, the Plockfléte (Pretorius), the recorder (of Shake- 
speare’s time), the shawm (a pipe with reed), the old Ger- 
man Schalmei, the chalumeau, we arrive at those luscious 
bulbuls of the modern orchestra—the hautboy and the 
clarinet. 

The Greek reed players had undoubtedly glossako- 
meion or mouthpiece, glossis or reed holders (boxes, 
receptacles), into which they inserted the reeds after using. 
(See Horace, Ovid, Virgil, Pliny, Mattheson, Ptolemzus, 
Pindar and many other classic authors of antiquity.) We 
are aware that John Christoph Denner is said to have 
invented in Nuremberg — 1690— the clarinet in its pres- 
ent shape, but it surely did not spring into being all at 
once; it undoubtedly had prior forms comparatively 
unknown tous. Weare also led to believe that Canon 
Afranio of Ferrara invented the fagott or bassoon (1750); 
but then we cannot overlook the statement that the tibia 
obliqua or vasca of the ancients was in fact the prototype 
of this curious implement, and again that the bombard 
( bass of the Schalmei) was its very father. To the orches- 
tral student it is also worth knowing that a party dubbed 
the maestro concertatore directed all understudy prior to 
the general rehearsal in the early Italian opera, and then 
the primo violino directed the performances from a vivlin 
part called concertino, in which the mere points of entry 
were indicated. The full score or partitura was no/ used 
by anyone. 

The archetto (bow) has become the bachetta (biton); 
maestro concertatore and direttore d’orchestra are one and 
the same in office, and the concert master or primo violino 
is another. Even as late as the Hindel festival (1797) 
Cramer (first violin) and Dr. Hayes, who wished te conduct 
with a baton, had a little harmonious unpleasantness on 
this very mooted mixture of precedent. The strange find- 
ing by Dr. Rust, cantor of St. Thomas, Leipsic, of a num- 
ber of Bach’s finest cantatas (MSS.) wrapped around young 
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apple trees in the orchard of a Bauer in Altenburg, and the 
no less curious discovery of several cantatas by Scarlatti 
stuffed into a hole in the masonry in the old Villa d’Este in 
Tivoli, where the composer made a villegiatura one sum- 
mer, both demonstrate the wisdom of searching in strange 
and out of the way places for finds of knowledge. 

We sincerely trust that the appearance of three dead 
marches (Beethoven, Chopin, Wagner), a requiem, an ex- 
piatory pilgrimage, a cremation and a sacrifice, may not be 
accepted as a prophecy as to the future success of these 
festivals. True there has been but little of pirouette or riga- 
doon, of gavot or fandango, and the coup de pied class of 
music has been rigidly tabooed, and all honor to the asso- 
ciation and Thomas for it. Maintain the curriculum of this 
great music school of the Southwest at its highest standard. 
Give us some of the ‘ little-great ’’ composers, but deign 
not to listen to the vaporings of a few newspaper nonen- 
tities and degrade these time hallowed events inte trashy 
panderings to low tastes, Cincinnati must up and be be- 
times at her work, however, for we can hear rumors of 
Indianapolis’ festival, with 800 voices ; Chicago has 1,000 
adult English speaking voices in training ; 1,000 children, 
1,000 Germans, 400 Welshmen and a like number of Scan- 
dinavians, all working with a will. Would she retain her 
crown of festival empire, a long and a strong pull all to. 
gether must be tugged. 


After listening with a Job.like patience.to eight days of’ 


severely classic tone pabulum, swaying ’twixt the Scylla 
and Charybdis of dingy Cincinnati and that other city 
where Eolus lingereth not, I ask myself the question: Is 
there, after all, as much real heart and sense joy in it all as 
there was in that mellow ‘‘ Addio, mia bella Napoli’’ in the 


moonlight off Capri; in one of those dreamy madre-ales of' 


the pifferari sung and piped with the zest of a Pan by the 
Montagnards at Xmas-tide in art sodden Rome, or in the 
merry roundelay shouted out ‘’neath the ivy clad ruins of 
Alt Heidelberg? And echo answers: Isthere? Alas! I 
feel at times—as do many critics, doubtless—like the 
unfortunate Romans in the time of Innocent XI., whose 
plaint on Pasquin’s statue was: ‘If we speak, to the 
galleys; if we write, to the gallows; if we are quiet, to 
the Inquisition ; eh! What then must we do?’’ I answer 
in the song of the students: 
Gaudeamus igitur, juvenes dum sumus; 
Post jucundum juventutem, post molestam senectutem 
Nos habebit humus, 
And trust that festivals as long as they may do service, 
Semper sint in flore ! } 
In conclusion | would fain quote that old chanson of 
Canada: 
C’est dans la vill’ de Bailtonne, 
LA jousque j'ai "té faire un tour ; 
La jousque y’a des jolies filles 
Qui sont parfait et gentilles 
As applicable to the fair ladies of Cincinnati. 
W. Waucu Lauper. 


Dresden Letter. 
May 26, 1892. 
UJ’ to this date we have not yet heard all the 
new operas which were promised to us at the begin- 
ning of the musical season. Still, two of them have ap. 
peared—Felix Draeseke’s ‘‘ Herrat ’’ and Meyer Helmund’s 
‘: Der Liebeskampf.”’ 

‘‘Herrat’’ was a decided success, owing of course in first 
place to the great musical worth of the opera, but also to 
the excessively good rendering by the part of the orchestra, 
the chorus and the soloists under Schuch’s congenial lead. 
Munich refused the work because of its enormous musical 
difficulties, but Schuch and the Dresden artists proved that 
energy and talent can overcome everything, and so we 
heard it in great perfection. By reading parts of the score 
the writer of these lines was sure that ‘‘ Herrat’’ would 
highly enthuse professionals, but doubted whether the laity 
in the public would be able to enjoy the rather heavy and 
learned style of the music. The book also is not good. 
The subject is an episode out of the old ‘* Ameliingenlied,”’ 
very complicated, improbable, uninteresting and tedious. 
In spite of all these facts, however, not only the musicians 
by profession, but even the amateurs in the audience, were 
deeply impressed by the grand style of the music, which 
just shows that real genius has power to take any heart, be 
the form of the work ever so unpopular. 

‘*Herrat”’ is not a music drama in the sense of Wagner’s } 
it is rather, as someone called it, ‘‘a symphony on the 
stage,’’ which is a very good expression indeed. 

Meyer Helmund’s opera, ‘+ Der Liebeskampf,”’ is too evi- 
dent a copy of Mascagni’s ‘Cavalleria’? to arouse any 
higher interest. The talented young composer in this 
work tries the way of the tragic style, which is not at all 
natural to his own vein. The consequence is that his opera 
was considered by the critics only a good work, but no 
revelation. It is sadly lacking in impulse and originality, 
and it may have been more the exceptionally good playing 
on the part of the orchestra under Schuch’s lead, Miss Mal. 
ten’s and Mr. Scheidemantel’s beautiful singing, &c., than 
the real artistic worth of the composition which helped the 
opera to the great applause it met with at its first perform. 
ance, There seemed to be many in the public who liked it 





very much. Not favorable for the composer was it that his 
work appeared the first time after the performance of Car- 
nelius’ ‘‘ Barber of Bagdad,” the second time together with 
Weber-Mahler’s ‘‘ Die Drei Pintos,’”” Next time it is going 
to be given on the same evening with Nessler’s.‘‘ Trumpeter 
von Saikkingen,”’ which opera certainly better corresponds 
with the light and easy style of Mr. Meyer Helmund’s 
talent than Cornelius’ ** Barber’? does, Why the Dresden 
opera management accepted ‘‘Der Liebeskampf’’ and 
rejected Rubinstein’s ‘‘ Demon” is not easy to understand. 
Many voices in the public also clamor for Messager’s ‘‘ La 
Basoche,”’ Berlioz’s ‘* Benvenuto Cellini’? and Schumann's 
‘*Genoveva,”’ not to mention ‘* Tristan” and ‘Die Nibe- 
lungen,”’ which are not on the repertory since Gudehus 
left us. 

The concert season is dead now, but private musicals 
continue. Lately at the Kammersaengerin Miss Natalie 
Haenisch gave one of her much credited charming soirées, 
attended, among other selected guests, by Anton Rubin- 
stein and Ludwig Hartmann, both in the most amiable 
way accompanying some pupils of Miss Haenisch to their 
songs. One of Miss Haenisch’s best pupils at present is a 
young Norwegian beauty, Miss Wiborg, a sister to the 
opera singer, Miss Eliza Wiborg. The young lady, Miss 
Lalla Wiborg, was happy enough to be asked by Rubinstein 
tosing one of his songs to his own accompaniment, which 
she did so highly to his approval that the great maestro, in 
sign of his delight, immediately after she had finished rose 
to embrace the young girl before all the guests present, 
who were glad of her success. The young lady really has 
an exceptionally fine voice. 

‘*Freund Fritz,’? by Mascagni, is now in preparation in 
Dresden and we expect the first performance of this opera 
on June 2, To judge from Mr. Schuch’s great sympathy 
for Mascagni, it is to be supposed that the Dresden per- 
formance will surpass all those given hitherto in Germany. 

A. INGMAN. 


About Mr. Chapman. 


HE New York “Herald” recently printed 
the news that Mr, W. R. Chapman was not to be 
elected musical director of the Kingston (N. Y.) Philhar- 
monic Society. Mr. Chapman, despite this false rumor, was 
re-elected by an overwhelming majority. The new Apollo 
Musical Club, of this city, which Mr. Chapman is to con- 
duct next season, will give three private subscription con- 
certs next season on the following dates: December 6, 
1892 ; February 7 and April 18, 1893, These concerts will 
take place at the concert hall of the Madison Square 
Garden, 

Here are the officers and active members of the club: 

President, John S. Stokes, 64 Broadway ; vice-president, F. W. Devoe, 
101 Fulton street ; secretary and treasurer, J. H, Griffin, Jr., 156 Broad- 
way ; musical director, William R. Chapman, Fordham, N. Y. 

Executive Committee af Active Members—F rank G, Stiles, chairman, 644 
Broadway ; George M, Boynton, George L, Schoonmaker, Wm, H, Johns, 
Robert C. Lewis, Ferris S. Meigs, Gabriel P, Benjamin, 

Committee on Admission—Fred'k C. Hilliard, chairman, 40 Wall street ; 
J. H. McKinley, Albert Arveschou, John M. Fulton, Harry Lincoln Case, 
Morgan Goldsmith, Perry Averill. 

Active Members—William H, Rieger, J. H. McKinley, Heary Lincoln 
Case, John M. Fulton, Morgan J, Goldsmith, George B. Schoonmaker, 
Eimer E. Runyon, Oliver P, Carpenter, William S, Hine, Gabriel P, Ben- 
jamin, William C. Benjamin, George Miiller, Jr., Robert C. Lewis, Chas. 
S. Ogden, Fredk. C, Hilliard, Perry Averill, Frederic Gillette, William A, 
Howland, Frank G., Stiles, Albert Arveschou, Ferris §. Meigs, George M. 
Boynton, William H. Johns, Charles W, Wilder, F, Wall Benner, William 
A. Xanten, H, R. Smith, E. Shopp. 


American College of Musicians. 


60 Wiistams Street, t 
Provinence, R. 1., June 1, 1892, 5 


Editors Musical Courier ; 
HE examinations of the American College of 
Musicians will be held at the Haven School, Chicago, 
Ill, commencing on Tuesday, June 28, at 9:30 A.M. The 
theoretical examination will last three days and the 
demonstrative examination will commence on Friday, 
July 1, atg A.M. The annual meeting will be held at the 
same place on Friday evening, July 1, at 8 o’clock, Your 
attendance is earnestly requested, as besides the election 
of officers for the ensuing year and other important busi- 
ness the. new constitution and by-laws will be submitted 
for final revision previous to publication, and it is of vital 
importance to the interests of the college that such rules 
and regulations should be adopted as are worthy of its 
dignity. 

The first annual banquet will be held on Thursday even- 
ing, June 30, at 7:30 o’clock. The tickets for the dinner will 
be $2.50 for each person, including everything. If you in, 
tend to be present at the banquet, please sign and return 
inclosed slip at your earliest convenience. It is hoped 
that you will make an effort to attend, as it is the intention 
of the directors to make it an opportunity for pleasant 
social intercourse among the members. Informal addresses 
may beexpected. Yours respectfully, 

RovertT Bonner, Secretary A. C, M. 





The Ashforths Sail.— Mr. and Mrs. Arthur (Freda de 
Gebele) Ashforth sail for Europe to-morrow. for their 
annual vacation. They will return in September. 
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Bosrow Orrice or Tux Musicar Courier, } 
157 Tremont Srreer, June 4, 1892. | 


Te season of promenade concerts began last 
Tuesday evening, and from the indications thus far 
give promise of becoming the most popular institution 
ever introduced into this Puritanical old town. 

At 8 o'clock, the hour for beginning, it is next to an im- 
possibility to obtain a seat on the floor of the hall, and the 
balconies are usually well filled. 

Here is a sample program—that of the opening night— 
which, by the way, was excellently well performed : 


Meyerbeer 
Saint Satns 


“ Kroenungsmarsch "’.............. 
Ballet Music, ** Henry VIII,". ... 
* Gypsy Dance.” 
“ Gigue,”’ 
‘Kaiser Walzer” ..... eb oU edb ‘ o- Joh. Straus 
First time 
Overture, * Orpheus"’............ 
Overture, * Die Meistersinger " . 
Scherzo Wake <A ges thee t from ** Boabdil " 
* Malaguena”’......... 


Offenbach 
Wagner 


Moszkowski 


First time in America. 


* Fipenn te Se, Coallian” vic. inccasssscrecvices Gounod 


Overture, “ Fiedermaus"’ pee J, Strauss 
Selection from ** Cavalleria Rusticana"’ Mascagni 
First time at these concerts, 

“ Loin du Bal”’...... pevedebuete aoe neldses ‘ wis Gillet 
us: BAT nn Gasnetncanstansamenenh J, Strauss 
tS Pi ac. sstageatg gretnuates Suppé 


On Wednesday evening a dramatized version of ‘*Caval 
leria Rusticana"’ was given at the Boston Theatre by 
Mr. Alexander Salvini and his company. The production, 
the first on any stage, was a novel one in its way, in that 
throughout nearly the entire play incidental music, both 
vocal and instrumental, was introduced, accompanying all 
the important lines. The music was composed in most 
part chiefly for this production by Messrs. Pizzi and 
Mascheroni, and consisted of portions of a mass, witha 
descriptive scene (‘‘ Benedictus ’’), the latter by Mr. Pizzi, 
which was by far the best written and most effective music 
introduced. A large chorus with orchestra and organ 
were used and did excellent service. 


eet 


Mr. Heinrich Meyn, who sang recently in Indianapolis at 
a performance of Mendelssohn’s ‘* Walpurgis Night,’’ evi 
dently made a success. The ‘‘Sentinel’’ thus speaks of 
his work: ‘*Mr. Meyn has a magnificent bass voice of 
wide range and resonant quality. He sang with much 
feeling and expression, while his articulation and phrasing 
were artistic in the fullest sense.”’ 


The Musical Season in Washington. 


HE most successful musical season ever known in 
© Washington, from an artistic point of view, has become a thing 
of the past. The Capitol City is fast overcoming the obloquy so long 
cast upon her of being behind the times where musical matters are con 
cerned, 

Although laboring under the disadvantage of not having a suitable musi 
hall, we have sustained six concerts by the Boston Symphony Orchestra 
The New York Symphony Orchestra, conducted by Walter Damrosch, gave 
two concerts. Paderewski was soloist at the first one, Scharwenka and 
Miss Neilson at the second, Paderewski gave two recitals before large 
audiences. Early in the season the talented Griinfeld brothers gave an 
enjoyable recital. Mr. Edward Baxter Perry appeared in the Bischoff 
course, giving one of his popular lecture recitals, Mr. Richard Burmeis 
ter gave a piano recital under the patronage of several ladies belonging 
to official circles. Miss Emma Thursby and her concert troupe visited 
this city. Mr. and Mrs. Georg Henschel gave a delightful song recital at 
the Academy of Music. A musical evening was given at the opening of 
Calvary Church Parish Hall, in which some distinguished New York mu 
sicians—notably Mr, George Morgan and his gifted daughter, Miss Maud 
Morgan—took part. Constance Howard's lecture recital on * The Meis 
tersinger"’ at the studio of Mr. Harvey Page was greatly enjoyed by 
music lovers and Wagner devotees. Miss Von Stosch, the gifted violinist 
(a Washington girl, by the way), gave a recital which won ber fresh lau 
rels. And last, but not least, Patti made a “farewell” visit 

The local organizations have been active. The Choral Society sang 
‘* The Messiah,” assisted by Mrs. Mary Howe-Lavin, Miss Neilson, Mr 
Lavin and Mr. lvan Morawski. The work of this society deserves high 
commendation, The Georgetown Orchestra gave three concerts. This 
amateur society shows improvement in music performed and quality of 
performance, The Washington Musical Club also gave three concerts, 
assisted by fine solo talent. 

The members of this club are Herndon Morsell, tenor, and Messrs 
Xander, Rakemann and Miersch, piano, violin and violoncello, Louis A 
Rutter, a graduate of the University of Music in Berlin, gave an organ 
recital at St. Andrew's Church, assisted by well-known vocalists 

The pupils of Mr. Maina presented Mascagni’s “ L’ Amico Fritz" in a 
creditable manner. Palm Sunday evening the choir of the Church of Our 
Father sang Dudley Buck's" Story of the Cross,"’ under the direction of 
Mrs. Szemelenyi. 

There have been musicales galore in society circles, the event of the 
season being the elegant affair given by Senator and Mrs. Brice at the 
Arlington. 

Church music is not of as high order as it will be inthe future, Salaries 
are small and volunteer choirs in demznd. At the leading Baptist 
churches good music is to be found, as well as at the Roman Catholie and 
Episcopal. The two largest and most fashionable Presbyterian churches 
still put up with poor congregational singing. 

Musical c:iticism has received due attention in the columns of the 
**Post."’ An editorial article on “ Opera in America’ was ably written 

Washington offers a fertile field for the well trained professional musi 
cian who will settle there and grow with the city, which is destined to 
become a musical centre as far reaching in its influence as that paradise 
for the musica! soul— Boston, 
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Correspondence. 


Montreal Music. 
Montrear, May 26, 
O' past events I have to inform you among the musical 








fixtures that have taken place since my last letter that my opinion 
is the same of the Lloyd concerts, While I think Mr, Lioyd the greatest 
tenor at present before the public on the concert stage, his support at his 
econd, as at bs first, concert here was quite unworthy of his position as 
a great artist. His singing of * Adelaide" was as nearly perfect as I have 
ever heard it, but his support was wholly inadequate. June 9 we are 
again to hear Mr. Lloyd in oratorio selections. Oh, that it might be pos- 


sible to hear the great artist and make some arrangement with the occult 


forces whereby a blessed unconsciousness might make us able to hear no 


one but the great tenor! “ ///aut souf/rir pour éire belie,” and I sup- 
pose if we are to hear Mr, Lloyd we must listen to the rest of the pro- 
wram, Ifthe church corporation who have bought the concert from Mr, 
Lioyd's managers be wise enough to give us as much as possible of Mr. 
Lioyd and as little as possible of anyone else | feel sure they will gain the 
thanks of ali who patronize the concerts, 

“ The Veoman of the Guard "’ has been presented to us by a company of 
amateurs who have formed themselves into a club for the study of comic 
opera under the leadership of Mr. J, Couture, A most creditable per- 


formance has been given. lam not hypercritical, so do not propose to 
pick out flaws, bat shall merely say very successful performances were 


given to large audiences 


In another letter I shall hope to tell you of the two Henschel recitals, 
for which delightful programs are given us, and also make some comments 
upon one or two interesting musical events that will be semi-private, 
being coacerts of the pupils of one or two of our resident teachers, Until 
then accept the “ au revoir” of Lap. 


—_—>- oe - 


St. Louis Music. 
Sr, Louis, Mo., May 28, 1892. 


OT music but the flood with its dreadful ravages is 
N the topic of the hour; however,a few musical events have oc- 
curred since my last writing of which I will give a short account. 

The happiest musician in St, Louis is unquestionably Mr. R. S. Poppen, 
who after indefatigable labor has succeeded in bringing out his romantic 
comic opera “ Althea.”” Three performances attracted full houses, and 
as the expenses were light and only a few favorites received free passes, 
to which I did pot belong, it is fair to presume that Mr, Poppen made 
some money, besides gaining local reputation, I attended the perform- 
ance on May 5, but could only wait to hear the first act, other important 
work requiring my attendance elsewhere; it is not my intention to give, 
therefore, a critical account of the work, for which more than one hearing 
would be required, There were some pleasing melodies in the opera 
which were loudly applauded ; the comic element was well given by Mr. 
W. Caroline, one of the librettists, who as * Hiz Fiz" received much ap- 
plau:e, as did also his *' Body Guard,"’ a quartet.which certainly did and 
sang some funny things. 

| append the cast, with the remark that all did well considering that all 
were amateurs making their début 
Ali Pasha, Governor of Janina. 

Alexis, a Greek Sculptor,..... 
Hiz Fiz, High Counsellor to Ali Pasha 
Ahmed Basto, Commander of Bashi Bazouks 


Mr. Sam. Black 

Mr. Ernest Stamm 

sh divends&e Mr. Wm. Caroline 
»Mr. A. J. Joel 

.Mr, E. G. Dean 

Mr. B. F. Spiekerman 


Astrachan, Chief Eunuch.... ; 
Hamnet, Captain of Bashi Bazouks 


Ali Gori ) if Mr, W. F. Mayhew 
Gori Gori | Body Guard | ‘ Mr. Geo. Stieffel 
Americo Gori j His Fiz. j B . «Mr. H, Offermann 
Hunki Dori J ios hasan’ Mr, Geo, B, Massey 
Solyma, daughter of Hiz Fiz ..Miss May Killingsworth 
Latah ‘ . | Friends of § .... ....Miss May McFadden 
Fatima 4‘  Solyma, | ..». Miss L. Messing 
AND 

Althea, a Greek Maiden -Miss Bertha Arnold 

The chorus consisted of eighteen ladies and fourteen gentlemen, 


Their work was very light, the vocal talent being in favor of the ladies, 
A valuable and pleasing adjunct was a ballet of eight young ladies and a 
serpentine dance by Misses F. Grierson and Idella Trail. 

Haydn's * Creation” was given by the Choral Symphony Society under 
Mr. Otten's direction May 10, attracting the largest attendance of the sea- 
son, The chorus numbered nearly 260 singers. The soloists were Mrs, 
Corinne Moore-Lawson, Mr, Ericsson F, Bushnell, of New York, and Mr, 
Ch. Humphrey, of this city. The performance was the most satisfactory 
given this season, except that the orchestra was too loud for the solo 
voices, Mrs. Corinne Moore-Lawson added fresh iaurels to her already 
well established fame. The two arias, ** With verdure clad”’ and “On 
mighty pens,’’ were sung with exquisite taste and artistic finish, while her 
voice blended most harmoniously with the others in the concerted numbers. 
Mr. Bushnell, who last Christmas was unable to sing in ** The Messiah” 
on aceount of a violent cold, fully redeemed his reputation in “ The Cre- 

His voice was in excellent order, his enunciation and phrasing 
Loud applause greeted him at the conclusion of his solos, &c. Mr, 
Ch. Humphrey is one of our aspiring and progressing local tenors ; he bat- 
ted bravely with his part, receiving encouraging tokens of approbation, 

Edovard Remenyi, the veteran and world renowned violin virtuoso, ap, 
peared here on the 17th inst. before a large and highly appreciative au- 
dience; his most successful selections were his own transcriptions of 
Chopin and Schubert, while his Hungarian melodies evoked the loudest 
applause. In his encores he indulged in a certain trickish style of playing 
calculated to please those whose taste for the legitimate style of playing 
In Miss Cassandra Nason, the violinist had a most 
able assistant, not only as a vocalist but also as an accompanist ; her sing- 
ing, when not forcing the high register of her voice, fully demonstrated a 
cultured and sweet voice, while her accompaniments to Remenyi's solos 
were the embodinicat of refinement, Mr, Ernest R. Kroeger, our talented 
Jocal musician, was engaged as solo pianist and gave an excellent poetic 
reading of Chopin's ballade in A flat, op. 47, besides other selections. Mr, 
Ashcroft, as agent, displayed his usual business tact and knowledge in at- 
tracting so large an audience by judicious advertising. 

Last but not least come the closing exercises of Beethoven Conservatory 
of Music, which were held at Memorial Hall on May 16 and 19. The 
piano selections werethe concertos of Raff, Wieniawski, Hummel, Hen- 
selt, Liszt, Mendelssohn, Weber, Chopin, &c.; all were played with taste, 
ortistic finish and perfection in a technical point of view. The most ad- 
vanced among these were Miss Grace Johnson and Master B, Maginn, 
Hoth played their pieces by heart, the former giving Liszt's Hungarian 
fantasia and the latter the last movement of Chopin's concerto. Few 
local professional piano teachers could have competed with these players, 
There were also several good vocal scholars whose singing showed good 
training. Among the violin pupils it was, however, Mr. Carl Toll, a lad 
of about fourteen years, who carried off the honors of the evening. His 
playing of De Beriot's concerto was a thoroughly masterly exhibition of 
technical skill and natural talent. Mr, A, Waldauer, his teacher, whose 


ation.” 
good 


is rather abnormal, 





watchful care and excellent method have been the means of perfecting 
this young violinist to such a degree of perfection, has just cause to be 
proud of the results of his labor, for this young violinist, it he will prose- 
cute his studies, is likely to gain more than a mere local reputation. The 
long list of those who participated in the two soirées and of the graduates 


who received medals and diplomas is too long { r insertion. 
W. Maimens, 
- i 


Buffalo Music. 


Burra.o, June 6, 1892. 

oe Strakosch Opera Company have given us two 

weeks of opera, * Musk " closing the engagement. 
At big Music Halli the Shackford Opera opened a fortnight ago in “ Said 
Pasha.” This week we are to have“ Beggar Student,”’ which Leipsic 
said was‘ nix” at the first performance, some eight years ago. We have 
seen otherwise. The Shackford Company have adopted the 
garden idea, with tables, chairs and pots--flower pots and beer pots. Fine 
houses have patronized both companies, the latter company remaining 
-*+ * © 








here sine die, 
Damrosch’s orchestra was here recently, playing a program of much 
variety ; the performance was thoroughly good and enjoyable, certain 
local critics notwithstanding. Fault finding is not criticism. 
Miss Peyny and Mr. Brodsky were the soloists and did their respective 


“turns"’ with effectiveneness. 
* * *¢ . 


The Henschel concerts are su/ generis, and so was the audience which 
attended. I never saw finer folks, earnestly attentive and appreciative, 
than at that concert. Indeed Buffalonians are good listeners always, and 
this particular song recital was an evening of unalloyed musical pleasure. 

That was art! 

I believe you will agree with 

_- soe 


San Francisco Letter. 
ay 22, 


HE Emma Juch Opera Company, I am sorry to say, 

seems to have faded into history and become a thing of the past. It 

gave up the ghost after one week of tolerably fair business at the Grand 
Opera House, 

On the 19th a benefit was given in behalf of the stranded company, 
but even it was a dismal failure. The organization was in an emaciated con- 
dition when it got here from the North, and the short season's earnings 
only proved a drop in the bucket toward paying off old scores, 

So the hitherto indefatigable Mr, Locke “ threw up the sponge,” there- 
by leaving so many artists disengaged that the local market is glutted, de- 
spite the generous demands of the Tivoli. 

The collapse of this worthy institution is greatly to be regretted, as it 
has been the only one in America presenting grand opera to the whole 
country. 

It leaves no successor, and people remote from metropolitan centres will 
now be unable to hear the masterpieces which Emma Juch has been so 
bravely though thanklessly singing to them for so many seasons, first with 
the National Company and afterward with her own, 

She has worked so hard and faithfully to give the best that the public 
apathy and failure to support her efforts is thoroughly discouraging. She 
tells me she will abandon the attempt to give her fellow countrymen opera 
in English, and go to Europe to sing in other languages, with which she 
is equally familiar. 

The wreck of the company was almost attended bya tragedy, Mr. J. 
Charles Davis, one of the managers, having narrowly escaped braining at 
the hands of an irate attorney, who pleaded his client's cause with a thick 
cane, which he broke over Mr. Davis’ head in the lobby of the Baldwin 
Hotel. 

Mr. Davis was confined to his bed for a week, but is able to be out 
again. He will, however, carry the *“‘ mark of cane’’ on his handsome 
forehead the rest of his days. He is in the field again and announces 
a phenomenal production of ** H. M.S. Pinafore"’ at the Grand Opera 
House next week with the best members of the Juch company, headed by 
Miss Emma herself in the cast. If the old work is not too much of a 
chestnut this ought to prove attractive. I hope it may, but don't envy 
Mr. Davis the risk. 

Until recently we have never had an organ fit to give recitals upon; 
consequently our people have not acquired a taste for that sort of thing. 
Mr. George W. Morgan and his daughter, the harpist, are now giving 
some charming recitals in the First Congregational Church, which con- 
tains a fine Hutchings organ, the gift of Mrs. Alexander as a memorial of 
her parents, Mr. and Mrs, Charles Crocker, 

But the attendance has not been sufficient to make the house look en- 
couragingly full. The venerable organist has been so very deliberate in 
the sequence of his numbers and the waits so long that an air of languor 
has oppressed the entertainments and made the advanced age of the 
player seem conspicuous. Miss Maud Morgan's harp playing has been a 
great treat—to the eyes as well as to the ears—and I venture to say is 
more generally enjoyed than the severer and more aggressive fugues, 
fantasias, &c., so skillfully played by her father on the “king of instru- 
ments.”’ 

The choir of the church, under the direction of Mr. Samuel D. Mayer, 
organist, has furnished the vocal embellishments, and very good ones, 
too. I was particularly pleased with Mrs. Story’s singing of “ Siebel’s” 
aria from “* Faust "’ at the last recital. She has been the contralto in this 
church for about fifteen years and is a great favorite. She came here 
from the East as Mrs. Stetson, having married Mr. Story in this city. She 
was formerly contralto of S, W. Warren's choir at the Church of the 
Holy Trinity, Brooklyn Heights. 

Marcus M, Henry is the manager of the Morgans, as he was of Clarence 
Eddy when he gave recitals here. 

The benefi inf of the Musicians’ Protective Union have just 
been forcibly brought to the notice of Mr, Henry Stockton, an English 
banda aster and accomplished player of the clarinet. 

Mr. Stock had abandoned a leading and lucrative position in Johan- 
nesburg, South Africa, to come to California, relying upon his skill and 
professional bilities to earn his living when he got here. 

He finds that he will not be permitted by the union to earn a cent till he 
joins it. He will not be permitted to join it till he has been here three 
months. Meanwhile he may starve or return whence he came, if he can 
getaway. Rather rough on this young immigrant to ‘the land of the 
free and the home of the brave,”’ where we preach the doctrine that a man 
1s entitled “ to life, liberty and the pursuit of happiness !"’ 

To a man who is an outsider and prefers to paddle his own canoe in his 
own way, it looks as though the trades union idea would ere long destroy 
individual liberty, and that majorities which are naturally furnished by 
the numerical preponderance of laziness and incapacity among men 
would eventually become even more tyrannical and oppressive than they 
are already. 

Mr. Brandt's excellent Philharmonic Society gave the fourth concert of 
the thirteenth season on the 18th, I was prevented from attending, but 
hear it spoken of in the usual highly commendatory terms. 

At Irving Hall on the 12th Mr, A, Harrold Kayton, the violinist, gave a 
concert, assisted by Dr. Regensberger, ‘cellist; Mr. Martinez, pianist ; 
Mr. W. G. Wood and Mr. W. C, Campbell and Miss Ellen Beach Yaw, 
singers. The lady made her “ first and only appearance in this city.’’ 


F. W. Rieserrs, 











She is said to havea good voice, which is superior to her singing and 
sounds sweeter than her name. 

Mr. J. H. Love, a local manager, tells me that Paderewski will begin his 
next American tour in this city November 8, hence working eastward 
toward Rubinstein, who starts on your side and comes this way, suggest- 
ing a pair of big pianistic scissors applied to the United States. Mr. 
Love will also present us with the Strauss Orchestra on September 24. Mr. 
Love m inaged a couple of benefits recently which quite filled the Opera 
House and were very successful. 

The newly constructed Powell Street Theatre, hereafter to be known as 
** Stockwell's,”’ is nearly finished and will be very handsome. It will be 
opened next month by Daly’s company in *‘ As You Like It,” After sev- 
eral weeks of Daly's plays the house il run a stock company. The Tiv- 
oli announces ** The Merry War” for next week. “* The Black Hussar” 
and ‘“* Erminie” are in preparation, During their recent production of 
** Amorita”’ an introduced song was ‘‘ the hit of the piece.” It was com- 
posed by Mr. George E, P, Hall, Turkish Consul in San Francisco, and is 
entitled ** The Wines of Bohemia,”’ words by Dan O'Connell. A Sunday 
paper prints it to-day. If Mr, Hall, who is an amateur, could write a 
whole opera as good he’d better attempt it. H. M. Boswortu. 
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Philadelphia Correspondence. 
Puitapecrnta, May 28, 1892. 
HE principal event of the past week was the revival 
of * L’Africaine,”’ by Gustav Hinrich's American Opera Com- 
pany. Meyerbeer’s work presents serious difficulties to even the best 
equipped of opera companies, and though the performance on Monday 
evening last was creditable to the energy and enterprise of the director, it 
was lacking in many of the essentials of an adequate interpretation of the 
score. Chorus and orchestra, though well trained, were too weak in num- 
bers for effective work, and the ensembles were wanting in impressive- 
ness. However, when we consider the low prices prevailing at the Grand 
Opera House and the general excelleace of the performances, much can be 
overlooked in appreciation of the great good done by these seasons of 
grand opera at popular'prices. 
The cast of L’ Africaine was as follows: 








Oc cc'ccevsckiy cngaetesteducsvsppekecnes » ocuanatie Selma Koert Kronold 
BNR oc eet ehesecce eb aked vasteer Beubsciesds 1oebudave tues Greta Risley 
pv PT Peer  Leiritlerm rere ...»Miss Synnerberg 
Wanted O08 BAN. vis: deep eevee beeicnsovdes cess seeeeMr, Guille 
PD. «cin gnbe meeG Re tenen.» mise <r. ccerniaees “ Mr. Del Puente 
BN Ms oh 4.6 ce bbed bsg fens avedeneteavkes¢tepeeeal Ludovico Viviani 
SORE INE hoc cee visoscs cvcvccebedé. ceodnstcstansused W. H. Clarke 
DOR DbOGO.0 cc cccccvescccccse coved cvcseveceesvercoreseaues Richard Karl 
Doom, BOGOR 000s 600 ncbenveers sane ge segs ance ce esccdneccesns Charles Storey 

.... Alfonse Fuguet 
SEE DEED. cn censddnsevescraasears eacve, socene chal Charles Mortimer 


Del Puente made the success of the evening by his admirable “ Nelusko.”’ 
Mrs. Kronold sang with intelligence and fire as * Selika "' and Mr. Guille, 
who was in poor voice, labored earnestly as ** Vasco di Gama,” 

‘*L’Africaine'"’ was repeated on Wednesday and Friday, ‘** La Travi- 
ata” was given on Tuesday, “ Rigoletto’’ on Thursday, * Tannhiiuser”’ 
at the Saturday matinée and “ Martha” was announced for Saturday 
night. 

I was not present at the revival of ** Rigoletto’? on Thursday evening, 
but I am told that the performance was an excellent one, despite the fact 
that Rigoletto”’ in Philadelphia without Del Puente as the jester does 
seem like Hamlet without the melancholy Dane. 

Marie Van Cauteren was the ‘ Gilda,’’ Payne Clarke, the * Duke of 
Mantua ;"’ Mertens, the “ Rigoletto,’’ and Clara Poole, the ‘* Madda- 
lena.” 

A very good opera bouffe company, headed by Fay Templeton, has in- 
augurated a summer season at the Park Theatre here. 

Offenbach’s *‘ Genevieve de Brabant" has had excellent patronage 
during the past week, and during the summer several novelties and im- 
portant revivals are promised, A. H. 





Prirapecrenta, June 4, 1892. 

ITH indefatigable energy Manager Kelley and Di- 

rector Hinrichs, of the Philadelphia Grand Opera, still continue 

to give to the Philadelphia public meritorious performances of the best 

operatic works at prices within the reach of the mst modest incomes. 

This seems to me the main requisite of a permanent operatic venture and 

has been productive of most excellent results, both financially and artisti- 

cally. This week's production of ** Don Giovanni” (in many respects an 
excellent one) had the following cast: 





DeRRR AOMB. 000 vercccd sedsoe-cccorcccrccecsvseves Selma Koert-Kronold 
Seis Wises. acai his paige ca lei ebs eet das cones Marie Van Cauteren 
Te AURORE 6 oy cine v soln s $00 60 6 608 Ho yb bd seceacibcseden' view ae Del Puente 
Don Octavio....... seers coves Kehiee totes nndt. dcdassebedy Payne Clarke 
Leporello. ...:.. ccs cceccceeneeccrsceecssecccnccscssseeessesenesens Viviani 
Soe ibs cccrcccverevceredverewoveegcen vesucesses vousie Greta Risley 
BE Commambnteee si. oecig cvscesee ececccccevecoeseveces W. H. Clarke 
DEANE isin bc ican hecshecvdeGiae bie! Enboeonsosessene dieweaudd P. Mascotti 


Mrs. Kronold was a dramatic “ Donna Anna” and sang with much 
finish. Marie Van Cauteren was a fairly good “ Donna Elvira,’’ and 
Greta Risley was entirely unequal to “ Zerlina,’”’ the ‘* Batti, Batti"’ 
sounding like something else. Del Puente sang the part of the dashing 
gallant with his usual grace and finished style, his rendition of the sere- 
nade being especially good. 

Viviani was surprisingly effective as ‘* Leporello”’ and sang ‘* Mada 
mina il Catalogo”’ excellently. 

Chorus and orchestra were quite good, Mr. Hinrichs conducting with 
care and discretion. 

By the time the present number of Tue Musicat Courier reaches its 
readers “ L’Amico Fritz’’ will have had its American premier Wednesday 
evening. 

The sale of seats for the first performance of Mascagni's work has been 
very large and much interest has been manifested in its production by 

H. 


Mr. Hinrich’s forces. A. 
penn @ pe 


Montreal Music. 


ENI, vidi, vici.’?’ This is the record of the con- 

certs just given here by Mr. Damrosch and his superb orches- 
tra. The concerts have been a pronounced success from every point of 
view. A very graceful courtesy opened the first concert in the playing of 
the English national anthem, the orchestra as well as the audience stand- 
ing. This placed Mr. Damrosch instantly ex raffort (from a patriotic 
standpoirt) with his audience, and it was not long before he won them on 
other grounds. Two delightful programs have been given us by your 
New York Symphony Orchestra, and for the dignified, artistic and musi- 
cianly rendering of the numbcrs included in the concerts we cannot be too 
grateful. 

The solo artists were Miss Pevny and Mr. Brodsky. The honors fall to 
the gentleman, whose rendering of the violin concerto of Mendelssohn 
may be—and that without flattery or 2g ton-f ded as b 
triumph for this fine artist. Miss Pevny gave much satisfaction, and yet 
exception must be taken to her change of songs, especially as the selec- 
tion from “ Rigoletto"’ did not at all compensate for the loss of the 
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“* Connais tu le pays,” for which she was on the program. Just here may 
I be allowed to say that I look upon deviations from a published program 
as something only to be permitted for sufficient cause and not at the 
sweet (?) will of the solo artist. People buy tickets very much der ending 
on the good faith of those who publish the programs, and to substitute 
another composition than that printed on the program is, I take it, some- 
thing that should not be allowed un'ess for sufficient cause. This is a big 
grumble, but I am sure I o ly voice the disappointment felt in this case 
(by others as well as myself) that comes from any unnecessary deviation 
from the programs that are issued in advance of a concert. 

Mr. Lloyd sings again on Wednesday with a change of support, and 
“The Yeoman of the Guard" will be played under the direction of 
Messrs, Couture three nights and one matinée this week, of which more 
anon. A very significant proof of the progress we are making in Mon- 
treal in all that pertains to the development of art among us is the publi- 
cation of a new paper devoted to music, art and literature. To ** Ary 
dia,” the first number of which is already issued, we wish the support 
that will make it long lived, for it will be a very important help in the 
cultivation of the best among us, especially as music, ‘‘ the heaven born 
maid,” is given the first place. I fear my letter this week transgresses 
the limits of your space, not to say your patience, but this is the “* last 
word " to-day of yours truly, Tap. 
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Syracuse Sounds. 
Syracuse, N. Y., May 18, 1892, 
OUR correspondent has-been out of the city consider- 
ably lately, which accounts for the lack of musical items; but in the 
meantime the closing season has not been altogether without interest. 

On April 19 last * Mrs. Farewell Patti" descended upon the town, and 
the next morning our citizens were about $8,000 poorer. 

She disappointed many, and it is doubtful if she could again drawas 
large a house. 

Helen Hopekirk, pianist, and Miud Powell, violinist, have also been 
here and were well received. 

On the 16th inst. the New York Symphony Orchestra, under the direc- 
tion of Walter Damrosch, made its first appearance in this city beforea 
large and enthusiastic audience. 

The orche.tral numbers were introduction third act ‘* Lohengrin;"’ 
* Lenore’ s\mphony, Raff; ‘* March Mil taire,”’ Schubert, arranged for 
orchestra by Dr. L. Damrosch ; “* Variations on Austrian Hymn,’’ Haydn, 
for strings, and theme and variations from third suite, Tschaikowsky, 

In addition to these well chosen numbers Mr. Brodsky played Wieniaw- 
ski's '* Faust Fantasie ’’ and Miss Pevny sang an aria from “ Mignon,” 

The playing of Mr. Brodsky was somewhat of a disappointment, in so far 
as volume of tone was concerned, 

This was especially noticeable in the fantaisie, although no fault could 
be found with his phrasing or technic. He appeared to much better ad- 
vantage in the solo passage in the Tschaikowsky number, 

Miss Pevny made an excellent impression, and to loud demands for an 
encore responded with * Dich Theure Halle griiss ich wieder,’ from 
‘* Tannhauser,”’ Her voice, while not particularly sympathetic, is neverthe- 
less pleasing, and in spite of a slight tendency to sharp the pitch her meth- 
od of delivery, especially in dramatic passages, is very agreeable. 

The playing of the orchestra was superb, It would be difficult to s lect 
any one number in which a greater degree of excellence was apparent 
than in another, but the exquisite pianissimo in the second movement of 
the symphony, and again in the number for strings, as well as the grand 
climax in the Tschaikowsky suite, call for special mention. 

Mr. Damrosch's reading of the symphony was beautifully poetic, and 
never once did he lose absolute contrpl over his torces, this being particu- 
larly emphasized in the rendition of the third movement. It goes without 
saying that Mr, Damrosch may always be sure of a large audience here 


in the future. 
ee ee 


Preparations for the forthcoming convention of the New York State 
Music Teachers’ Association are progressing finely. 

The work has all been laid out and intrusted to various commi tees 
composed of people who have the success of the convention at heart and 
will leave no stone unturned to make it such. 

From an examination of the proof sheets of the program it would seem 
that recognition has been given an element that has no artistic standing in 
the community whatever, but fortunately it has been disposed of in such a 
manner as to do the least harm to the fewest number, 

In the selection of soloists from our city some partiality has been shown, 
but whether as a result of private wire pulling or from some other cause 
does not appear. It would have shown far better taste on the part of our 
solo performers to have left the solo work to outsiders than to manifest 
such an everlasting desire not only to possess the earth, but after having 
gained ownership thereof to inclose it with a barbed wire fence. 

But in spite of all this, personal considerations are sunk out of sight, 





and everyone is working for the good of the common cause, Pizarro, 
PS Gwe 
Galveston (Tex.) Music. 
May 30, 1892. 
THE NUNEZ PIANO RECITAL, 


HE Nunez piano recital took place at Harmony Hall 

on Thursday night, the 26th inst., and was attended by a highly 

appreciative audience composed of lovers of good music, and one which 

enjoyed the entertainment from beginning to end. This program was 
this; 


Andante, spianato and polonaise............. 0.00.00 ceeeeees +. +».Chopin 
Mr. Nufiez. 
RI He FTN ian hic hb STE be ta cccectccssthbptetcoces sees. Verdi 
Mrs, Mayo-Rhodes. 
Rhapsodie Hongroise, No 12.......... 65. cece ccc eee e eens eeeeenen eens Liszt 
Mr. Nufiez. 
Ratatheths! sissy cits elisa dbs db tS 2b Bend e Aodsie Bush cate! oe 
Miss Lillian Walker. 
Sree OOM si sivecce seviscsesess eiVeds eileen dl + derepdendedkede G,. Nufiez 
UGRBIN «5 dnd ccc c0sin recs cedece gs, sub VadtiawneegeetSs's uses geo nrges Chopin 
Cn Ae Ray Po eee TPA PRE TST PLETE Ph LCL) TET Me Le EE F. Toledo 
Waltz... ...-.sseee. Oddbecceidedadénh¥d We onde sbeebsdicvosveevésesen Chopin 
© Ba Paloma” Ce cOenest), 5 i+ <hnidedscuedieexs: Rasocrsdonceses Vradier 
Mrs, Mayo-Rhodes, 
et EE PORE Lid CF Eker TTS ee 
Waltz (dedicated to Frank M. Ball)...... ¢ 00 G. Nufiez 
Two Cuban dances........ccers sescncees 
tO eos ace gicgecccpeeeceedespeeacedbn 
Mr. G. Nufiez, 
** Midsummer Night’s Dream ” (** Wedding March”’)................ Liszt 


The entire entertainment was a delightful treat. Mr. Nunez will 
leave here on the 2d prox. for San Antonio, Tex., to give a recital 
there, and may give another concert in this city on his return from the 
Alamo City and before his return to New York city. The Galveston 
Quartet Society, which was to assist at his concert, were unable to do so 
on account of the absence of their leader, Mr. F. O. Becker. 

T. M. T. A. 


The following circular letter received by your correspondent from Mr. 
Wm. Besserer, the efficient and popular secretary and treasurer of the 
Texas Music Teachers’ Association, speaks for itself : 

Fellow Teachers: 
Do you advocate the continuance of the organization of the T. M. T, A,? 





If so, shall our appointed meeting for June in Houston be held, and will 
you try toattend? Ouf last meeting, only a tolerable suttess, was not 
very encouraging. Many of our members have failed to forward their 
annual $1 dues. Funds to issue our report and for other current expenses 
are needed. 

The association is certainly useful, and interest and small sacrifice from 
each member would make it a power for good. The officers cannot sus- 
tain it of themselves. They should have the hearty co operation of our 
large membership. 

Please answer on inciosed card, and oblige, 

Respectfully, Wo. Besserer, Secretary. 

The above circular was mailed to all members, active and associate, and 
it is earnestly hoped for that it had the desired effect. The association is 
most certainly an important and useful organization, and should have the 
hearty co-operation of all that are interested in its welfare, and all mem- 
bers that can possibly attend this year's convention should do so without 
fail and thereby 4 di 





the pr Zz 
SHARPS AND FLATS, 

The Quartet Society returned from the Dallas Sangerfest with flying 
colors. Their showing, judging by the different press reports, must have 
been excellent. 

President Goggan, of the Quartet Society, deserves special credit for 
having introduced Mr. Nufiez to Galvestonians, 

Prof. H. A. Leberman, formerly organist at St. Mary's Cathedral, is 
now playing the organ at the First Baptis: Church. 

Professor Donnelly, of Cincinnati, is Mr. Leberman’s successor at the 
Cathedral. 

The synagogue choir 1s now the best in the city and the Trinity Church 
choir boys follow as second best. Mrs, Mayo-Rhodesis the soprano soloist 
of both congregations, Mr, Leberman prcsides at the synagogue organ 
and Mr, John N. Bird at Trinity's. 

The local interest in mus‘cal entertai and m | items and news 
is increasing daily. Copies of Tux Musicat Courter were in great de- 
mand this week. Reanis. 
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Fervent Amateur Disciples of Art. 
HE Symphony Club of Chicago gave their fourth and 


closing concert of their fourth season. 

Music, certainly more than any other art, ‘religious heat inspires.” 
The zeal, devotion and perseverance of musical amateurs is proverbial, 
and such amateur orchestras as those under Chadwick (Boston), Busch 
(Kansas City) and Jacobson (Chicago) do fully as much good in fostering 
genuine, healthy musical taste as the larger choral societies. The work of 
such an organization is for the pure love of the art, and in that respect 
and in teing without the greed for gain or notoriety it fills an important 
niche in the gallery of praiseworthy musical schemes. 

The Symphony Club Orchestra, under the direction of Mr. S, E. Jacob- 
sohn, gave a concert at Central Music Hall May 25. 

The artistic success of the evening was the delightful interpretation of 
the Mozart D minor piano concerto by Mr. W. C. E. Seeboeck. 

While the orchestra did credit to its director in all its numbers its best 
work was done in the concerto with Mr. Seeboeck. 

This being the first appearance of Miss Knox in public she was nervous 
and at times uncertain, but was warmly received and each time encored. 

Their fourth season has been a success. 

Mr. W. Waugh Lauder will play the Hense’t F minor concerto with 
the club in its first concert of next season, D. M. Linpsay. 
oe - 


Seattle Sounds. 
Seatrie, May 30, 1892. 

By cack the usual bi-weekly recitals of the Ladies’ Mu 

sical Club and of the Evening Musical Club and a number of church 
concerts, there have been a good many enjoyable concerts this month. 
May 12 at Rauke’s Halla very successful concert was given by the Uni- 
versity Glee and Banjo clubs, of Tacoma, The Glee Club is made up of 
men who formerly sang in college glee clubs. The singing of the club 
showed evidence of careful training at the hands of Mr, Herbert Joy, con- 
ductor. Their most successful work was shown in Sullivan's * Be- 
leaguered,’’ A. M, Thayer's ‘‘Credo"’ and particularly in Attenhofer's 
“Ave Maria.”” The club was ably assisted by Mrs, L. C., Makinson, 
whose beautiful sympathetic soprano voice was heard with much 
pleasure, 

On May 15 the postponed performance of Strauss’ operetta, ‘' The 
Merry War,” was given in German by local talent before a crowded 
house, with Mr, Alfred Leuben conducting. The performance reflected 
credit on the amateurs who took part, Miss Claussen’s * Violetta,”’ Mrs. 
Lindemann's ** Else '’ and Mr. Pelz’s ** Root"’ being especially worthy of 
mention, 

Mr. L, A. Darling, organist of the church of Our Lady of Good Help, 
gave a pupils’ recital at the First Methodist Church May 25. 

May 27, before a crowded house, the pupils of Mr, A, G. Salmon, as- 
sisted by Mrs, L. C. Makinson, played the following well selected pro- 






gram: 
Sonata Pathétique, op. 13 (for two pianos)...... a dind . Beethoven-Henselt 
Misses Richards and Morrill, 

PP she, den dence duictinas cn.n7 conngnsn ty contandhs teh ten® © S. Jadassohn 
Basuren Calories, of) BO, MO). 8.0069 is40escenmiiten» « di sroeene EB. Perry 
Mr. Herbert Joy. 

BARES HO FORCE Be. OE is 3 0.00 05.3 okie 100 ephordaronsar *dadaens & tie' Weber 
Senacende Tie. cate. Gy Be. « -0.050000:9068sb aba cdneds be X. Scharwenka 
Miss Ethel Hanna, 

Spanish Dances, op, 12......... Sine dei 20 sand ecnnsenus ached .. Moszkowski 
Mrs, Bassindale and Mrs. Hart. 

“Se Romeo t’uccise un” ...... ... 

“Still wie Die Nacht”’............. . 

© Ae cts tra wesreneeincheapiisaidas 
Mrs. Makinson, 

Bs PEN. cas cencvecesccencagindsdbes sachin Sdhianes woe: th Schitt 
WEE I Gir cccs.evccubse +oneasdmer caadibauel messibdetubeu Moszkowski 
Miss Bertha Richards, 

Arabesque, op. 18...........eesc00% BES oat oghendns che-nsduuh bans Schumana 
CUNT Oo SEINE 4.» i> 0 chhrieddnaeies den.t ete. velb «os .+++eMendelssohna 
Miss Edith Morrill. 

ENON 00. db chde von congo netics tialaiesd nematbelaetd -Mozart 
Impromptu, op. 20................+ PF np le PEE ..Chopin 
CoSEENe MEOUE, OM, TE... d05 occedecnesebestieddes ebb obas Mendelssohn 


(Second piano by Mr. Salmon.) 
Mr. Robert Newell (age fifteen). 

The concert was an artistic success and showed what excellent results 
have been accomplished by Mr. A, G. Salmon’s instruction, Mr. Salmon 
was a pupil of S, Jadassohn and of the late Dr. Louis Maas, He 1s a 
thorough artist, has composed a sonata for violin and piano (manuscript), 
some songs, and is about to publish a graded school of studies and pieces 
for the piano. 

Messrs. F. Higgins (violin), H. Cornelius (clarinet), R. von Scarpa 
(piano) and Miss E. Edica (soprano), calling themselves the New York 
Symphony Club, gave a concert here May 10. Mr. Higgins was most 
successful in the last movement of the Mendelssohn violin concerto. In 
some of his other selections he was not altogether free from some display 
of that jugglery so dear to the heart of the average violinist. The concert 





was financially a success, and another concert was given by them May M4 
for the benefit of the sufferers from the horrible disaster in the coal mines 
at Roslyn, Wash. 

Miss Agoes Huntington's rich contralto voice and imposing stage 
presence combined to make a very handsome and tuneful “ Paul Jones,"’ 
who seemed as much at home on Puget Sound as if he had been aboard 
his own ship. 

Both ** Paul Jones'' and ‘‘ Captain Therese '’ were given here, but with- 
out the personality of Miss Huntington | am afraid that Planquette’s 
strains would have sounded rather tame and insipid. The minor parts 
were generally competently filled and the chorus sang exceptionally well. 

In June several choral works are to be given here. Under the direction 
of Mr, E. D, Crandall Buck's ** Light of Asia'’ will be sung by a chorus 
that has had the wor in rehearsal for some time. June Wand M4 a cherus 
festival will be given, with a chorus made up from the combined choral 
societies of Seattle and Tacoma. Mr. Herbert Joy will direct. The prin 
cipal soloists d are Mesd Stroble and Makinson, sopranos, 
Miss Phoenix Cameron, contralto; Mr. Chas. Knorr, tenor, and Mr. Elis 
worth Holmes, bass. The principal works to be given are Haydn's 
** Creation,” Rossini's ‘‘ Stabat Mater,’’ and Cowen's ‘Rose Maiden,’ 
besides a number of sma'ler pieces. 
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Columbus (Ohio) Letter. 
May 1, 1892. 
INCE my last letter concerts have continued to come 
thick and fast, and they have been the most important and best of 
the season, 

A brilliant close to the excellent series the Orpheus Club bas given us 
was the concert by the Boston Symphony Orchestra and d’' Albert, the 
truly great pianist. 

The concert was given at the Grand Opera House on the Sth inst. The 
program was varied and interesting and well calculated to please:a pro 
miscuous audience ; but the writer would have preferred the substitution 
of one of the grand symphonies for one or two of the lighter numbers 
given, 

The program was as follows: 


Symphonic poem, “ Les Préludes"... . . Liszt 
UD BG Th «vio 50.0 0c 50 dye cae ecnedye ca Lisat 
Eugen d' Albert. 

Symphonic poem, “ Le Rouet d’'Omphale"’. Saint-Saéns 
Theme with variations from Suite, op, 5 Tschaikowsky 

Rubinstein 


“Calm Sea and Happy Voyage”. ‘ 
Orpheus Club. 


Rondo Capriccioso, for violin Saint-Saéns 


Overture, * Oberon”. > med dan Weber 
The most enjoyable orchestral numbers were “Les Préludes’’ and 
Saint-Saéns’ symphonic poem. 

The Tschaikowsky suite isa fine example of the versatility in treat 
ment of a single theme, and by the musicians preseut was thoroughly ap 
preciated. 

I have never seen such enthusiasm from 
shown upon the completion of d'Albert's wonderful performance of the 
Liszt concerto. Cries of “ Bravo!"’ resounded through the auditorium, 
and the “ little giant" was forced to play again after four or five recalls 
He responded by playing one of Chopin's waltzes. 

The superb manner in which the orchestral accompaniment of the con 
certo was played and the bond of sympathy between soloist, conductor 
and orchestra are well worthy of imitation. 

Mr. Adamowski’s performance of the Saint-Saténas rondo was charac 
terized by clear, even execution and perfect taste, 

The audience insisted upon an encore, but the artist refused to respond 

The singing of the Orpheus Club was up to the usual standard of this 


a Columbus audience as was 


excellent organization, 

The playing of the orchestra was simply beyond criticism and left noth 
ing to be desired, even from the most critical. 

The second chamber concert in the series by the Metropolitan Sextet 
Club was given on the 10th inst. The assisting artists were Miss Alice 
Speaks, mezzo soprano; Mrs. Charles T. Howe, piano; Messrs. T, H 
Schneider, D. A. McDonald and Charles T. Howe, respectively violon 
cello, clarinet and flute 

The third and last concert will be given on the 26th inst. at Stettner & 
Koch's new Music Hall. The assisting artists will be Miss Elise Sinks, 
soprano; Miss Frances Houser, piano; Mr, Otto Engwerson, tenor, in 
addition to solos by Messrs. Neddermeyer and Howe. 

This will be the inaugural concert of a new and excellent music hall, 
and as the club has prepared an exceptionally fine program a large 
audience will undoubtedly be present. Messrs, Stettner & Koch have 
shown commendable enterprise in providing us with one of the most 
elegant and convenient small concert halls in this section of the country 

The hall is on the ground floor, the exits easy and the acoustic proper- 
ties excellent. 

The last of the series of concerts by the Arion Club was given at the 
Grand Opera House on the 14th inst. 

The assisting artists were Mrs, Lillian Blauvelt, Mr, Italo Campanini, 
Mr. Victor Herbert and the Metropolitan Sextet Club, The following 
excellent program was given; 

* Dearest, Awake! "’........-655 : » aerate Storch 


Grand fantasie for ‘cello. ........ 600.005 «* Servais 
Mr. Herbert. 

* Salve Dimora’’...... anpeadioess.cosbet sincere ‘ o* Gounod 
Mr, Campanini. 

Bolero, ** Les Filles de Cadix’’..... . , Delibes 
Mrs, Blauvelt. 

“ The Kerry Dance" ; den os beqbiieneade Arranged by Wiske 

Arion Club. 
Duet, from ** Alda” ae o& one Verdi 
Mrs. Blauvelt and Mr, Campanini 

Nocturne. ... oo dee -Chopin 

Moment Musicale............ Schubert 

Fare Osc cctedtee <cecesst Kussmano 


Mr. Herbert. 


‘Flower Song,"’ ‘* Carmen” — Bizet 
Mr. Campanini 

Serenade... ... as Massenet 

Lullaby............ se : . Chapman 
Mrs. Blauvelt. 

“* Bugle Song " (Tennyson's ** Princess '’) Buck 


Arion Club. 

Accompanied by Metropolitan Sextet, piano, organ and two cornets, 

The singing of the Arion Club has steadily improved, and their work at 
the last concert was especially commendable 

The first number, ** Dearest, Awake,'’ by Storch, a very pretty composi- 
tion, with a graceful and melodious waltz tempo, was rendered with con- 
siderable delicacy and grace, showing some very fine pianissimo effects. 
Mr. Herbert immediately won his way into the hearts of his auditors, not 
only on account of his magnificent mastery of his instrument, but by his 
manly and affable bearing. The prominent position he occupies as one of 
the leading artists and musicians in this country is well deserved. 

Campanini’s beautiful vocalization, strong contrasts of expression and 
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exquisite phrasing were shown to the best advantage in his rendition of 
but it must be confessed it was a disappointment to hear 


Salve Dimora,” 
A flat instead of high C, as originally written by Gounod, 

The accompaniment was played with artistic finish by the Metropolitan 
Sextet Club 

Mrs. Biauvelt isa singer of rare attainments, Her conception of her 
songs, her beautiful voice and finished delivery place her on @ par with 
the best sopranos of to-day, She was received with great enthusiasm and 
as were all of the assisting artists. 

A special word of praise is due Mr, T. H. Schneider for the highly artis- 
\i¢ manner in which he accompanied the assisting artists. Few musicians 
could have done so well, particularly with a single rehearsal upon the day 


repeatedly encored, 


of the concert 

Mr Mrs. Henschel gave a vocal recital resently at the First 
Congregational Church, which was attended by a targe and cultured 
audience. Not having been present the writer cannot give a detailed 
report of the recital, but that it was a highly enjoyable and artistic enter- 
tainment is beyond question, Mrs, Hénschel is a native of Columbus and 
friends and admirers here, A very enjoyable concert was 
by the Columbus Symphony Orchestra, for the 
The program was of the popular 


and 


has many 
given on the 16th inst 
benefit of the Children's Hospital 


order and was especially arranged to please the rather unmusical 
audience present The orchestra is an amateur organization and most 
complete in every detail. There are fifty performers, and their work 
shows the result of careful and conscientious work upon the part of the 
conductor, Prof. John S. Bayer The overture to “ Raymond,” by 


Thomas: Italian serenade, by Czibulka, and Brahms’ Hungarian dance 
were exceptionally well played, but nothing aroused the lethargy of the 
audience but * The Ow! and the Pussy Cat,” as sung by a chorus selected 
from the Orpheus Club 

This fact led the writer to think that the people present were suburban 
residents who only attend concerts semi-annually. 

Mr. Henry Lippert sang “ How so fair,” from “ Martha,” with con 


siderable expression and taste. He was accompanied by a string quintet 


and responded to an encore 

The concert closed with Mendelssohn's ** March of the Priests,’’ and the 
whole affair reflects great credit upon the Columbus Orchestra and those 
who so kindly assisted a worthy charity 

The third and last chamber concert of the series by the Metropolitan 
Sextet Club was given on the 27th inst. at Stetuner & Koch's new Music 
Hall. The hall was handsomely decorated for the occasion, and as this 
was the inaugural concert of this new and elegant little auditorium a very 


tine program had been prepared and a large and cultured audience was 
thereby attracted 

rhe 
Houser, 


artists were Miss Else Sinks, Miss Frances 
Mr, Otto Engwerson, tenor, all of whom rendered some 


assisting soprano, 


piano ; 


delightful numbers, in addition to violin and flute solos by Messrs, Nedder- 
meyer and Howe, the soloists of the Sextet Club, 

Fo'lowing is the program, and, asa local critic writes, it was in every 
respect a high-class one, with no room for “ incantations from the God. 
dess of Triviality,’’ and tor this the club deserves hearty commendation; 


Serenade for strings and flute . Theo, Gouvy 


Intermezzo. Rondo, 


Pastorale. 
Tenor soli~ 
* Thou'rt Like a Flower” . Liszt 
* Am Meer” ; ; Schubert 
Concerto for flute phase ne eneonese canis Heinrich Hofmana 
Andante. Allegro animato, 


Quartet for strings, op, 18, No. 4 Beethoven 


Soprano soli 


Das Zauberlied ” ..Meyer Helmund 


* Habanera,” from *‘ ‘Carmen " oeane Bizet 
Violin solo 

Nocturne ..P. F, Martens 

* L'Abeille"” . Schubert 
Irie in F, for piano, violin and: ‘cello . Neils Gade 
Tenor solo, * Adelaide" Beethoven 
Sextet 

Morceau Caractéristique.... ..... . Neddermeyer 

| MTN VOOM TTY YET) TT TIT ET STE Ee  ee Moszkowski 


The Gouvy sextet is a graceful and diestabie composition and was 
played by the club with refined delicacy and grace and in a most finished 
and musicianly manner. Mr. Engwerson has been with us but a short 
time, but has already acquired an enviable reputation with his rich, 
powerful voice and perfect method of singing. The song * Thou'rt Like 
unto a Flower "' is one that requires a skillful management of the voice in 
pianissimo and delicate shading of expression. Mr. Engwerson was 
fully up to the requirements of the piece and sang like the true artist that 
he is. The’ Am Meer" of Schubert and “ Adelaide" of Beethoven 
were sung by him with fine dramatic fervor and musicianly intelligence. 
He is a valuable addition to Columbus musical circles, 

The Hofmann concerto for flute is a beautiful example of that cele- 
brated composer's genius. The andante is full of exqu site effects in 
melody and harmonization, and the allegro brilliant, characteristic and 
technically very difficult, 

The local critics have spoken very highly of Mr. Howe's rendition of the 
concerto 

The Beethoven quartet, op. 18, No. 4, is a fine example of the great 
master's works for “Kammer Musik,” It was one of the most enjoy- 
able numbers of the evening, and was played in a very musicianly manner 
by Messrs, Neddermeyer, Tlapa, Snyder and Armbruster. 

This début of Miss Sinks since her return from 
abroad, and although an amateur her beautiful voice, artistic method and 
fine interpretation of her songs would entitle her to a prominent position 
on the professional concert stage. She was enthusiastically encored and 
graciously responded with another song. 

Mr. Neddermeyer appeared in a double number, nocturne by P. B. 
Martens, a young Columbus composer of considerable ability. judging by 
this number, and “ L' Abeille,’’ by Schubert, 

Mr. Neddermeyer, as he always is, was most artistic in his rendition of 


was practically the 


these solos, 

The nocturne was played with the fine quality of tone and expression 
characteristic of Mr, Neddermeyer's performances and the “ L’ Abeille,” 
4 graceful and brilliant composition, full of technical difficulties, was evi- 
dently child's play in the hands of such a skilled and gifted artist. 

Miss Houser next appeared in the Gade trio for piano, violin and 


cello, Her performance of the piano part was most finished, full of 
warmth, brilliancy and facile technic. 
The concert closed with ' Morceau Caractéristique,”” by Mr, Nedder- 


meyer, and ‘ Bolero,"’ by Moszkowski, for strings and flute. The first 
number is a dainty little composition for strings, pizzicato and a brilliant 
flute obligato. 

It was the unanimous verdict that this was the finest concert of chamber 
music ever given im Columbus, and the Metropolitan Sextet Club has suc- 
ceeded in establishing a reputation as one of the finest organizations of 
the kind in the concert field. 

Quite a large list of subscribers has already been started for a series of 
five chamber concerts for the season of 1892-3, when it is proposed to pro- 
duce some of the best compositions of chamber music for strings and 
winds, The club will have the assistance of some of the prominent mem- 
bers of the Cincinnati Grand Orchestra at these concerts. 

The concert season has practically ended now, and a most brilliant one 
it has been. A few more such seasons will place our city in the front 
rank of the musical cities of the country. 





London (Canada) Letter. 
NE of the most charming concerts of the. series in 
connection with the closing exercises of Hellmuth College took 
place on Friday evening, May 27, before a delighted audience, 
The first and chief number of the evening was the cantata** Meadow 
Sweet,” a bright and sparkling arrangement for treble voicessby Arthur 
Page. 


ially in ¢ hi of the Mendelssohn Quarter, of thiscity. It is 
 enttied, * Barth in Heavenly Rest is Sleeping.”” It has been rehearsed 
‘under.the critical supervision of Charles B, Stevens and sung with marked 
‘success: by the Mendelssohns. 
i Miss Margaret W, Wiley, who is spending the year at 1 Berlin, studying 
with Prof, Oscar Raif, will return early in August and resume her former 
position at the Conservatory of Music in September. 
The Detroit Philharmonic Club gave a fine concert at Lansing on 











The rising of the curtain disclosed the stage decorated tovrep a 
\woodland glade, and gathered there a groupof flowers who-cluster round 
the sleeping queen and strive by a dainty chorus entitled “Chime 
Chime” to awaken ber to light and love, They tell her that * Soft the elfin 
bells are ringing to break her wedding morn,’’ ** Meadow Sweet” (Miss 
Rose Williams) gently startled from slumber, presented a truly pretty 
picture of maiden and flowerlike innocence, as rising from. her mossy 
couch she, in a sweet and telling voice, relates how, ‘* When I was a baby 
flower Caterpillar wooed me.” 

Scarcely had this girlish confession closed when “ Caterpillar ” (Miss L. 
Childs) enters and the lovers united in the duet “I have loved you long,” 
which was followed by a sparkling chorus of the flowers, and all went merry 
as a marriage bell ; but—~enter the * Wicked Fairy " (Miss Louise Rucker), 
who in the solemn recitative. ‘Hold, a curse is on you come,’ which 
was remarkably well delivered, separates the trembling pair. ‘* Caterpil- 
lar" then sings a farewell song,“ What dreadful change,” in a voice 
which, rich with melody, tender with pathos, won for him the sympathy of 
all, Left alone with her youth's companions ** Meadow Sweet’’ unburdens 
all her sorrow in the sad little recitative ‘Ah, me! he’s gone,” followed 
by a dirge from the flowers in unison, Then sorrow turns to joy, borne on 
some gentie breeze, “ Caterpiilar’’ returns a “ Butterfly,”’ the lovers are 
reunited and their happiness is voiced by the brilliant chorus and finale, 
* Lovely the blush,” which fitly closes this delightful cantata. 

Miss Von Seyfried, vocal director of the college, is to’ be congratulated 
on the high attainment of her pupils, who both musically and dramatically 
rendered their parts with much skill and feeling. VioLer. 

— — 


Detroit Doings. 


Derrorr, June 1. 

HE announcement in THe MysicAL Courier, that 

Rafael Joseffy .is on deck and will again make his appearante 

meets with a responsive echo among Detroit musicians. We have quite 

recently had De Pachmann, Paderewski, d'Albert, Bloomfield-Zeisler, 

Adele Lewing, Emil Liebling and other shining lights; but Joseffy bas a 

great following hereabouts, and only his presence was required to com- 
pletely round up the season pianistically. 

The May Festival under the direction of Prof, A. A, Stanley was a pro- 
nounced artistic success, 

The first concert was by resident musicians and was by odds the best 
exhibition of strictly local talent ever shown in Detroit, Mr. Georg 
Henschel, who was present during the performance of ‘* Gallia,’’ charac- 
terized the chorus work as superb and complimented the excellent playing 
of the orchestra.! Mrs, Ida Norton, soprano, and Mr, E, C, Crane, baritone, 
were the soloists in the choral works and acquitted themselves to the sat- 
isfaction of the large audience present, each being recalled and encored, 

At the second concert honors were equally divided between the Hen- 
schels, Wm. Yunck and the orchestra, The rink was packed and the ut- 
most enthusi The ¢g ine, spontaneous and completely 
artistic interpretations given by Mr, and Mrs, Henschel are of the kind 
which strike directly to the hearts and taste of Detroit music lovers, and it 
was no wonder that each succeeding number led to a climax of demon- 
stration culminating in a veritable ovation after the duo from “Din 
Pasquale.” 

The children’s matinée was healthy, breezy and thoroughly enjoyable. 
The singing of the large chorus of school children proved uncommonly 
interesting. There was an entire absence of the screeching and straining 
of voices generally customary and incidental to this species of vocalism. 
It is a pleasure to note that the selections were given quietly, with all 
necessary resonance in piano passages, clearness of attack and with im- 
mense effect when the full power of the chorus was required, It requiresa 
well balanced mind and a direct, comprehensive method to produce the 
results attained and speaks volumes for the excellent training of Mrs. 
Emma A. Thomas, the teacher of music in the public schools, Blanche 
Deering, the only soloist, a demure little miss of fourteen, gave a re- 


h AeA 





_markably matured and perfectly memorized rendering of the Beethoven 


excerpt. The child became known as a sort of “* Wunderkind’’ some 
three years ago. The attention of J, H. Hahn was attracted to her talent. 
He undertook her piano studies, immediately started her in a sensible di- 
rection and there is every indication of a promising future. It is quite 
natural that a performance of this character should arouse an audience to 
the wildest demonstration of delight, especially when aided and en- 
livened by the chorus of 500 children and the orchestra. The child’s suc- 
cess, however, was well deserved, and her beautiful rendering of Wm. 
Mason's old time “ Silver Spring,” after repeated calls, simply served to 
emphasize her rare musical instincts. 

Emil Liebling, of Chicago, was the only outside attraction at the closing 
concert. The géntteman is nota stranger in Detroit, neither is the Weber 
Concertstiick, and it was truly refreshing in these wildly rushing days, 
when nothing short of Tschaikowsky, Brahms or Scharwenka seems to 
meet the popular demand in the way of a concerto, to listen to so delight- 
ful a presentation of the pleasant Concertstiick. Mr. Liebling invested it 
with ail the effects of sonority, clearness of touch, nicety of phrasing, 
brilliancy, vigor and dash, combining in a rare degree the qualities de- 
manded in a unified and wholly artistic performance. It was received 
with tumultuous applause, likewise the group of solos which followed 
later in the evening. The customary acknowledgment was not sufficient 
in response to recalls, encores being in order after each number. 

Miss Doolittle is a singer whose attainments are worthy of more than 
passing notice. The lady has a well schooled soprano voice of large 
range and beautiful quality. 

Wm, Yunck, Detroit's great violinist, who acted as concertmaster and 
violin soloist, endeared himself more strongly than ever in the hearts of 
his associates as well as the musical public, no less by his courteous, affa- 
ble manner than by his magnificent playing. 

The festival demonstrated three conclusive points to the satisfaction of 
musicians and citizens generally: 1, That Detroit has the material fora 
fine orchestra ; 2, that Detroit has the material for a first-class chorus ; 3, 
that in Prof. A. A. Stanley Detroit possesses a drill master, chorus and 
orchestra conductor capable of directing the largest and best choral and 
orchestral works and a gentleman able to combine all the confi cting 
musical elements of a city like this into a harmonious and heterogeneous 


1H, Hahn gave an informal luncheon at the Detroit Club after the 
Saturday evening concert in honor of Mr, Liebling and Professor Stanley. 

J.C. Batchelder gave another of his interesting organ recitals last 
Wednesday afternoon at St, Paul's Church, assisted by Miss Minnie Welz, 
Mrs, Charles Clements and others. The principal selections were the 
Bach prelude and fugue in C major, pastorale in G major by Merkel, and 
Mendelssohn's D minor sonata. 

The following officers of the Tuesday Musicale were elected at the 
annual meeting held last Tuesday: President, Mrs. S.S. De Lano; vice- 
president, Mrs, Allen W. Atterbury; executive board, Mrs. W. J. Chit- 
tenden, Mrs. W. J. Gray, Mrs. J. Coslett Smith, Mrs. C. M. Swift, Mrs. 
Clarence Carpenter, Mrs, R. C. Olin, Miss Dow and Miss Stridiron. 

N. H, Allen has written a beautiful four part song for male voices 


Wednesday, d by Mrs. Genevra Joh Bishop. and 
Mrs. Kate Marvin Kedzie, pianist, the latter appearing with the club in 
Jadassohn’s well-known quintet. Quite a party of Detroiters were 
present, 

| .€.M, Vet goes to Kurope early in August with his accomplished wife 
and his two very talented daughters, to remain an indefinite period of 
time. Mr. Vet is a hustler and leavesa large and flourishing school, which 
will temporarily be in charge of Prof. Marshall J. Pease. 

A superb performance of Berlioz's ** Damnation of Faust"’ was given at 
the Detroit Rink last Saturday evening by the University Choral Union, 
‘of Ann Arbor (250 voices), and an orchestra of forty pieces. Prof. A. A 
|Stanley was the director and Wm. Yunck concertmaster. Mrs, Genevra 
Johnstone-Bishop sang the part of ** Marguerite,’’ Mr, Charles A, Knorr 
‘that of *‘ Faust’ and Mr. Heinrich Meyn ‘* Mephistopheles.’ A large 
laudience was present and testified unqualified approbation of soloists, 
‘chorus and orchestra. 

Emil Liebling, when here, told an anecdote of. Rossini and said he 
wished that there was a Rossini in every city. A young composer went 
ito the great composer to play for him. two of his own compositions. 














| After list g to one ber with ill cx led impat Rossini said ; 
\** This composition is btedly very fine, but i like the other one much 
better. Good day.”’ 


Miss Margaret Livingstone,a pupil of J. C, Batchelder and the daughter 
jof Hon. Wm, Livingstone, Jr., proprietor of the Detroit * Journal,” gave 
ja piano recital at Whitney's Hall on the afternoon of May 20in the pres- 
ence of a large audience. The progrant contained the E minor prelude 
jand fugue by Mendelssohn, the G minor barcarolle, op. 27, by Moszkow- 
'ski and the Chopin variations in B flat, op. 12, besides a number of smaller 
'selections, all of which were delivered from memory and with noteworthy 
'musical apprehension. Wm. Luderer, violin, and F..L. Afel, ‘cello, as- 
sisted in the well-known novellet by Gade, the closing number. 
| The Detroit School of Music gave a concert Saturday afternoon, May 
129... ‘The most attractive numbers were the sonatas op. 21 and op. 2%, for 
| piano and. violin by Beethoven, played by Miss Edith Boynton, of Port 
|Huron, and Miss Sadie Long, of Charlotte, respectively, in conjunction 
j with Frederick Mills, the rising young violinist. 

To-morrow evening Mr. Bicknell Young, of Chicago, gives a song 
‘recital under the auspices of the Mehan School of. Vocal Art. 





| ©. CG. Muller.—This well-known compuser and: theorist 
jleaves June 14 for ten weeks in Europe. 

Clarence Eddy.—Clarence Eddy, the well-known Chi- 
\cago organist, was in the city for a few days this week. 

| Thallon’s Farewell Recital.—Mr. Robert Thallon’s 
‘pupils give their farewell recital of the season next Satur- 
|\day at 10:30 A. M., at goo St. Marks avenue, Brooklyn, 
Constantin Sternberg’s Success. — Constantin Stern, 
|berg, the composer-pianist, met with great success.at the 
|recent Rochester Music Festival. He played Godard’s in- 
|\troduction and allegro for piano and orchestra in’ most 
brilliant fashion, Mr. Seidl conducted. The Godard num- 
lber is a genuine novelty. 

A Scharwenka Barcarolle.—The students of the Schar- 
,wenka Conservatory of Music will participate in an excur- 
‘sion next Friday. 

|! The steamer Blackbird, of the Starin Line, has been 
\chartered and will leave from the foot of East Thirty-second 
street. 

Points of interest on the East River and Sound, about 
\the bay and up the North River will be visited. 

' The arrangements have been perfected by Mr, John 
Lavine and he will personally attend to the management 
‘on the occasion, which assures its success. 

His 150th Organ Recital.—That indefatigable worker, 
|Mr. Gerrit Smith, gave his 150th free organ recital last 
| Monday evening at the South Church. He was assisted by 
|Mrs. Gerrit Smith, soprano, and Francis Fischer Powers, 
| baritone. The program was excellent. 

New York Vocal Institute.—The New York Vocal In- 
stitute will close its season next Saturday and the different 
teachers will go to several cities and teach on the plan of the 
work pursued at the institute. Mr. Tubbs, the director, will 
be at Stamford, Conn., and is to take with him a group of his 
former pupils who are now themselves teachers in various 
parts of the country. He will have twelve such, and the 


instruction is to be made for teachers. Besides the private 
lessons lectures will be given nearly every day. These 
lectures have been planned by Mr. Tubbs and rehearsed 
to his teachers, and they (the teachers) are to give the same 
and at the same hour that Mr. Tubbs delivers his. The 
assistant teachers of the institute are to be at Allentown, 
Pa., and Middletown, N. Y. 


The Lachmund Concert.—The second concert given by 
the private piano and violin pupils of Mr. Carl V. Lach- 
mund took place at Madison Hall, Harlem, Saturday even- 
ing of last week, before an audience that completely filled 
the house. 

Mrs. Riegg-Koppler, who was to have sung, was prevented 
from doing so by a severe cold, and her place was 
very acCeptably filled by Miss Etta Roehl, who has an ex- 
cellent voice. Mr. Lachmund is a thorough musician and 
his ability as a teacher was fully demonstrated by the ex- 


cellent work of his pupils. Miss Eloise Shryock played’ 
some Chopin compositions in a brilliant and finished man- 
ner, and Miss Vienna Neel gave the seldom heard intro- 
duction and allegri for piano and orchestra by Godard, 
Mr. Lachmund playing the orchestral parts on a second 
piano. Miss Florence Austin, violin, also made an excellent 
impression by her good work. Others who appeared were: 
Mr. Hugo Wittgenstein, flute; Misses Marie Finseth; Bon. 
ney, Philpot, Taylor and Matilda Finseth, piano; Miss 





Rawson and Benjamin Stern, organ. 
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No. 642. 
NEW YORK, WEDNESDAY, JUNE 8, 1892, 

THE MUSICAL COURIER WILL BE PLEASED 
rO ANSWER BY WIRE ANY TELEGRAMS THAT 
ARE RECEIVED INQUIRING AS TO STENCIL 
PIANOS. 

IF A DEALER IS IN COMPETITION WITH A 
STENCIL PIANO IT WILL PAY HIM TO WIRE 
THIS PAPER FOR A DECISION AS TO THE 
LEGITIMACY OF THE INSTRUMENT, 

SO MANY INQUIRIES OF THIS KIND HAVE 
BEEN RECEIVED FROM WIDEAWAKE READERS 
rHAT IT IS DEEMED EXPEDIENT TO NOTIFY 
ALL OF THE SUBSCRIBERS AND READERS OF 
THIS PAPER THAT THE INFORMATION IN OUR 
POSSESSION IS AT ALL TIMES AT THEIR DIS- 
POSAL. 

iT MAY HELP YOU TO CLOSE A SALE OR IT 
MAY BE THE CAUSE OF YOUR LOSING A SALE, 


ACCORDING TO CIRCUMSTANCES. 








HREE sheets of drab colored pasteboard, 6x4, 
pasted together so as to fold to the size of one; 
three particularly good photographs of upright pianos, 
a concise description under each; that’s all, but it is 
as effective as most catalogues and more so than 
many. The name on the outside is Brambach & Co. 


or 


HE Loring & Blake Organ Company write us that 
their sales last month were 50 per cent. better 
than in May, 1891, and that they now have booked 
more orders than at any one time during the past 
year, which two statements go to show that a good 
organ will always find a ready market, and such an 
organ is the Palace. 
o 
ILCOX & WHITE have given out contracts for 
W the erection of an addition to their factory, 
which will be 40x100, two stories high and com- 
pleted in time to enable them to catch up with or- 
ders for Symphonies and W. & W. organs this fall. 
At present they have not sufficient room to keep 
pace with the demand. 
= 
M* ROBERT B, GREGORY, of Lyon & Healy, 
reached New York by the Augusta Victoria 
on Saturday last after a nine weeks’ European trip, 
during which he purchased large invoices of musical 
merchandise and also sold some heavy bills of his 
firm's manufactures for export. Mr, Gregory is prob- 
ably the best posted man on musical goods, their 
making, prices and peculiarities, now in the business, 
since his frequent trips to the centres of manufacture 
abroad and his connection with the great factory piace 
him in a position to post himself as no other person 
can, It is to be regretted that lack of space in this 
issue prevents the publication in detail of a very in- 
teresting talk on the subject which occurred in this 
office when Mr. Gregory called. 








ime agency for the Steck piano now held at Du- Communication. 


luth by the Gardner Music Company promises 
to be one of the most valuable possessions of that 
newly organized concern, They not only run it as 
their leader, but they are enabled to come into suc- 
cessful competition withevery high grade piano made 
with an instrument that will bear out all that they 
can say good of it, and that will win for them a per- 
manent position as dealers of the best class. 


or 

ESSRS, W. E. UPTEGROVE & BROTHER have on 
M exhibition at their yards, foot of East Tenth 
street, two of the largest logs of satinwood that have 
come to this country in many years. In addition to 
these they offer some unusually handsome specimens 
of old English oak, Hungarian ash and mahogany, the 
last named wood being their specialty. This is a 
good time of the year to lay in a stock of special 
woods of unusual beauty, and a call on Uptegrove & 
Brother is suggested, 


or 


HE appended letter speaks for itself and for the 
Brown & Simpson piano so plainly as to make 


comment superfluous : 
Worcester, Mass,, June 1, 1892, 
Editors Musical Courier: 

The month just past has been the best one we have ever had in the way 
of orders, not excepting any of las* fall, and it looks to us now as though 
we were in for a good summer trade, as we have orders enough at this 
time booked for immediate shipment to carry us well along into July if 


we should not get any more, 
We expect to run overtime this month in our shipping rooms to get out 


our surplus orders and keep everyone happy. 
Yours truly, Tue Brown & Simpson Company. 


or 


DVICES from Muncie, Ind., are to the effect that 
A the Citizens’ Enterprise Company of that town 
have signed a contract to revive the Burdette Organ 
Company, formerly of Erie, Pa. The company agrees 
to erect a factory, the main building of which will be 
150x60, three stories high, built of brick, and purpose 
pushing the business for all it is worth. It is said 
that a guarantee has been given the citizens that over 
300 men will be employed within a year, Further 
and more accurate particulars will be given later. 


KP 


S was intimated in THE MUSICAL COURIER some 
A issues ago, Messrs. Mellor & Hoene, of Pitts- 
burgh, have secured the agency of the Chickering 
pianos. It must seem like very old times for the 
elder Mr. Mellor to be again dealing with a firm with 
which his name was identified many years ago. It is 
now to be hoped, and it is indeed quite certain, that 
the Chickering piano will have proper representation 
in Western Pennsylvania and the adjacent territory. 
It but needs this to be restored to its old time 
prestige in that district, and no firm in that vicinity is 
better qualified to push it than Mellor & Hoene. 


oF 


T is all very well, Mr. Matthews, to drag in psychol- 
I ogy by the roots of the hair into your trade de- 
partment of June “Music.” You call it by the 
mystic and high sounding title of «« The Border Land,” 
and possible intend to hoodwink the piano trade with 
this title. Either you write about the piano trade or 
you don't (as a rule you can't.) So such silly, evasive 
titles deceive no one but your own ostrich, imagina- 
tion. You furthermore write; “It is not intended in 
this department (‘The Boarder Land’ aforesaid) to 
sell editorial opinion. * * * With the ‘trade de- 
partment’ as ordinarily constituted in musical jour- 
nals the publication of ‘ Music’ has small sympathy.” 
Pray, who told you musical journals “sold” their 


editorial opinions, Mr. Matthews? Did the piano: 


trade tell you so, Mr. Matthews? Permit us to re- 
mark that the trade has not so far developed any re- 
markable foible for “ Music,”” Mr. Matthews ! 





—Mr, L, H. Parkhurst, formerly with the Ivers & Pond Piano Com- 
pany, became a partner of Putnam, Bowen & Co., bankers, of No, 60 
State street, Boston, on June 1. 
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Puirapecenia, June 6, 1892 
Editors Musical Courier : 
E desire to correct a serious error which 
you made in your last issue. 

Even if our reputation, maintained continuously in the 
trade for over 70 years, did not entitle us to consideration, 
we feel sure that your sense of justice would accord us 
this correction in view ef the generally erroneous charac- 
ter of your statement, and, as far as it relates to our Mr. 
Duttén personally, its being entirely untrue. Mr. Dutton 
is not a salesman, retail or wholesale, in the warerooms of 
Hardman, Peck & Co., or elsewhere. Much of his time is 
spent in Philadelphia, where his interest in our firm is the 
same as formerly. 

Whatever may be the relations, strained or otherwise, 
between your journal and the firm of Hardman, Peck & Co., 
we presume that you will agree with us that the grave in- 
justice to an old and influential firm and to its respected 
head, which your notice has done them, should be removed 
by the publication of this communication. 

We are, gentlemen, 
Very truly yours, 
W. D. Dut7von & Co. 





Mr. Hepburn on Mahogany. 


June 1, 1892, 
Editors Musical Courter : 
gre pg me to supplement the article in your 
issue of current date copied from the New York ** Sun,” 
in re mahogany. 

It is true the San Domingo fields have ceased to yield 
only small and inferior wood (there are good cuttings yet, 
but too far from coast). As to Cuba, the St. Jago wood is 
fine, almost equal to the best San Domingo in former days. 
Mexico, from Tomala Fruitera and some other parts, yields 
a fine, hard grained, bony wood, but no matter where from 
in Central America, it is only a bastard, a cross between 
hard mahogany (otherwise called tray wood) and Spanish 
cedar. 

But the point is just here—in old times the mahegany 
man or dealer took his wood home after sawing, stood it 
on end around his yard and let the sunlight and rain strike 
it, turned the sides and end for end, and after three months 
stuck it up and held it for three years or more before 
offering it for sale, and then when it was manufactured 
into furniture it was the duty of the housemaid to attack 
the article with beeswax and a brush once a week, and 
you can imagine the pelish, also the richness of the wood. 
What is it to-day ?. The wood is sawed one day, put on 
a patent drier the next and held there for 48 hours, 
and in probably 60 hours later turned out in the shape 
of furniture, then stained to anticipate the color it should 
only and properly have by age alene, and alas, no house- 
maid of the present generation to apply the beeswax and 
Yours ee L, F. HEPBURN. 


N. A. P. O. T. 
HE first annual meeting of the tuners’ organ- 
ization will be held at Mason & Hamlin Hall, 158 
Fifth avenue, on Tuesday evening, June 14, at 8 o’clock. 

It is impossible to overestimate the importance of attend- 
ance at this meeting by each one now a member and those 
who intend tojoin. Officers for the ensuing year are to be - 
eleeted, a standing committee to be appointed, and a 
board of examination chosen. Other important business 
will come before the association, making the business to be 
transacted of such importance that no tuner who has any 
interest in the future of the association should absent 
himself. Epwarp E. Topp, Secretary. 


elbow grease! 





—Collins & Armstrong have moved into their new quarters at Fort 
Worth, Tex. They occupy thejentire building, which is said to be hand- 
somely decorated, furnished with electric lights, &c.,and particularly 
adapted to their business as State agents of the Chicago Cottage Organ 


Company. 
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AUBURN, N.Y. 


THOMAS MUSIC CO., 843 Broadway, New York, Gen’! Eastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 














| The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON c& RISCHI, 


WORCESTER, MASS. 





CHICAGO WAREROOMS: 
LYON, POTTER & CO.. 174 Wabash Av . 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 


ROBT. M. WEBB. 
CLOTH, FELT » 
PUNCHINGS. 


PAPER PIANO COVERS~—Pat’d March, 1892. 
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WOUUWARU & DROWN PANU 


BOSTON, MASS. 


MANUFACTURES 


HICH 
CRADE 
PIANOS. 














i . —_ i 












n 





MAIN FLOOR. 


= ii =i 
} 




















= =} i = 


THE NEW 


Baltimore, Md. 


a 






ir 


; + ij " 
ie? t¢ ©4414 
iL. 


SES J 
|}... ae — se 
a “if mz 
1 it— 
onda ba! ~ 


nt P= 








5 Ll i] 


BALTIMORE STREET FRONT. 




















CONCERT HALL, 








CALVERT STREET FRONT. 














THE MUSICAL COURIER. 








OTTO SUTRO. 


> 


Opening of the New Sutro Building at Bal. 
timore. 


AST week witnessed the opening to the public of 
L Baltimore a building which is perhaps the largest 
of its kind in the United States, and which is surely 
the largest of its kind in the South. With the throw- 
ing open of its doors after months of busy work on 
its interior arrangement, there was ushered into ex- 
istence an addition to the palatial music emporiums 
of which this country now boasts so many, and an 
addition of which the trade may well be proud, And 
the people of Baltimore, musical and otherwise, should 
feel a great local pride in the possession of the crown- 
ing work of one of their most famous citizens, a man 
whose name is known on both continents as identified 
with what is best in the art, the commodities of which 
he has so long and’ successfully rended. Com- 
pared with his humble beginning in the business life 
of the Monumental City, the achievement which was 
consummated last week shows what perseverance, in- 
tegrity and hard work may accomplish when they are 
accompanied by exceptional ability. Baltimore 
possesses now a complete music house such as it 
never before contained, a music house which has 
few counterparts in the would and certainly few 
duplicates in America. 

Before reference is made to the occurrences 
at the inauguration or to the details of the 
structure, it would be most appropriate to de- 
vote a few words to the history of the man who 
has wrought the good work and whose portrait 
graces this page. He is a son of Emanuel Sutro 
and Rosa Warendorf, and was born at Aix-la- 
Chapelle, Rhenish Prussia, February 24, 1833. 

His father, who was largely engaged in the manu- 
facture of cloth, was a man of great culture, en- 
hanced by extensive travel. Our subject early 
evinced great talent for music, which was en- 
couraged in every way by his parents, who, in 
1845, took him to the renowned Mendelssohn, 
by whose advice he was subsequently sent to 
the Conservatory of Music at Brussels, where he 
continued his studies in composition on the 
piano and organ. Professor Lemmens, the cele- 
brated organist, was so well pleased with his 
progress on the latter instrument that he made 
him provisional assistant, with the offer of a per- 
manent position. Meanwhile, his father having 
died, the mother, in order to better the prospects 
of her 11 children, heroically resolved to emigrate 
to America. This induced him to leave Brussels and | 
follow his mother t@ Baltimore, where the family had | 
temporarily settled. The gold fever, however, soon | 
carried him over the perilous Panama route to Cali- 
fornia, where his life was the rough and adventurous | 
experience of the early pioneers in the mines, His | 
musical predilections eventually induced him to 
locate in San Francisco, where his talent was soon | 
Here he became successively organist | 


recognized. 
of the Catholic Cathedral on Vallejo street, of Dr. 
Scott's Presbyterian Church and of Bishop Kipp’s 
P, E, Church, the most prominent places of worship | 
in the city. 

In 1858 he returned to Baltimore, where ever since 
he has been closely identified with the musical de- 
velopment of the city, and where he at once took a 
leading position in the musical world. Most of the 


great charity entertainments held during the Civil | 


War, to which he always gave his services, were un- 
der his supervision, and for many years he took part 
in every concert of note. 

This made him well known to the public, and when 
in 1868 he resolved to engage in the piano, organ, 
music and musical merchandise business, his success 
became at once assured. He started without means, 
but was greatly encouraged by the leading piano and 
organ manufacturers and music publishers of the 
country, who had the fullest confidence in his ability, 
integrity and perseverance. The great business 


which he has established proves the correctness of 
their judgment. 

In social circles his pleasant manner and obliging 
disposition, no less than his musical attainments, 





| is in the life of Baltimore, and it will be readily un- 





paved the way to distinction, It was considered a great 


privilege to be admitted to his bachelor quarters, | 
where his Wednesday evenings became the great | 
social and musical attraction of the time. Bohemi- | 
ans, amateurs, professors, artists and distinguished | 
strangers met there in pleasant intercourse for a num- 
ber of years. This led tothe formation of the famous | 
Wednesday Club in 1869, after Mr. Sutro was mar. | 
ried to Arianna, the eldest daughter of Judge Alexan- 
der H, Handy, late chief justice of the Supreme Court 
of Mississippi. 

In 1880 he founded the Oratorio Society of Balti- | 
more City. To assure its success Mr, Sutro made 
himself personally responsible for all expenses in- | 
curred, This society, which has been in existence 
12 years, has done more for the development of mu- 
sical taste in Baltimore than any other organization ; 
it is strictly non-denominational and its educational 
influence has been most marked. In May, 1882, by a 


special invitation, he took 650 members of the society 
to New York to assist in the great musical festival of 


that year. He is and has been re-elected president 
year after year. 

Mr. Sutro is the the leading promoter of music in 
Baltimore. His abilities and disinterested !abors are 
universally appreciated and acknowledged. He has 


made numerous trips to Europe to note the prog- 
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OTTO SUTRO. 


ress of music at its great centres, and attended re- 
peatedly the great Wagner festivals at Bayreuth, be- 
ing a strong adherent of the great master and chair- | 
man of the branch of the Wagner Society of Balti- 
morc, For several years he has been president of 
the Maryland Society of the California Pioneers, 
and is also a member of many clubs, art, charity and 
commercial associations. 

It will thus be seen what a potent factor Mr. Sutro 


derstood how his devotion of the major portion of 
his time to the culture of music and the development 
of his dealings in its material means has won for him | 
an artistic and commercial fame that extends far be- | 
yond the limits of his immediate environments to all 
portions of the great, though indefinitely outlined 
geographical, division of the country which we call 
the South. It is therefore fair to assume that in the 
acquirement of a plant that will hereafter afford him | 
full opportunity to give scope to his plans for thecon- 
ducting of an ideal business enterprise, Mr, Sutro has 
but laid the basis of a greater and broader usefulness 
and prosperity. 
The Sutro Building. 

For some years Mr, Sutro realized that his old quar- 
ters at No, 19 East Baltimore street were inadequate, 
and as the business continued to increase it became 
almost impossible to handle it within the limited 
space. When he returned from Europe last fall he 
determined that something would have to be done, 
and by good chance discovered the present structure, 
Nos. 119 and 121 Baltimore street, corner of Grant, 
which he purchased at auction and has altered to suit 
his purposes. 












The building, which has long been a landmark, was 
known until its present change of ownership as the 
Washington Building, from the marble statue of 
George Washington that stood in a niche of the front 
facade, and which has now been removed to a posi- 
tion in Druid Hill Park. 

The exterior of the building, which is of brown 
stone, has been completely renovated, the cornices 
trimmed, the stone rechiseléd and the 
changed and rebuilt. The interior has been entirely 
remodeled after Mr, Sutro’s own ideas to accommo- 
date the various departments of his business. 

illustrations of the two frontages will be found on 
another page and will convey an adequate idea of 
the imposing appearance of the structure. 

Viewed from the exterior the entrance on Balti- 
more street deserves special mention, as its superior, 
artistically, cannot be found in the city. 

It is finished in white and gold, the show windows 
projecting slightly over the outer wall of the build 
ing. The windows are each 10x12 feet and are of 
handsome French plate glass. 
there is a handsome full length mirror, and both are 
novel, in that they have automatic sliding bottoms 
that can be moved back 2% feet and permit of their 
| dressing with little difficulty. The entrance to the 
building is arched and decorated in white and 
gold. There is a handsome mosaic inlaid floor, 
four genuine silver quarters of the issue of 1892 
being laid in corners of a square. Two large 
plate glass doors admit you to the retail store- 


entrances 


In the back of one 


room, 

The first floor in the building is the main sales 
room for small musical instruments and sheet 
music and also the principal offices are here 
located. It is 97 feet in length and 34 feet in 
breadth. 

The arrangement for sheet music is elaborate 
and extensive, occupying one entire side of 

the room and consisting of over 2,000 lettered 
boxes, which in their new and bright appearance 
contrast handsomely with the oak wood work, 
On the opposite side beautiful plate glass wall 
showcases, finished also in oak, extend from the 
front entrance back to the office inclosure, 

The manner in which the violins, guitars, man 
dolins, banjos and brass instruments have been 
arranged in these cases is unique and attracts 
much attention. 2 

The counter showcases, which also extend back 
the same distance as the wall cases, contain every 
manner of small musical instrument, and in suf- 
ficient number of each to denote a very extensive 
stock. 

It is worthy of note that Mr. Sutro controls the 
sale of the Washburn stringed instruments for the 
entire State of Maryland and is also a large importet 
from Thibouville, Lamy & Co., Paris, brass and reed 
instruments ; Schuster & Co., Markneukirchen, violins 
and small goods, and the products of Andreas, Koch & 
Co., Trosinger. 

In the centre of the room is a wire cage large 
enough to nicely accommodate two women, a cashier 
and bundle wrapper. 

Back at the end of the room are the offices, parti 
tioned off by a high wire railing. Handsome oak 
desks and all modern conveniences are here for the a¢ 
commodation of the numerous force employed in 
handling the clerical part of the business. 

The casement and sub-basement are used for -he 
reserved stock of musical instruments and musical 
publications. 

The second floor has been fitted for a concert hall 
and has a seating capacity of 500, 

Great pains have been taken in the acoustics of this 
room, and probably no better concert hall can be 
found in Baltimore. 
commodate a chorus of 100 voices, 


The stage is large enough to ac 


Beginning at the top or seventh floor of the Calvert 
street building the room is used for the storage of 
empty piano and organ cases, The 
been partitioned partially into small rooms for teach- 


sixth floor has 
ers’ use and studios, and also is devoted to the sales- 
room for cabine’ organs, The fifth floor is used en 
tirely as a repair shop for overhauling and revarnish 
ing second-hand pianos. On the fourth floor is found 
the stock of new pianos handled by Mr. Sutro, except 
the Steinways. 

Here will be found an assorted stock of A. B. Chase 
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pianos, of which Mr, Sutro was among the first to ap- 
preciate the good qualities of, and which he has sold 
in numerous quantities throughout the large territory 
he controls. Besides the A. B, Chase there is an un- 
usually large and varied exhibition of C.C, Briggs, Ma- 


son & Hamlin and James & Holmstrom: The third 
floor is used exclusively for Steinway pianos, and 
here may be seen a display that is probably not ex- 


celled outside of the New York warerooms of Stein- 


way & Sons. Mr, Sutro carries at least 15 Steinway 
rands and twice that number of uprights. 

On the second floor, which is nearly on a level with 
the first floor of the Baltimore street side, is the stock 
of miscellaneous second-hand concert grands, some 
of great antiquity and preserved as relics rather than 
for prospect of their being sold. 
Mr. of 
jumnber, one for his stenographer, one as a reception 
his individual desk. 


any 


Sutro has his suite 


! 
and the other containing 
latter office is connected by electric appliance 
all the departments in the building, and he sum- 


that may be wanted without in- 


room 
Chis 
with 
mons any employs 
convenience to himself, 

Che basement and sub-basement contain packing 
ind shipping rooms and also the two 40 horse power 
boilers built by the Campbell-Zell Company, which 
furnish the heat for the buildings, the immense water 
tanks and engine, furnished by the O'Donnell Eleva- 
tor Company, to operate the freight and passenger 
elevators, and the plant for the electric lighting and 
ignaling of the various rooms in both buildings. 


The Reception. 
lo celebrate the opening of his new store Mr, Sutro 
May 31, held a press reception 


Solos 


on Tuesday evening, 
an impromptu concert in the new hall, 
rendered by Mr. B, Merrill Hopkinson, accom- 
Otto Sutro, organ; Edward W. Heimendahl, 
by Composer 


and 
were 
panist ; 
piano; Carlos Sanchez, accompanied 
Robert M. Stujts ; Mr. Alfredo de Giorgio, Otto Sutro, 
accompanist, and a piano solo by Mr, Heimendahl. 
Che invitation was extended only to those who 
have been interested in some manner the pro- 
moting of Mr. Sutro’s enterprise—-the lawyers who as- 





On this floor | 


private offices, three in 





sisted in conveying the property, the architects and 
builders and such out of town piano manufacturers 
and dealers as Mr. Sutro has been associated with for 
years in a business way, 

The musical program was strictly informal and was 
given with a view of demonstrating the perfect 
acoustics of the concert hall, 

Mr. Sutro has had with him for the past 16 years 
Mr. Hermon Day, who has entire charge of the main 
salesroom, and all matters pertaining to the small 
musical instruments and sheet music are under his 
management ; also Mr, Robert T. Gibson, another 
employe of 10 years’ standing, has made himself in- 
valuable as manager of the offices, 








How to Succeed. 


1. Be certain that your employers are at their posts be- 


| fore you get there in the morning and see that they are 





| 
| 





there when you leave in the evening. They need watch- 
ing. 

2. If your employers happen to be temporarily absent 
go out and enjoy yourselves during their absence. You 
have rights as well as they. 

3. If you should accidentally get down to business ahead 
of your employers, read the papers, play the piano or 
amuse yourself in some other manner until they arrive and 
let others prepare for the business of the day. 

4. If you do not feel well stay at home, your work will be 


attended to by your fellow employés. Your employers are 


| rich and won’t mind your absence, 


5. If your wife doesn't feel well, or baby has the colic, 
stay at home. If your wife and baby don’t appreciate your 
sacrifice your employers will. 

6. If you have any private business to look after don’t 
transact it before or after business hours, but siip out dur- 
ing the day and attend to it. Inthe rush of business you 
will not be missed. 

7. Inselling goods resort to lying when the interest of 


your employers requiresit. They know that you would not 


| juggle with the truth except in their interest. 


8. Remind your employers constantly that though others 
nominally get the credit for certain profitable transactions 
the credit really belongs to you. Your employers are dull 
and would not recoghize your ability should you fail to 
keep it constantly before their minds. 





g. Always openly or covertly belittle your fellow em- 
ployés and fellow men; employers and employés will 
alike appreciate this trait in your character. 

10. Always remember that persons occupying the highest 
positions in the house ‘‘ got there’’ by accident or favor- 
itism, and flatter yourself that you are the possessor of 
greater merit and ability than any of them. 

11. If you should observe anything amiss that ought to 
be reported to headquarters, pay no attention to it; it's 
none of your business and you were not hired for such 
purposes. 

12. Change your employers about once a year. You 
may not accumulate money by such changes, but you will 
acquire a reputation for independence that, in your own 
judgment, is priceless. 

13. If you have anything unfinished at 6 Pr. m. drop it. 
Be prompt in going home. This is as important as being 
tardy in the morning.—Lyon & Healy’s ‘‘ Advertiser.”’ 





ANTED~—Experienced tuner and repairer of pianos and organs to 
go to Pittsburgh, Pa. Permanent position, Address Alex. Ross 
Music House, Allegheny, Pa. 
ANTED-—Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
ANTED-—A music clerk for a large music house in Cincinnati. 
Voung man of good education and good appearance. Experience 
as well as German, English and references necessary. Apply to “ D. K,,’"’ 
79 West Fourth street, Cincinnati, Ohio, 
ANTED~—A reliable large German manufac uring concera of mu- 
sical instruments about to establish an American agency needs the 
services of first-class Western salesman. Knowledge of German language 
desired. Address **X. A. X.,”" care Tue Musicat Courter, 
ANTED—Piano tuners and music teachers to solicit for ‘* Hand's 
H rmony Chart,” which will enable anyone to play accompani- 
ments on piano in 15 minutes’ time without previous instruction in music. 
Nin S. Hand Company, 182and 184 Wabash avenue, Chicago, III. 
ANTED-—A young German with experience and good references 
wishes a position as salesman in a music store either in this city or 
in the country, His knowledge of the English language is, however, 
somewhat limited. Address * K, B,,” care of Tue Musica Courier. 
ANTED-—A position, by a thoroughly posted music trade traveler 
who has been acquainted with the German and other music trades 
for many years past. A position as purchaser in Germany or salesman in 
that country preferred. Address, ‘‘ Purchaser,”’ care Tue Musica 
Courier. 
ANTED—Live, experienced, middle aged business man, familiar 
with the piano and kindred trades of America and Europe, desires 
permanent connection with good American firm. Fine linguist, good 
talker and writer, hard worker, cducated. Best references. Can take an 
interest. For particulars apply to Musica Courier Company, New 
VYo.k. 





A GRATIFYING LETTER 


— TO — 


“+ lc 


MASON & HAMLIN. 





Mrssrs. MASON & HAMLIN: 


Dear Sirs 


New York, May 11, 1892. 


In behalf of the Manuscript Society of New York I desire to express 


to you our great satisfaction with the Mason & Hamlin Grand Piano which during the 


year has been used in our new Club Rooms, 158 Fifth Avenue. 


It has been played at all of 


the private concerts this season, receiving high praise from everyone, and has stood the severe 


strain imposed upon it by many different men of many different minds and “methods” in 


a most commendable manner. 


The combination of sweetness 


of tone, delicacy of action, and 


endurance of mechanism seems a peculiar attribute to your Grand Pianos, and we shall always 


be glad to attest our hearty belief in the merits of the same. 


FOR THE BOARD OF DIRECTORS, 


Sincerely yours, 


GERRIT SMITH, 
President Manuscript Society of New York, 

















THE MUSICAL COURIER. 


21 








Talk About Tuning! 


ERE’S a red hot Sohmer man, if ever one 
lived. Just read over the statement made below and 
see what you think of it : 


Reeord of the Celebrated Sohmer Pianos, 


According to the space allowed in this number, we quote from our sales 
of the Sohmer pianos the names of a few persons to whom our patrons and 
the public may refer as to the reliabil.ty of our statement. During the 
12 years of our agency for the Sohmer only four persons have, as yet, ex 
pended anything for tuning their instruments, and the total sum paid out 
by these four has not yet reached $24. Had it been necessary to tune 
them twice a year, like some other pianos of great reputation, the sum, 
instead of being $24, would have been nearly $1,500. We will select 25 
of these persons and see how it will stand : 


Five have owned their pianos 11 years and over. Suppose they 
had paid out $2.50 every six months for tuning for 10 years, 


ee RF TT Pee eer OFF ie rt ae ee ay $250 
Four have owned their pianos nine years and over. Suppose they 
had paid out $2.50 every six months for tuning for eight years, 
GOEOE sk Vebdebe: ¢6athbd thie ca cbhies gen soodpihdinuneis i Seehmebass 160 
Four have owned their pianos eight years and ever. Suppose they 
had paid out $2.50 every six months for tuning for seven years, 
Wa heed Wedaevehcice ceckedscds ists 140 
Four have owned their pianoe seven years ‘and over. ‘Suppose 
they had paid out $2.50 every six months for tuning for six 
PORID: CORD, senor dase « dvees. oho opine obs ecb e>e (0a "RD 06 Guns HOC 120 
Eight have owned their pianos five years and over. Suppose they 
had paid out $2.50 every six Leemenas for tuning for four o years, 
WOGESs 00s vad epoch coctepneckeaseerceabes chentete Ve 160 
RN ON iii ends vind res bs br occadistimsdsnstenesie $830 
We will leave the balance for our readers to figure for themselves. Our 


rule has been that when we sell a Sohmer piano we agree to tune it three 
times free of charge, should it take one or 10 years, and we always do as 
we agree, Hence we see in this list some persons to whom we owe one or 
more tunings; among them we mention L. Q, Spaulding, Rutland, Mass., 
as having had his piano tuned but twice in nearly 12 years. We guarantee 
that said piano is now in better tune than many pianos of reputable make 
that have been tuned 15 times during that period. It is not through 
neglect on the part of the owners, but because there was no need of the 
work being done, as the pianos are in good tune and at concert pitch. 
We therefore ask is not the Sohmer piano the most economical and the best 
to purchase? Can any other firm in this country show such a record? 
Can anyone show usa piano of the so-called first-class manufacturers that 
will stand the various temperatures of steam heat in winter and dampness 
of summer, be used from three to six hours per day, and still be in as good 
tone as the Sohmer’s under those conditions? If so we will guarantee a 
rich reward to that individual for such information. Twenty-five years» 
experience in tuning and repairing all classes and makes of pianos that 
have come under our care has not revealed to us Sohmer's equal, either in 
this country or Europe. 

This statement is based on facts and can be proved if anyone will take 
the trouble to ascertain from the persons on our list. How is it we find 
such a scarcity of second-hand Sohmer pianos in the market? Have they 
not been before the public 20 years as piano makers? The reason is 
that, being made upon honor and for durability, they last much longer 





than any other, and there is no chance for their being exchanged for bet- 
ter ones, if such could be found in the market. 

Sohmer was never known to go begging for testimonials. Their pianos 
testify to their own merits. Sohmer was never known to give money or 
other gifts to pianists, simply to obtain their recommendations and testi- | 
monials to blindfold the unsuspecting public, Do pianists know the | 
mechanism of a piano? How can they unless they have worked on them ? 
We have found many players who did not know a rosewood case from a | 
mahogany, and some have ventured to ask if the sounding board was | 
made of cast iron or steel. They cannot judge of the durability of an | 
instrument ; all they are capable of judging is the tone and the responsive | 
touch of an action. We are glad the press at large 1s exposing these 
transactions among piano makers, 

What the people are looking for now is the firm which has earned an 
honest reputation by producing an instrument which can testify to its own | 
powers of endurance under the severest tests. } 

It comes in the form cf a circular, issued by C. F. Hanson | 
& Co., of Worcester, Mass., and after the matter quoted | 


above the list of Sohmer purchasers follows. 


Mr. Robinson Writes. 


Port anv, Me., June 1, 


| 


1892 
Editors Musical Courier : 


N your issue of May 25 is copied an article from the 
Portland ‘‘Globe ” which is provoking enough, when it 


is known that many statements therein contained were 
never made by me. Will you kindly permit the correction? 

If I was born in 1820—1821 being the correct date—how 
could I at the age of 16 
ship with Gilbert and in 1837 have commenced my career | 
in tuning, this being, in fact, the date of entering the 
factory and not of leaving it? 

Again, what an absurdity to make me state that Stein- 
way was the first house to manufacture pianos in New 
York, when in the flash of thought Ican count many old 
firms as manufacturers years before Steinway came to this 
country. 

Nor did I express myself on Boston as now being the 
seat of the piano business, though doubtless in 1850 Bos. | 
ton—led by Chickering—was the best known and most | 
famous of all cities in this country for the manufacture of | 
pianos. 

If Maine was not a prohibition State, I should infer that 
the reporter was unfortunate at the moment of our inter 
B, ROBINSON, 


have ended my apprentice 


view. E, 





Among other artists to appear at the M. T. N. A. in Cleveland this | 
summer is Mr. Wm, H. Sherwood, who will play the Mason & Hamlin 
piano at his recital. 


A Piano Man for Congress. 
OME North Side Democrats have been discuss- 
ing the propriety of bringing into the political field 
for Congressional honors John A. Bryant, the popular piano 
dealer of Wabash avenue. Mr. 
many years ago, and while his father was one of the wealthy 


Bryant came to Chicago 


pioneers of Illinois he determined to make his own fu 


| ture, and his remarkable success in business is perhaps one 


reason why his friends think that similar good fortune 
would attend him in the political arena, provided his well 
known objection to any sort of publicity can be overcome 

Another reason may be the fact that he is possessed of 
large means and is exceedingly liberal. 

He has repeatedly refused to be a candidate for the Legis 
lature, as well as State Senator, 

A prominent Democrat said that Bryant had lived so 
quietly in Chicago attending strictly to his business, all the 
while accumulating money, that few people outside of his 
personal friends knew his real worth, and that should the 
nomination for Congress be tendered him he could make 
race that would astonish people who have heretofore not 
been acquainted with him. It certain that his 
friends will place him in the field for world’s fair mayor 


is quite 
Chicago ‘‘ News.” 


Tables of Importance. 





(COMPILED BY Tike Musical Courter.) 
IMPORTS OF MUSICAL INSTRUMENTS 
Month ending April 30, 1891 
™ ws * 31, 1802.. 
Ten months ending April 80, 1801... 
np “ e " 30, 1892 
EXPORTS OF MUSICAL INSTRUMENTS, 
Ai. Ornens| 
ORGAN: PIANOS AND Pap Tora 
Tuertor, | 
| } 
: es ass 
No Value No Value Value | Value 
Month ending April, 
" 1,126) $70,495 60) $18,086 $9,180 | $08,320 
= ny cand April, 
30, 1802 670) 48,269 83} 28,468 12,312 RY,044 
Ten months ending 
April 380, 1891, 12,881) 851.978 587) 181,370 196 490 1.160.888 
Ten months ending 
April 30, 1802 10,63%| 686,281 668} 180,512 124 472 001 365 








CATALOGUES FREE. 





” PIANOS AND ORGANS. 





MADE BY AND SOLD TO THE TRADE ONLY BY 


GEORGE P. BENT, CHICAGO, ILL.,U. S.A. 


323 to 333 South Canal Street. 





Dealers Wanted 


ys 
— 


in Wnocec oupied ‘Dlerritory- 





ABRAHAM LINCOLN 


ONCE SAID: “ You 








HALLETT & GUMSTON PIANO, 


can fool all the people 

the people all the time, but you cannot fool all the people all of 
This is the reason why so many dealers, after trying to sell inferior goods, 

have concluded to buy the old and reliable 

WHICH WAS FIRST MADE IN 


of the of 


and 
the 


some ype some 


time.” 


1833. 





WARBROOMS: 


200 TREMONT STREET, BOSTON. 


Catalogue and Price List on Application. 








THE STRANDS AS THEY BREAK. 





. A SWEET, SONOROUS TONE OF 





WONDERFUL POWER ENTIRELY 
WITHOUT METALLIO QUALITY 
PRODUCED BY THIS WIRE. . 























SECTIONAL VIEW 


LAWRENCE A. 


VIEW OF WIRE, REGULAR FORM 


SUBERS COMPOUND PIANO WIRE. 


SUBERS, 


Inventor, 


Hotel Kensington, Fifth Ave. and Fifteenth St,, New York. 
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MUSICAL COURIER. 











CAPTAIN JOHN FITZHERBERT VERNON 
RUXTON, 


T is with peculiar pain that the announcement is 
| made in these columns of the death of Captain 
Ruxton, vice-president and general manager of Chick- 
ering & Sons. Aside from the regret which we must 
always feel in the loss of a member of the piano 
trade, beyond the spontaneous sympathy which all 
must feel in the taking away of a man just entering 
the prime of life, there comes to us the sense of a 
personal loss in the demise of this man, who had 
won the friendship and regard of those members of 
the staff of Tue Musical Courier who had the 
honor of his acquaintance. 

Among the last, if not the very last person that he 
bade good-bye before leaving for the races of the 
Country Club on the afternoon of Thursday, May 26, 
was the senior editor of this paper, to whom he jok- 
ingly remarked “Good-bye, I'll see you to-morrow 
morning if I don't break my neck in the meantime.” 
He had been talking of the dangers of the race for 
some time before this, speaking of the slippery ground, 
a fractious horse, and the peril of the rush, and at last 
regretted that he had made the engagement to par- 
ticipate, but said that he felt obligated to go, even 
against his inclinations. 

The remainder of the story is already known, He 
entered the race, and while all were going at full 
speed the rider immediately ahead of him fell with 
his mount, and Captain Ruxton, in order to avoid 
running over his competitor, threw his horse. He 
struck upon his head and was additionally injured by 
the two animals in their frantic endeavors to regain 
their feet, He was removed in an unconscious con- 
dition to the club house, where he died at noon on 
Wednesday last, June 1, 

He never regained consciousness and was partially 
paralyzed, probably owing to coagulation of the blood 
in the head after a hemorrhage. Hopes of his recov- 
ery were entertained by the physicians up to the 
morning of the day of his death, as he was a man of 
splendid physique and great nerve power ; but a few 
hours before the end symptoms of heart failure, a 
trouble from which he had previously suffered, ap- 
peared and in a short time he passed away. 

He was but 28 years, 6 months and 19 days of age, 
though those with whom he came into business con- 
tact have probably thought him a much older man. 
He was born at Ardee House, Ardee, Ireland, and 
oldest son of William Ruxton, Deputy 
Lieutenant of county Louth, He was a graduate of 
Malvern and Harrow, and entered at an early age the 
Royal Irish Rifles, in which he won the title of 
He met his wife, the second daughter of 
Mr. George H. Chickering, while Mr, Chickering was 
visiting Europe in search of health, and they were 
married on September 22, 1887, at Trinity Church, 
Boston, by Dr. Phillips Brooks, .Two children, a boy 
and a girl, have been born to them, 

Captain Ruxton came to America several years ago 
on along leave of absence and immediately set about 
the study of the piano business, being taken in As 
the right hand man of his father-in-law at the Boston 
factory, where he obtained a practical idea of the run- 


was the 


captain, 








ning of a manufacturing establishment. Nothing 
was heard of him by the trade at large until the death 
of Mr, Charles F, Chickering made a reorganization 
of the corporation necessary. Then Captain Ruxton 
suddenly showed that he was gifted with executive 
ability of a high order, based upon a common sense 
appreciation of right and wrong, and he demonstrat- 
ed that he had the courage of his convictions by car- 
rying every point and finally placing the business in 
a better financial and commercial condition than it 
had been within the last decade. Thoseiwho know 
the difficulties he had to encounter and overcome can 
best appreciate the significance of his success, 

What the future held in store for him it were idle 
to conjecture. He was not inclined to a business 
career and as he was a man of independent means it 
is probable that at the final completion of his plans 
he would have gone with his wife and children to live 
on his estate in Ireland, leaving the irksome business 
duties of his position to be performed by others. 

The funeral services were held at Trinity Church, 
Boston, on Saturday last. Among those present were 
Mr. and Mrs. Gordon Prince, Mrs, T, E. Chickering, 
Mr, and Mrs, Roger Wolcott, Mr, Augustus Hemen- 
way, Mr. and Mrs. Frank Zerrahn, Mr. Carl Zerrahn, 
Mr. G. H. Minot, Mr. and Mrs, W. F. Weld, Mr. 
Gaugengigl, Mr. W. C. Lovering, Mr. and Mrs. 
John W. Denny, Mr. B. J. Lang, Mr. Harry Wain- 
wright, Dr. Langmaid, Mr. Arthur Wainwright, Mr. 
H. H. Fay, Mr. and Mrs. C. G. White, Mrs. Dar- 
win Ware, Mrs. B, H. Ticknor, Mr. and Mrs, 
H, M. Ticknor and Mr, and Mrs. Hiram Tucker, | Dr. 
Harold Ernst was with Mrs. Ruxton as she passed 
into the church, The ushers were Messrs. Edward 
Robinson, Herbert Maynard, F. B. Fay, C. H. W. Fos- 
ter, J. T. Linzee, Percival Lowell, E. A. P. Newcomb, 
G. L. Nichols, Jr., S. D. Warren, The remains were 
put in the family tomb at the Milton cemetery until 
they will be taken to the Ruxton estates in Ireland 
for burial. 

The entire force of workmen from the factory were 
present and acted asa guard of honor, Many of the 
employés of the New York house attended and the 
Boston trade was largely represented, 

No better evidence of the love in which Captain 
Ruxton was held by those who came in contact with 
him can be offered than the following letter of con- 
dolence addressed to Mr. George H. Chickering by the 
factory employés, the sentiments of which are heartily 
joined in by the staff of THE MusicaL CouRIER and 
we are sure by the whole music trade : 


Cuickerinc & Sons’ Facrory, | 
Bosron, June 4, 1892. j 


To Mr. George H, Chickering; 

Deak Mr. CHICKERING—At a meeting held in the fac- 
tory June 2, 1892, we were appointed a committee to for- 
ward to you a letter expressive of the unfeigned sorrow 
we all feel because of the death of your dear son; and 
right here let us say that we consider him in the truest 
sense our dedr friend, Words are almost an empty solace, 
forsorrows have come upon you so swiftly in recent years 
that it would almost seem better to pray in silence for the 
Divine Hand to bring you peace, than to lacerate your 
heart anew, even though it be done by the kindliest ex- 
pression. 

To recount the worth of his noble, manly life, to estimate 
his virtues or to do justice to his memory is difficult in 
deed, for you who knew him so well and so dearly can 
more fitly measure his precious life. Enough for us to say 
that we held him asa sterling friend, a courteous gentle- 
man and a noble man. Our message would be sadly 
incomplete if we did not extend to his dear wife and chil- 
dren and your own cherished companion our tenderest 
sympathy. We would gladly lift the burden which has 
fallen with its crushing weight. Husband, father, son; 
only Divine love can compensate the heart for such a loss, 
May the touch of infinite healing restore your joy, and 
recreate by blessed remembrance the loving companion, 
the tender guardian, the strong shield. 

At a subsequent meeting held in the factory June 4, this 
letter was was read and cordially indorsed ; and now our 
dear friends, we would simply say that which our hearts 
feel, ‘May God bless you and keep you and make his 
loving face to shine upon you.” 

Epwarp T. Humpurey. 
Gro. J. HENDERSON. 
WILLIAM N, Rocers, 








—S. J. Dearholt last night replevied $2,000 worth of pianos.and organs 
that were in the possession of Albert Blatz,of the Blatz Brewing Com- 
pany. When Joseph Benedict, the piano dealer, left town a few weeks 
ago Mr, Blatz took possession of his stock, as he had gone security for the 
rent of the store. Dearholt has claims against, Benedict aggregating 
several thousand dollars. Mr. Blatz has retained ex-City Attorney 
Robert Luscombe and will fight the case,—Milwaukee (Wis.) ** Sentinel,” 
May 2%. ; 
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MR. WILLIAM STEINWAY SAILS. 


oe 

T is rarely the case that a person occupying a dis- 
I tinguished public position when leaving for other 
shores receives such a stupendous send-off as that 
extended to Mr. William Steinway on his departure 
for Europe last Thursday on the First Bismarck. 
Persons in almost every rank of life were there to 
greet him and wish him God speed and a safe return, 
Artists in fact as well as artists to be were present 
with floral offerings; the workmen fromthe three 
factories at Astoria, Fifty-third street and Fifteenth 
street, with their families, completely filled the two 
large river steamers Chancellor and Laura M. Starin. 

It is estimated that over 2,000 people were present 
on these two boats. With a band of music, plenty 
of refreshments of both the solid and the liquid kind, 
a trip down the bay, then back to North Beach, where 
the afternoon was spent a/ fresco, returning to the 
city at 10 o'clock P. M., the day will certainly remain 
a memorable one to those participating. 

As for Mr, Steinway he seemed to be in his usual 
good spirits and thoroughly alive to and appreciative 
of the occasion. He was particularly touched when 
an enormous floral design standing 6 feet high and 
representing Steinway & Sons’ trade mark was handed 
over the side of the gigantic steamer as an offering 
from his employés, and as the Furst Bismarck grad- 
ually widened the space between the employer and 
employés it was a grand sight to behold this repre- 
sentative citizen, who has done perhaps more than 
anyone else connected with the piano trade for the 
advancement and comfort of his workmen, standing 
under the united flags of the United States and Ger- 
many, his parent and adopted countries, 

Mr. Steinway intends to first go to London and from 
there to the Continent, dividing his time between 
business and much needed rest. He will return in 
the fall. 








Wanted. 
NE of the large German (Markneukirchen) 
musical instrument »manufacturing firms, which is 
about to establish a branch house in the United States, re- 
quires the service of a thorough, reliable and experienced 
traveling man who understands the musical merchandise 
jobbing trade of this country, Applicants with references 
can address G. M., care of THe Musicat Courier, 19 Union 
square, New York. 


The Trade, 

~A cablegram from David Krakauer received last Thursday announces 
his arrival in London, 

— Mr, R. W, Blake, of the Sterling Company, called at this office on his 
way to Derby, after a trip to the Pacific Coast, 

—Mr, C. B, Hawkins, of Worcester, passed through New York on 
Sunday !ast on his way for a trip through New York State, 

~Jack Haynes left on Monday night for a few days’ run through Penn- 
sylvania, visiting his customers in the interests of the Starr pianos and the 
Newman Brothers organs. 

—J. H. Christie, formerly a dealer at Stamford, Conn., has closed out 
his business there and taken charge of the B. Shoninger Company's 
branch at Waterbury, Conn, 

—Atthe New Hampshire State Teachers’ Convention to be heldat Weirs 
the last of July, Mr. B, L. Whelpley, one of Boston's foremost pianists 
and teachers, will give a recital. Mr, Whelpley will use the Mason & 
Hamlin piano, 

—The secretary of the L. Grunewald Company, of New Orleans, 
notifies Tue Musica. Courier that on Saturday, May 28, Mr. Louis 
Grunewald purchased, at auction, their present store, No, 127 Canal 
street, for which he paid $63,500 cash. 

~—W., Valler, connected with the American branch of Francis, Day « 
Hunter as traveling salesman, leaves for London on the 18th inst. His 
stay will be short, and he expects upon his return to show a line of novel- 
ties in music exceptionally catchy, 

_ —Peter Duffy, of the Schubert Piano Company, was walking up Fifth 
avenue the other day, and as a matter of curiosity quired the price of a 
piece of property, vacant, with no imtentiomof buying whatever, This 
started the rumor of his probable move {rom East Fourteenth street to 
Fifthavenue. . 

Fras Thomas, of Albany, N. Y., who has been so unfortunate as to 
have his music house twice destroyed by fire within a year, is pushing the 
repairs necessitated by the last one as rapidly as possible and expects to 
have everything in shape in a few weeks. He was in the city on Mon- 
day and left his order for Steck pianos, 

—It was generally understood at the commencement of June that the 
retail piano warerooms of this city would close at noon on Saturdays 
throughout the summer. There are some, however, who atill keep open, 
to the disgust of the employés, who in consequence make no effort to 
effect sales, 

—The employés of Krakauer Brothers evidently havea strong liking for 
their emp'oyers. Although Monday was Pfingst Montag and the great 
picnic day for all Germans, yet at the request of Krakauer Brothers, who 
explained tothe men the urgency of their need for every minute of labor, 


sworked a half day, every man of them,a most unusual concession on 
‘| their part. 


ANTED—An Eastern organ concern needs the services of a first- 
class road man. Address Organs, care of Tu Musica. Courier. 

JYOSITION WANTED —As piano or organ road salesman for mamu- 

facturer ; middle aged, experienced, good reference and able to fill a 
position satisfactorily. Address ‘* Sat sfaction,”’ care Musicat Courier, 
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HAZELTON BROTHERS 


~> — o~ 
THOROUGHLY FIRST-CLASS —® XK A NOs IN EVERY RESPECT. 
<2- Bn th e 


Ki—+-- APPEAL TO THE AIGHEST MUSICAL TASTE. ~<«—p»> 


Wos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 


NOMINATIO Will be soon at hand. Have you thought | 
of it? Where to get your supply of | A HIGH 
Drums? Not much time for thinking. We make the best there is at | am 


the proper prices and are ready to serve you. Let us convince you how | 


well we know our business. We lead in this line. 
EXCELSIOR DRUM WORKS,  Liaiubienne SCALE 


A. G. SOISTMANN, 923 LOCUST STREET, PHIL anak HIA, PA, 
. 
Manacre, Gian tienen se ptonte | Excel in Tone, Touch, Design, Workmanship and Durability 


























































FOR CATALOGUES AND TERRITORY ADDRESS 


+s une Mlseenharter + + THE PRESCOTT PIANO CO., “===> 


AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. ConcoRD, 































ie Me 
MANUFACTURED § FACTORY: 
BY s alatiele | 
204, 206,208 E. 28d St. | 
Harry Coleman, Now York Clty. | 
| 
aie Ly 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 


ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 
These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— ® * 


ONE DOLLAR. 


sall C > . > ove W , . . " 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa Fourth Ave., cor. Twenty- -fifth St., New York. 
CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an | 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness. We have a large stock of Square Pianos of all prominent makers, in first-class condition, on hand for the 
| trade at low megan Also a large stock of Carved Legs ready for use. Should you require anything of this 





AUGUST POLLMANN, “°c 


Importer and 


vantiacsueroe Musical nstromegts SUMMIT M#F'C. CO 





Brass Band 
Instruments, String 
Band Instruments, Ac- 

cordions, Harmonicas, Strings, 

&c. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as per cut, The most 
beautiful finish, sweetest tone and easiest string instrument 
to learn to play on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St, ‘srecway, NeW York City. 


MANUFACTURERS 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Kubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
Ret. Broadway and Fifth Ave NEW YORK. 











DIAMOND HARD OIL POLISH. 


Registered. First Premium Connecticut State Fair, 1890 and 1891. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds 


Walswaar” Saichenecte. .daninwrts | kink Gini A. NILSON & CO., |J AMES BELLAK. 


Leaves a perfect, brilliant finish, Try a bottle. Nothing like it. 
1129 Chestnut Street 


HUGO KRAEMER, Proprietor 








Warranted not to gum or hold the dust. Manufactured by No. 29 Tenth A venue 
HARTFORD DIAMOND POLISH CO, 155 Main St., HARTFORD, CONN. PHILADELPHIA, PA. 
N. B.—Apply at once for agency. Territory being rapidly taken NEW YORE. 





The Finest Grade Medium Priced BOOSEY & CO Ss 
a 


THE CORNETT PIANO CO, ag ay gees Brass Instruments, 


P i Pistons, 
clad aibuansik:. od DEALERS WILL DO WELL TO INVESTIGATE. a eine hanienec recat 


ARE THE ONLY 


UPRIGHT PIANOS, KNABE voces. 


525, 527, 529,531 W. 24th STREET, NEW YORK. Sand, Square and Upright enn 
PIANOFORTES. , 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
| have attained an 
hsm & establishes them as UNEQUALED in Tone, 


h, Workmanship and lurability. 
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| memes Piano Futty Warkantep For Five Years, 


PIANOS. WM. KNABE & co, 
| tas enmnaveceer2omst- Tight Piano Actions 
Factory and Warerooms : 159 and 16) E. 126th Street, NEW YORK. | ov o'2s tact wettimore se, tattimore, | pig ST., CAMBRIOOEPORT. mass. 
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Cc. F, ZIMMERMANN, 


—_ > -—_—_ 


The Sole Manufacturer of the Autoharp. 


COME TO THE NOTICE OF C, F. 
NORTH SECOND STREET, 
PHILADELPHIA, THAT A CERTAIN WESTERN 
FIRM, NOT MUSICAL INSTRUMENT DEALERS, 
ARE ADVERTISING TO THE TRADE A LINE OF 
INSTRUMENTS PURPORTING TO BE THE ZIM- 
MERMANN AUTOHARPS, AND OFFERING THEM 
AT LESS THAN THE TRADE PRICES, HE TAKES 
THIS MEANS OF NOTIFYING ALL DEALERS 
THAT HE, AND HE ALONE, IS THE PATENTEE 


IT HAVING 
ZIMMERMANN, 240 


AND MANUFACTURER OF THE ZIMMERMANN 
AUTOHARPS, AND HE WISHES IT DISTINCTLY 
UNDERSTOOD THAT ANY INSTRUMENT SAID 
TO BE OF HIS PATENT WHICH HAS NOT 


BEEN PURCHASED EITHER FROM HIM OR HIS 
AUTHORIZED AGENTS IS A DIRECT INFRINGE- 
MENT ON HIS RIGHTS PATENT, AND HE WILL 


PROSECUTE ALL PERSONS OFFERING THE 
SAME FOR SALE. 

THE TRADE MAY REST ASSURED THAT 
THEIR INTEREST IN THE ZIMMERMANN AU- 
TOHARPS WILL BE IN THE FUTURE, AS IN 


THE PAST, FULLY PROTECTED, 

THEY ARE HANDLED BY ALL OF THE PRIN- 
CIPAL JOBBERS AND DEALERS THROUGHOUT 
THE UNITED STATES, AND SOLD AT A UNI- 
FORM PRICE, ANYONE OFFERING THEM AT 
LESS THAN THE TRADE PRICE IS DOING SO 
AT A DIRECT LOSS, AND HE WOULD ADVISE 
THAT NO DEALING IN THESE INSTRUMENTS 
BE HAD WITH OTHER THAN THE LEGITIMATE 
MUSICAL INSTRUMENT DEALER. 

C, F. ZIMMERMANN, 
240 NORTH SECOND STREET, 
PHILADELPHIA, PA. 


The Distinction of the Difference. 
HE following letter is worthy of a serious 
answer, however difficult it may be to show its writer 
the harm of publishing in a trade paper the prices of pianos 
when those prices are not calculated to enhance the value 
of the instruments: 
Arnens, Ga., May 30, 1892. 


Editers Musical Courier: 

We were offered a piano the other day for about $130, claimed to be 
manutactured by C. H. Stone & Co., of New York. Now, we do not be- 
lieve @ piano that is worth buying can be made and sold to the dealer by 
the manufacturer for the above price, and for that reason we think the 
plano must be a rotten ‘stencil,"’ and knowing that you will give us the 
true standing of the firm we wish to ask this favor of you, that we may 
protect our friends here who may have such trash offered them either by 
dealers or others claiming to represent factories, If it is a good piano, 
say so, and let us all buy them at this price; if not, say so, and greatly 
oblige us Hare & Conoway, 


There is in New York a firm doing business under the 
name of C. H. Stone & Co., and any piano manufactured 
by them and bearing their name isa genuine piano and 
nota stencil, It has never been the function of THe Mu- 
SICAL COURIER to grade pianos according to their price, 
since there is no fixed standard of value in pianos. It has, 
however, been and always shall be the function of THE 
Musicat Courter to expose stencils and stencil frauds. 

We are reliably informed that C. H. Stone & Co. are en- 
gaged in the stencil business and should therefore be 
avoided by self respecting dealers, even though they offer 
instruments bearing their own name, since the dealer can 
never be sure of the value of the goods as compared with 
identically the same articles bearing different names. A 
piano that is offered at $130 is not of necessity worth less 
than $130, though it is surely worth no more than that 
amount, A hat that is sold on the Bowery for $1.90 is pos- 
sibly worth $1.90, but the same hat with a false name in it 
and sold at $5 is not worth $5. Nor is the same hat 
without a false name in it worth more than $1.90. If a 
countryman wanders into a Bowery hat store and pur- 
chases a $1.90 hat for $5 he is certainly being defrauded, 
just as a man who purchases a $130 Stone & Co. piano for 
$500 is being defrauded. 

It is a despicable thing for a manufacturer to stencil a 








misleading name on his pianos, and it is equally as repre- 
hensible for a dealer to sell them under this false pretense. 
This granted, it is even still more despicable and reprehen- 
sible for a dealer to sell a $130 piano for $500, even though 
it bears the name of its actual maker. Here is a case in 
point. The Clarksburg, W. Va., ‘‘Enquirer’’ of May 24 
contains this notice: 

Charles F, Thompson, the dealer in musical instruments, placed a beau- 
tiful $500 piano, manufactured by Stone & Co., of New York, in the resi- 
dence of Mr. W. W. Boggess yesterday. This makes the fifth instrument 
of the kind Mr, Thompson has placed on Mechanic street within the 
year. 

The item s«vors strongly of an advertisement, and we do 
not believe that Mr. W. W. Boggess, of Mechanic street, 
paid Mr, Chas. F. Thompson $500 for the instrument. But 
if he did we think that both Mr. Thompson and Mr, Bog 
gess have been very foolish, because Mr. Boggess thus paid 
entirely too much and Mr. Thompson must know that if 
Mr. Boggess inquires of the purchasers of the other 4 
pianos that Mr. Thompson has placed on Mechanic street 
that he (Mr. Boggess) will surely find that some, if not all, 
of them did not pay him (Mr. Thompson) as much as he 
(Mr. Boggess) paid, and the result will probably be that the 
5 pianos that Mr. Thompson placed on Mechanic street 
within the year will all be again placed on Mechanic street 
within a few days by their respective purchasers and left 
there subject to the order of Mr. Thompson until he shall 
have adjusted the difficulty and refunded the difference in 
price between the various standards of value of which he 
convinced the respective purchasers. 

To return to Mr. Hale. We noticed in a local paper that 
he is much interested in the establishment of an organ fac- 
tory at Athens, Ga. He says, in a published interview, 
that the capital invested will be $50,000, most of which 
comes from Athenians, that the organs will be of a high 
grade and that the factory will be in operation by Octo. 
ber. Then he adds the remark: ‘At least we hope to ac- 
complish this,’’ 


Not a Newding in Ohio. 
Circievitte, Ohio, May 28. 

A= NEWDING, a Court street dealer in 

musical instruments, disappeared last Wednesday 
evening. He is quite heavily involved in debt, but his 
flight is said to be due to his anxiety to escape arrest for 
forgery. Several months ago a local bank obtained judg- 
ment in the Common Pleas Court on a cognovit note 
against Newding and S. Y. Spickler, an indorser, for $100 47, 
Spickler recently filed a motion to have the case reopened, 
declaring that his signature was a forgery, and asking to 
be relieved from liability in the same. This and an attach- 
ment suit brought by D. H. Baldwin & Co., Cincinnati, to 
cover an indebtedness of $819.70 due them, and for which 
Newding gave a check on the Third National Bank of this 
city, but which went to protest, are believed to have hast- 
ened Newding’s flight. His present whereabouts are not 
known. His friends claim that he is the victim of treacher- 
ous relatives who are persecuting him. Newding did a 
thriving business, was shrewd and energetic, but addicted 
to drink and gambling. It is affirmed that the local bank 
mentioned also holds another note of Newding’s for $500, 
to which the indorser’s name is forged. The bank people 
claim the signatures of both are genuine and will prove it. 
Two other forgeries, amounting to $800, are laid at New- 
ding’s door, He is a young man, married, and has always 
borne a good reputation. 

Two other notes, purporting to be signed by D. K. Wilson 
and William Heim, for $215 and $300 respectively, and pay- 
able tothe order of A. Newding, have been pronounced 
forgeries. They were sold by Newding to N. W. Julian, 
who is still holding them,—Cincinnati ‘* Enquirer,’’ May 24. 


An Onlooker Apologizes. 
New York, Jue 8, 1892, 
Editors Musical Courier : 

N Tue Musicat Courter of May 25 there are 
| several letters from prominent organ manufacturers 
that make interesting reading for an outsider, The letters 
in question refer to the ‘‘ high’’ or ‘‘low’”’ top case for or- 
gans. It has always been my practice, in reading THE Mu- 
SICAL COURIER each week, to look at the advertisements— 
although not a dealer—as the cuts of the instruments ad- 
vertised are highly interesting to a person engaged in see- 
ing ‘‘how the world wags’? in all branches of art, archi- 
tecture, ornamentation, &c. The actual hideousness of 
the high case organ has been so prominent for several 
years that one became accustomed to new atrocities in that 
line, and, as amateurs are apt to believe that the public 
buy what the manufacturer chooses to make and offer 
them, it was always a passing thought that organ manu- 
facturers were men of the worst possible taste, inartistic 
and vulgar, pretentious and calculating, who made high 
top organs to draw attention from the lack of musical 
qualities in the instrument itself. 

And now come 15 of the best known organ manufactur. 
ers, who almost to a man state publicly their dislike of the 
very thing one supposed them to be forcing upon the pub- 
lic. They turn out to be men who would prefer to make 





better organs with lower cases, men who see the inartistic 
and vulgar side of high tops, men who almost ridicule the 
public who have bought and will continue to buy ‘high 
tops.’’ 

So another fiction is exploded, and I ought to apelogize 
to the organ manufacturers for having wronged them even 
in thought, while rejoicing that so important an industry 
is in the hands of men who appreciate the folly of the 
bric-a-brac organs and who would gladly return to * low 
cases” if the public would but support them in so deing. 

Respectfully, ONLOOKER. 


Do You Play Cards? 

OU are undoubtedly aware that this house 

h as never been sparing of money in advertising the 
Washburn instruments, nor do we intend to cease in our 
efforts to popularize them, We are ever on the lookout for 
new and novel mediums for this purpose, Our latest ven- 
ture, and one in which we desire te interest you, is the dis- 
tribution at absolute cost of 100,000 packs of playing cards. 
We have contracted for a first quality, highly finished card, 
such as is usually sold at 35 cents per pack. On the back 
of each card, woven in a handsome design, is a neat little 
cut of a guitar and mandolin and the words: 





‘* WASHBURN, BEST IN THE WORLD.” 

The ace of spades is of a striking pattern, with the above 
motto again tastefully wrought in. The joker is a jolly 
little fellow with cap and bells sitting in a comical position, 
playing a well drawn ‘‘Washburn”’ mandolin. The carton 
or box which contains the pack of cards is devoted to ad- 
vertising the instruments in an artistic manner, and in fact 
nothing about the advertising work is obtrusive or calcu- 
lated to in any way militate against the practical use of the 
cards on any occasion, Upon the front of the box is re- 
served space for the local dealer’s card, which gives him a 
splendid opportunity of placing a good advertisement of 
his entire business, without cost, in all the card playing 
homes of his community. 

We accept order for not less than gross lots, price per 
gross $14.40 net, and supply, gratis, with first order : 

A handsome cherry and nickel basket for displaying 
cards. 

Six showcards printed in colors. 

One thousand striking circulars, ‘‘ Do you play cards?” 
which describe the cards and contain the name of the local 
dealer. 

Shall we send you a gross? 





What Mr. Stone Sells. 

EOPLE who have been reading for years the 

advertisement of Mr. C. S. Stone as a manufacturer of 

piano cases should know that he does not limit his talents 

to that field. In order that they should be informed as 

to exactly what he does sell he sends to THE MusicaL 
Courter the following letter : 

Ervine, Mass , March 1, 1892. 

This circular letter is issued in the interests of the musical department 
of my business, and especially for the information of those who are not 
aware of the fact that I am doing a largely increasing business every year 
in the sale of pianos, organs, stools and covers. 

I have been asked the question, ** What do you make about pianos any- 
way ; something about the interior finish or only the packing cases?’’ 
Well, if people are not informed of the fact that that we make piano cases, 
and work that is not surpassed in the world, as well as the packing cases 
for shipment of same, is it surprising that many are not informed of the 
fact of our having a musical department of considerable proportions, and 
which is very promising of larger growth, owing to the fact that we deal 
only in honest, high grade goods, and handle them on a very close margin 
of profit, and accommodate the purchaser with long credit if he re- 
quires it? 

Nearly 50 years has this house been established, and the number of 
pianos and organs sold bers in the th ds. Mr. C. S. Stone, the 
present proprietor, often meets people in all parts of the country, who 
remark to him: ** We have a piano we bought of your people 30 years 
ago, and it is good now and we would not exchange it for a new one.” 
Such is the standing of this house with those who have had dealings with 
us in the past, and such will it be our endeavors to make it with those who 
favor us with their trade in the tuture. 

If you are going to purchase or have friends who are talking of buying 
pianos or organs kindly write us. : 

Yours very respectfully, 





C. S. Srons. 





—Work on the enlargement of the Kranich & Bach factory has been 
greatly delayed by the strike of the laborers, which applied to all building 
operations in New York city. 

—The Meriden, (Conn.) “ Republican” states that an addition to the 
olian Organ Company's factory, three stories high and 36x48 feet, is 
now being erected, It will probably be ready for occupancy by July 1. 

—Mr. J, O, Nelson, the newly appointed Chicago representative of the 
Mason & Hamlin interests, sailed from New York June 2 on the Flirst 
Bismarck, intending to spend some five months’ vacation at Fristad, 
Sweden, 

—Messrs. C. L. Gorham & Co., of Worcester, Mass., announce that they 
have engaged the services of Mr. R. A. Morgan, a gentleman well known 
in the Massachusetts music trade and for the past 12 years connected with 
a house in Worcester. 

—Mr. S. N. Widdup, representing Geo. F. Hedge, Son & Co., of 
Buffalo, N. Y., was in town last week purchasing stock for a new store 
to be openedat Niagara Falls, N. Y., to be known as the Niagara Falis 
Piano and Organ Company. 
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STRICH & ZEIDLER 


© PIANOS. -« 


9 Factory and Warerooms, 511 & 513 KE. 137th St., New York. 





CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

_ Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapptoached in this country. Catalogues will 
be cheerfully furnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the ony Specialties I represent: E, RitrersHavsen (Berlin), Boehm System Flutes; 
Cor.in-Mezzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 








Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. &. A. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT PIANOS. 


FORT LEE, NEW JERSEY. 


RWTANNER & SON iia 


OVER 
100,000 PAIRS IN 
USE. 















Wey 


ALBANY, N.Y. 





Send for Catalogue. 


ORGAN PIPES. | 


Wood and Metal... . . Flue and Reed. .. .. Voloed or Unvoiced. | 
Front Pipes Decorated in the Highest Style of the Art. 


PIPeD ORGAN MATHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 











SAMUEL PIERCE, . Established 1847, READING, MASS 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 
LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 
We solicit a kind inspection of our factory and pianos, 


S.S. STEWART’S WORLD FAMOUS BANJOS 


uals for beauty of finish and musical qualities 
The Stewart Hanjos are used by all professional 
players. Send for illustrated Price List and Book of In- 
formation. A specimen copy of the BANJO AND GUI- 
TAR JOURNAL will be sent on receipt of 10 cents in 
stamps. Banjo music and songs in great variety, Send 


S. S, STEWART, 221 & 223 Church St,, 2tsestsarstst Philadelphia, Pa. 


and Second and Third Sts., 
JOHN COPCUTT, ESTABLISHED 1832. 
BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK. 











Have no 
of tone. 











WASLE & CO. «++: 


(75 & 177 Hester Street, PIANOFORTE 


uzwvone. _ ACTIONS, 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear 
ance. It combines all the good qualities and is superior to all of the so-called ** Harp Stops,"’ “Soft Stopsa,”’ 
“Piano Mufflers,” ‘‘ Bell Stops,” “* Piano Dampers" and other contrivances for softening the tones of the Piano. 

Indorsed by the leading Artists and Teachers: Wm. Mason, A, R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S, N. Penfield, of New York; Dr. F, Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S, Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE OO., 

















10 E. 15th STREET, NEW YORK CITY. 
Where THE MUSICAL WORLD 
knows the Music Publishing House of 
Do You Find CARL STMO Music Dealer to the Court, 
the best y  Berlin,s W., Germany. 
Markgrafenstr. 21, Known all over Europe, 
Selection of There you can find more than 700 works published 
fortheorgan Hiscatalogue of publications alsoembraces 
Musie a great number of the best works of Wilh. Herger, 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm 
for the Mohr, M. Moszkowski, Franz PUnitz (harp), Aug. Rein Ask for GRATIS cata- 


hard (organ), Philipp Roth (violoncello), Emile Sauret 
(violin), X. and Ph, Scharwenka, L, Schytte, Joseph 
Weiss, Jules Zarembsky, etc., etc. 


logue and cheapest con 
ditions for export, 


CENT. 


Invest it in a U. S. 
Postal Card and write 
to us for a Catalogue 


Cabinet Organ? 





RISK 


ire 


and Prices of the 


WEAVER 
ORGANS. 


We may be able to help 


you to an organ that 
will stand the test of 


the sharpest competi 





tian ata price that will 





make it profitable for 
9) you to handle it. 





FAMOUS ¢¢ 
STYLE j 


—— MADE BY—— 
THE KRELL PIANO CO., 


Address 


WEAVER ORGAN AND PIANO CO., York, Pa, 


INCORPORATED 1887. 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS.” “=_ 
CINCINNATI, O. J. H. LOCKEY PIANO CASE (0,, 


WENTWORTH = 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 


E,D. SEABURY, 


COVERER OF 


Piao Hanmer 


362 SECOND AVE., NEW YORK. 








Leominster, 


GRAND CASES A SPECIALTY. 








N. B.—Moldings, including boring and 
wiring, furnished if desired. 
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CHICAGO MANUFACTURERS AND JOBBERS. 
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AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 











NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 










THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 
market. 

JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs, 


JACK HAYNES, 20 EAST 17th 8T., NEW YORK. 


REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. | 


STRICTLY HIGHEST GRADE, 











Dealers in want of a leader will do well to examine these instruments, Catalogue 


on application, Correspondence invited. 


JULIUS BAUER & CO.,, 


Warerooms: 226 & 228 Wabash Avenue, . 
Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, t Chicago. 


SS 
STORY & CLARK ORGAN C0., =~ 


ee “a 


Canal and 16th Streets, Chicago. Pay | 
- ” 


The Largest Exclusive Organ Mannfactirers, 


GATALOGUE FREE. 


~ 





‘Lsag 3HL 
A*1ZA1 LISOd 







0. 


HAMILTON 4:22. errtumsr 


ORGAN co., Grand ad Upright Upright + Pianos, 















Ohicago, UU. SBS. A. 


MANUFACTURERS OF PIANOS FACTORY : 
+ ] 


a 








the whole world. Recommendations from the best 


= TAL Bush & Gerts Piano. 
RICE-MACY PIANO @0,) “™ st™ 


Send for Terms and Prices, 


: W.H. BUSH & CO., Chicago, = 
Piano Manufacturers, ee 
B. ZSCHERPE & CO.,| ¥ 


Weashin ston and Desplaines Streets, 248 to 251 N. Wells Street, 


CHICAGO, ILL., 
MANUFACTURERS OF 


CHICAGO, ILL. STRICTLY HIGH GRADE PIANOS! mawoeracrunmne. 


Near Canal and Fourteenth Sts, 





REED ORGANS I5t Superior Street, | 
63 & 65 N. Clark St., Chicago, Il. OCEZICAGO. =x 

Of High Grade and Standard Quality. a SEND FOR OUR NEW CATALOGUE. m 
FACTORY AND OFFICE; Unique scale, made only for the best retail trade. = 

85, 87 AND 89 HENRY STREET, In quality of tone and in ease of response unequaled in THE POPULAR o 
iF) 

ond 

— 


S.LNI 














phi. inert 








‘ 426-130 N.Union St., Chicago, I 
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GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers, 


YARDS: Foot of E. 10th & E. 1 1th Sts. 
OFFICE: Foot of E. 1 1th St., ‘t NEW YORK. 


POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 








Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and ITn- 

strument Bags a@ specialty. 

Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Franciseo, Cal. 











MANUFACTURED BY 


ESTABLISHED 1857 
BOEDICKER SONS, 


BOEDICKER PIANOS, «. o. sozvicker so 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 








Mahogany Veneers are our specialty. We carry at all times 
,* very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market 
We carry also 9 full line of all other veneers, both sawed and 


WM. E. UPTEGROVE & BRO., 


Foot East roth Street, New York 


Tus COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


18 “East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK 
application to 

WILLIAM TONK & BRO., 


yoRK 
Sole mente le Sorte Tatts | 26 Warren St.. New Yerk. 


shaved. 





NEW YORK OFFICE: 











<°.)  PIANG) FORTE AGTION, 
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PILASTERS, ys 
IN A VARIETY OF $ a 
STYLES. ~si 
Orders from dealers prompt- H * 8 
ly attended to. ; “ a 
FACTORY: n 3 
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BLASIUS & SONS 
PIANO MANUFACTURERS 
HOl-ltO43-ttlO CHESTNUT ST PHILA. 


piA 


FINEST GRADE UPRIGHT 4* "feerete 











702-704 East | 48th Street, 


NEW YORK. 


DAVENPORT & TREACY. 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street 
NEW YORK 


CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS 


WASHINCTON, N, J. 








BUSINESS ESTABLISHED IN 1851. 


The C. Ss. STONE 


Fiano Cases 
ARE THHE BEST. 


BRVING, MASS. 





















ee) 610 4 612 West 35th St, 


J Bet. roth and r1th Aves., 
i NEW YORK, 








H.R. KNOPF 




















MUSIC, ARTISTIC 
LE cratering "UO Row and oot ete. 
MUSIC WORKS. Importer and De 
Musical Instruments. Fj Old Vj F 
rer atl in conection with mun Ine lOuns 
EVERY PATENT TO BE FOUND ON THE OF its LIAN, 





FRENCH, CERMAN AKD 
ENGLISH MAKERS. 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand 


ROMAN STRINGS AND FINE OLD BOW 


PRICE LIST. 


PLATO & CO., 
KOPNICEKER STR. 107, 
BERLIN, GERMANY. 
Illustrated Catalogue mailed on application, 
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CHICACO. 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Counter, | 

226 Wapasn Avenue, » 

Cmrcaco, June 4, 1892, | 

f1 extraordinary conditions which have pre- 
T vailed here for the last month have certainly inter- 
fered greatly with business, particularly with such busi- 
ness as may be simply considered as luxury by the great 
majority of those who purchase. It is a fact that there 
have been not more than a half dozen even partially pleas- 
int days in the last 35 days, and on the evening of June 1 
the writer took a walk with a heavy ulster and was not any 


too warm. To-day it has been exasperating, and there is 


reason in the complaint of most of the dealers. 

There is a movement on foot by some of the old em- 
ployés of the Ayres & Wygant Company to organize 
among themselves to see if the directors cannot be held 
liable for the amount of money which they think was un 
justly deducted from the amount of their claims. Whether 
they will succeed or not, even should they make the at- 
tempt, of course remains to be seen, The names of the 
lirectors are Mr. Mark Ayres, Mr. C. L. Rising, Mr. S. M. 
Moore, Mr. A. Wygant and Mr. C, H, Morse. Some of 
these gentlemen are said to be wealthy and it is claimed by 
the parties interested that they are liable under the law. 
If they are liable the question at once arises whether they 


ire not also liable for the larger debts, and why wasn’t the 
fact discovered before? I believe, though, that some- 
thing of the kind was mooted at the beginning of the 
trouble 

Messrs. Lyon & Healy have, notwithstanding the depress- 
ing conditions, had a very wonderful increase in the per- 
centages of their various departments in May, and notably 
in their piano department, which proved to be largest in 
the highest priced goods. The sales of the Knabe piano 
increased 100 per cent., which was far beyond their antici- 
pations, though Mr. Healy says he thinks they would have 
been even double that if the country and city had been in 
their normai condition. 

Another Chicago trade dinner will be given on June 10 
at the Union League, if the hall can be secured for that 
date, otherwise the meeting will be held at the Auditorium 
banquet hall, 

Mr. R, W. Blake, of the Sterling Company, Derby, Conn., 
returned to Chicago on Friday from his Pacific Coast and 
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Western trip looking so well that those of his friends who 
have seen him, including one or two New Yorkers who are 
here, voluntarily remarked on his improvement. Mr. 
Blake says his reception on this his first Pacific Coast trip 
has been most pleasant and profitable, and he attributes a 
great deal of his success to the fact that he is only making 
legitimate goods and that the dealers appreciate the fact. 

The Wellington Hotel is getting to be quite a head- 
quarters for piano men and men of kindred trades. Mr. 
Blake was there this week, Mr. Sam Winslow, Mr. C. H. O. 
Houghton, Mr. Louis Grunewald, Jr., Mr. Charles Kunkel, 
Mr. J. A. Kieselhorst, Mr. Ed. McCammon, Mr. F. B. T. Hol- 
lenberg and several other gentlemen whose names I do not 
recall. 

Those who have an idea that it is impossible to make 
good pianos in the far West, or that all the knowledge of 
pianos and their construction is centred in the East, must 
go into the Chickering-Chase Brothers Company’s ware- 
rooms in Chicago and look over the product of the Chase 
Brothers factory in Muskegon. A fine grand will be seen 
there and some of the finest uprights in natural colored 
red and white mahogany and fancy woods of every de- 
scription. Mr. M. J. Chase is now in Muskegon, and it is 
his intention to make a trip East next week in the interest 
of the business, 

The Chickering-Chase Brothers Company are closed to- 
day out of respect to the late Capt. F. Ruxton, whose 
funeral, we learn, occurs to-day in Boston. The deepest 
regret is expressed here over the untimely and unfortunate 
event which caused such a heavy loss to the Chickering 
house and more particularly to the immediate family of 
Mr. George H. Chickering. 

The early closing movement for Saturday has been con- 
curred in by all the houses and will begin to-day and last 
until the last Saturday in August. 

Mr. Joseph Bohmann, the musical instrument maker of 
this city, offers a reward for the discovery of the where- 
abouts of about $900 worth of samples which were intrusted 
to the care of Mr. Paul Pferdner, or some information relat- 
ing to the present location of Mr. Pferdner. Mr. Bohmann 
thinks he has reason to believe that there is something 
crooked in Mr. Pferdner’s actions, as he has not heard from 
him in about five weeks. Mr, Joseph Bohmann’s address 
is 306 State street, Chicago, Ill, He earnestly requests 
anyone knowing anything about either Mr. Pferdner or the 
goods to communicate with him. 

For a new house it must be acknowledged that the 





Julius N. Brown Company are doing an excellent trade 








here with the Colby piano. Thirty instruments were dis- 
posed of in May, and a dull month at that. 

Mr. Fred Engelhardt has been here the entire week, or 
rather he has been down to the new factory, and I under- 
stand the greater part of the machinery is already in posi- 
tion ready to begin the manufacture of actions, the first in 
the West. 

Mr. C. H. O. Houghton has had a fine trade in veneers, 
and it will take him probably another week to finish with 
Chicago. 

Lyon & Healy have received several orders lately from 
Germany for sheet music, and one order came from a city 
in England for some brass band music suitable for a Fourth 
of July celebration. 

The assignee’s claim against the Ayres & Wygant assets 
amounts to $3,599.15, and the attorneys’ claim to $1,452.38. 
My informant could not say whether this latter claim was 
additional to sums already paid the attorneys, The follow- 
ing is an extract from a letter from one of the largest 
creditors and shows conclusively the feeling which prevails 
among business men relative to the Ayres & Wygant 
affair : 

Have received 50 per cent. on the Chicago calamity, and they say that 


a little more is to follow. 
That was a cruelly managed affair ; one of the most unfortunate that I 


have ever known. 

A more rattle headed lot of, good business men than the directors and 
committee of the Ayres & Wygant Company it would be hard to find. 

A man would be put ia the lunatic asylum for destroying property, or 
throwing $100,000 into the fire. What in the world did they do but give 
away a large amount of property for practically nothing. 

The gentlemen of the trade who were in the city this 
week were Mr. Charles Kunkel, St. Louis, Mo.; Mr. J. A. 
Kieselhorst, St. Louis, Mo.; Mr. Fred. Engelhardt, New 
York; Mr. C. H, O, Houghton, New York ; Mr. Sam Wins- 
low, New York; Mr. N. M. Crosby, New York; Mr. B. E. 
Wade, Rockford, Ill.; Mr. Ed. McCammon, Oneonta, N. Y.; 
Mr, Otis Bigelow, Dowagiac, Mich.; Mr. H. B. Mathews, 


Aurora, Ill. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO,, Waterloo, N.¥. 











&@™ We invite correspondence from Dealers in localities where 
we are not represented. 
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MANUFACTURED BY 


FORT WAYNE ORGAN CO. 


FORT WAYNE, IND. 





All Parlor Styles furnished in. both Five and Six 
Octaves, and with Mirrors if desired. 
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WESSELL, NICKEL €GROSS 


~ MANUFACTURERS OF —— 


GRAND, SQUARE 
sumer PLANO ACTIONS. 
STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoOoRE. 


G.W. SEAVERNS, SON & C0, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L, F. HEPBURN & CO., tetant ue nenane, rane 2 

















'¥" This Felt received the Highest Award at the Paris Exposition, 1889. 


FINEST TONE, 
BEST WORK AND 
MATERIAL, 


(Established in 1849.) 69, Q0OO MADE 
seer | ET AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 





Prices Moderate and 
Terms Reasonable. FREE. 


EMERSON PIANO CoO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





BERLIN, 
STAUB & CO., cnnncany, 
S. W. 61. Teltowerstr. 47-48. 
OOMMISSION MEROHMRANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION 








GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Straus ss, Saro, 
Abt, Paulus, Titiens, Heilbron and G sermany's 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
hall Hall, Wabash Avenue, Chicago; Market and Powell sesnadtiond San m Epppotens, Cal. ; 612 Austin Avenue, Waco, Texas. FACTORY: Boston, Ail 











AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


LOUIS CEHALERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS, 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 











New York. 





The JER. ALBERT Crand Concert Model 
mes VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
=» New Illustrated and Descriptive 
Price List, just issued, Old Violins 
repaired and restored. Artist Bows 
and Cases. Vurest Italian Solo 
Strings. The Albert *'G”’ Strings. 
The Albert Rosin and Patented Specialties, 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B,—Have you seen the E, J.Ar pert Patented Tailpiece for the Violin? Send for descriptive circular. 









DANIEL MORRIS, 


MANUFACTURER OF 
PIANOS. 
Various Grades and Styles. 

gend for Ciroular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 
A. K. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 











CAMBRIDGEPORT, MASS. 


CLARENCE Brooxs & Co. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK, 
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EMEESTER 
Ta 
~Py] ANOS: 


THE STANDARD OF EXCELLENCE, GRANDS AND UPRIGHTS. 


Facrory anp Waker oms; Second Avenue, Corner Twenty-first Street, New York. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office: 2293 Third Ave., Room 8, New York City. 
Factories; St, Johnaville, N. Y., on N.Y. C. RR, Chicago Heights on East Til. RR 
A. P. ROTH, formerly with A. Doig. 





UZ Raye 
ine rane 


= em Eoin ¢ 
* ‘9 


CONAN FACTORY Y zy ip 
ID hoie ee DEY 


oe WARE 
95 FIFTH HAVER 











es 











FRED, ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department 
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MARTIN GUITARS maui 


Manufactured by C. F. Martin & Co. 
'#- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#@1 





ears the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 





For the last filty y 
They joy a world wide reputation, and testimonials could be added from the best Solo players ever known, such as 

M ne De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H, WORRELL, | Mr. N. J. LEPKOWSKI, 

Mo J. Pp. COUPA, Mr. FERRARE, | Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but d | unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the 
United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 

4 
Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANR 
PIANOS, 


C. KURTZMANN & CO. 


MANUFACTURERS, 


26 to 636 NIAGARA ST., BUFFALO, N. Y. 
The 









WVERETT 
JDIANO. 
Power and Singing Quality of Tone 


Precision and Delicacy of Touch, 


And Every Quality Requisite in a 
FIRST CLASS PIANO 


THE JOHN CHURCH CO., 
eneral Factors, = = = CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


486 and 388 Second Avenue, 
NEW YORK. 








d and d Sts., 


Between 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Trasses, 
SAWED AND ENGRAVED PANELS, 


108, 404, 406 & 408 Bast 30th &., New York. 











IeBACH 


4PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated Ine 
struments of the Age. Guaranteed for Five Years, 
G9" Iilustrated Catalogue furnished on application, 
Prices reasonanle. Terms favorabie, 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 EB. 23d 8t., New Yor. 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ, Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 
E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 








F, CONNOR, 
PIANOS 


Factory 239 E. Forty-first St.. 
NEW YORE. 


Dealers admit they are the best medium- priced 
Piano in America. §@3" Send for Catalogue. 





N, B,—Pianos not shipped vefore being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & CO., 


IVORY CUTTERS AND MANUFACTURERS, 


PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition 


The only Company Furnishing the Keys, Actions, H 


Telegraph auc R.R. Station: 


HeSSsEX. CONN. ! IVORY TON. 


Covered Organ Keys. 


and B aot 


Oom plete. 





OFFICE AND FACTORY: 


oom Mm. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles an 
qualified tone ;-different sets of reeds easily 
while playing. Can be retailed as cheaply 
octave organ. 

ADDRESS 


H. LEHR & CO,, easto 


Made a specialty by many dealers, 


d finishes; 
regulated 
as a five 





N, PA, “ae 








M. P. MOLLER ORGAN CO. 


*" TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


PBASE PIANO COMPANY, 


Successor to C, D. PEASE & CO, === 


MANUFACTURER OF 


UPRIGHT PIANOS. 


318, 320 and 322 West 43d Street. 


NEWT YORK. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


42, 24, 26, 28 and 80 Tenth Ave, and 67 Little W. 12th and 454 W. 13th Sts, 
NEW YORK. 


McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ON EONTA, N. Y. (Permerly Albany, N. Y.) 





























W, H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S, WILLIAMS, Sec, and Trea: 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut#Saured Yeneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


Gras PIANO ACTION CO.. 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW YORE. 
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AHLSTROM PIANOS. 


i a a 
ESTABLISHED 18765. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments, 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





| ERNEST GABLER & BROTHE 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New Vork. 


GRAND, ee AND peneres Jo: 


co L our 4, nos L, ave yur patent Agraff she Me " tt ented 
ar eroet 1 an 1, Uy a have our patent allic 
€ piece, ae nted May 1 and Mare! ~ ch as 

wronounced by compe 





tanner ontx 


THE BEST PIANOS MANUFACTURED 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—“ Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
BSSIPOFF— Th: very best Piano made ” 


ST HOK PIANOS. 


ss & 00. 


MANUFACTURERS, 


OFFICE AND WAREROOMS;: 





WILHELMJ—" Rank far above all possible com- 


petition 
LUOOA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Streets, 


ARARAALAL 


NEW YORK. 





JARDINE & SON 


Eamon AAG | COLE & SON 


$18 & 320 Bast 39th St., New York, Manufacturers of and Dealers in 
LIST OF OUR LARGEST 
GRAND ORGANS; 
Fifth Avenue Cathedral, N. Y., 9 
. ry St. George’s Ch., And Importers of 
RY +43 St. Paul's M, E. Ch., 
vce’! ~~ FANCY WOODS 

on. Yo Brooklyn Taber- ’ 
nacle, 4: He Presbyterian, 

Philade!phia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


New Orleans, 3; and Pitts: 
* burgh R. C. Cathedral, 4. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Grand and Upright 


Serra WTos. 

















NEW YORE. 











— and Warerooms, 388 and 840 East 31st Street, New York. | 





Le tery 
: MSS PIANO B 


THE JEWETT UPRIGHT PIANOS. 


TUustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


WoRCESTER. 














GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 


MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y. 


Ss. J. ALBRIGHT?, 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dammts & Co.), NEW YORK. 

















430 and 427 Bast Eighth St., Bust River, 


SYMPHONIONS. 








‘BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOKLYN, WN. Y. 


PIANO PLATES. 


MUSIC 
BOXES. 


Most Improved Style Manufactured at Present. 

















é gym latest novelty in Swiss Music Boxes 
with changeable Stee! Plates, by means 
of which thousands of tunes can be played 
upon one instrument instead of the limited 
number possible upon the viinder system 
rhe Stee! Plates represent j 1 The 
peed is governed by a regulator and there 
fore the Symphonion is adapted to any 
kind of music, from the most ylemn toa 
lively jig. Very sweet tone Construction 
stronger and simpler than ever made before 


HANDSOME OAK AND 
WALNUT CASES. 
New Tunes are Constantly Added. 


WRITE FOR CIRCULAR 





SOLE MANUFACTURERS IN THE UNITED STATES: 


T. F. RRAEMER & Co., 


107 E. 14th Street (adjoining Steinway Hall), NEW YORK. 














PROMINENT ARTISTS 
ughly recommend this Firm Fo 


y oh Repairing oy, : 
” Far fran & Price List address, 






LIN MAK 
é ” IMPORTERS ‘ BOWe ELEGANT ie sma 
New York, . 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal “ae in their own factories. 


WEW YORK WAREROOMS, - STEINWAY HALL, 


Nos. 107, 109 #& 11 z East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, ‘STEINWAY’S PIANOFABRIK. 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 
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BRIGGS 


The Representative Modern PIANO. 


C.C. BRIGGS & C0., arana ana Uprient Pianos, 


THERE I$ THE 
BRIGGS WITH 
THE SOFT STOP. 


warrg ( Musical Excellence, 
az ¢ Artistic Design, 
souéeTy Durable Construction, 


5 & 7 Appleton St., Boston, Mass. 





New York Agency: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 


SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 


216 to 221 WABASH AVENUE, CHICAGO. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. StaRR & Co, 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 














